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MA Malayalam Language and Literature 

 

The MA programme in Malayalam Language and Literature places side by side the 

classical language Malayalam and literature of different genres, areas, traditions and nations 

besides studying them in relation to other branches of knowledge, art and cultural history of 

Kerala. 

The syllabus of the programme is predominantly founded on Malayalam Language 

and literature. While doing so, it also critiques this traditional canon and constantly updates 

its content, as it is designed as a holistic and interdisciplinary academic approach to critically 

examine the works of writers, critics, and theorists in order to understand the cultural 

intellectual and imotional diversities of premodern and modern Kerala.  

The MA programme in Malayalam Language and Literature is a 72-credit programme 

lasting four semesters. The programme consists of two types of courses: Core and Elective. 

Core course are mandatory Elective courses are optional. In order to complete the 

programme, students must earn 60 credits from the core courses in the programme and 12 

credits from Elective Courses. Students can take one approved Elective Course from outside 

the departments. Faculty Advisors shall advise the students on the relevance of an Elective 

Course for the student. A student may take a minimum of one and a maximum of two elective 

courses in a semester. Depending on the availability of faculty, the number of the Elective 

Courses offered by the department may vary from semester to semester. Students have to 

submit a dissertation in the fourth semester and face a viva-voce based on it. 

The MA programme in Malayalam Language and Literature enables students to 

appear for UGC JRF/NET examinations both in Malayalam. 

Course code: 

The seven-character code comprises of three letters and four digits: (e.g. MAL 5101). 

The letters represent the name of the School and Department. For example, in MAL, ‘L’ 

stands for School of Languages and Comparative Literature, and ‘MA’ for the Department of 

Malayalam Language and Literature. The first digit represents the academic level of the 

programme. Here ‘5’ represents PG programme, and the second digit ‘1’ represents the 

semester in which the course is offered. The third and the fourth digits show the serial 

number of the course. In the case of Elective Courses, which any students from any semester 

can choose, the second digit will be ‘0’. 



Each course in this syllabus is divided into five modules. The prescribed texts are 

listed under each module. The course instructors will select the fixed number of texts, as 

prescribed, from the syllabus in order to prepare the Course File depending on the relevance 

and suitability of the text. The Course File will be placed before the Faculty Council for 

approval at the beginning of the semester, and will form the basis for teaching and evaluation 

in that semester.  

  



Programme Outcome 

The learners completing the Masters Programme of the Central University of Kerala 

will be able to obtain knowledge and skills in the areas of critical thinking, creative thinking, 

oral and written communication in Malayalam Language and Literature and critical theories. 

They will be able to demonstrate capacity for undertaking research, engage in social 

interaction, make ethical decision making, and synthesise local and global perspectives in 

one’s thinking and behaviour.  

The Objectives of the Programme 

  The syllabus of MA programme in Malayalam Language and Literature is developed 

in consultation with national and international experts in the subject and with the feedback 

from the stakeholders in the university—parents, alumni and students—as well as academics 

from other other universities across India. It aims toconscientize students with the social, 

political, ideological and cultural implications of literature, and to update students with the 

current developments in the discipline of Malayalam Language and Literature. 

Programme-Specific Outcomes:   

On completion of the programme students ahould be able to achieve the following 

programme specific outcomes: 

1. achieve mastery in common vocabulary and activate their passive vocabulary; 

2. acquaint the students with the socio-political circumstances behind movements and texts; 

3. analyze the basic concepts and theories related to cultural studies, and across boundaries; 

4. apply the knowledge of literature as well as the major analytic and theoretical frameworks 

in research; 

5. apply tools of comparative study in literary and cultural analysis; 

6. build a strong foundation for careers in teaching Malayalam language, literature, and 

Comparative Literature, content development, creative writing, presentation, and 

research; 

7. compare literary and other modes of creative and expressions across languages and 

cultures; 

8. construct analytical arguments; 

9. critically engage the major concepts of literary theory in critical analysis of literary texts; 

10. demonstrate a sense of literary agency through socio-cultural and political analysis of 

literary productions; 

11. develop mode of critical thinking by comparing and contrasting texts, approaches, and 

theories; 

12. enhance skill in communicating effectively in Malayalam using linguistic and extra-

linguistic codes; 

13. identify  key ideas in in literary criticism, literary and critical theory; 

14. interrogate the modes of representations and their implications; 

15. introduce students to the current pedagogical principles and praxis in literary studies; 

16. make the students understand the circulation of literary texts, ideas, themes, genres, and 

methods; 

17. translate literary texts between languages and edit translations; 

18. understand the direction of the growth of their discipline andarticulate political and 
aesthetic concerns; 

19. write logically and clearly in a language appropriate to English Literary Studies;and 

20. write professional reports, reviews and academic papers   in Malayalam. 

 

 



 

Course Code  Course Title L T P C 

 Core Courses     
 Semester I     

MAL 5101 BZy-Im-e-a-e-bmf IhnX 

Early Malayalam Poetry  

3 1 0 4 

MAL 5102 Zriy-Iem kmlnXyw  

Visual Arts 
3 1 0 4 

MAl  5103 B[p\nI--a-e-bmf IhnX 

Modern Malayalam Poetry   
3 1 0 4 

MAl  5104 ae-bm-f-hym-I-cWw hnaÀi-\m-ß-I-]-T\w 

Malayalam Grammar : A critical Study 3 1 0 

4 

 

 

  

Semester  II 
    

MAL 5201 KZy-km-lnXyw 

Prose Literature 
3 1 0 4 

MAL 5202 `mjm-imkv{Xw 

Linguistics 
3 1 0 4 

MAL 5203 tIc-f-kw-kv¡mcw 

Kerala Culture 
3 1 0 4 

MAL 5204   t^mIvtemÀ 

Folklore 
3 1 0 4 

MAL  Elective II (GroupA) 

 

3 1 0 4 

  

Semester III 
    

MAL 5301 am[ya ]T\w  

Media studies 
3 1 0 4 

MAL 5302 ae-bm-f-\n-cq-]Ww 

Malayalam Critisism 

3 1 0 4 

MAL 5303 kwkvIrXw  

Sanskrit 
3 1 0 4 

MAL 5204 

History of Malayalam Language  
 

 

 

3 1 0 4 

      

 Semester  IV     

MAL 5401 kmln-Xy-kn-²m-´-§Ä- - --    

Literary Theory –Eastern 
3 1 0 4 

MAL 5402 kmln-Xy-kn-²m-´-§Ä- - --  

Literary Theory –Western  

 

3 1 0 4 

MAL 5403 UnkÀt«j³ 

Dissertation 
3 1 0 

4 

 

 

 

 

 

 

 

 

 

 

 

 

    



 

Elective (Group A) 
      

MAL 5001 ae-bm-f-\m-SIw        Malayalam Drama      
 

3 1 0 4 

MAL 5002 

Kerala Renaissance Study                           
 

3 1 0 4 

MAL 5003 BJym-\-imkv{Xw kwkvIm-c-]-T\w  

Narratology 
 

3 1 0 4 

MAL 5004      

Cultural Studies      

   

3 1 0 4 

MAL 5005 kuµ-cy-imkv{Xw  

Aesthetics 

 
 

    

 Elective (Group B) 
 

    

MAL5006 

 

Xmc-X-ay-km-lnXyw 

Comparative Literature 
 

3 1 0 4 

 

MAL 5007 

 

]cn-ØnXn þ ZfnXv þ kv{Xohm-Z-]-T\w 

Eco-Dalit-Feminist studies 
 

3 1 0 4 

MAL 5008  tPÀW-enkw 

Journalism 

 

3 1 0 4 

MAL 5009 {]apJ kmln-Xy-Im-c³ 

þ ]n. Ipªn-cm-a³ \mbÀ 

Eminent Writer – P. Kunjiraman Nair 

3 1 0 4 

      

      

 

Elective (Group C) (Any two) 
 

    

MAL 5010  lkvX-en-Jn-X-]-T\w 

Manuscriptology 
 

3 1 0 4 

MAL 5011 Ne-¨n-{X-]-T\w  

Film Studies 
 

3 1 0 4 

MAL 5012 Ncn-{X-]cN-\m-hn-Úm-\obw 

Historiography 
 

3 1 0 4 

MAL 5013 hnhÀ¯\w 

Translation 

 

Value Added Course 

   

 

 

      

MAL 00 Shortfilm – Theory and Practice 0  0 0 0 

       

           BsI s{IUnäv = 72 

Total Credits = 72 

 



Code   : MAL 5101 BZy-Ime ae-bmf IhnX  (Early Malayalam Poetry) 

Course Title : Poetry 1      Semester  1 

Credits  : 4         Type   Core 

Course Description 

The course provides a vantage point from where the students could study the development of 

multifarious forms and movements within the genre of poetry in early Malayalam.  The focal texts represent 

different poetic sensibilities that animated the times and cultures under consideration. Reference texts that 

theoretically problematize the issues under consideration will be recommended by the instructor.  

Course Outcome 

By the end of the course, students are expected to be able to: 

1. identify the major poets, their writings and approaches. 

2. understand the philosophical and cultural foundations of texts.  

3. compare and contrast the critical approaches and methods of writers. 

4. develop a comprehensive knowledge about the history of poetic and critical tradition in Malayalam. 

5. read and understand the most recent interpretations of poetical texts of the past. 

6. articulate in oral and written presentations their knowledge of significant texts/authors. 

Course Structure 

 
 ae-bm-f-Im-hy-`m-j-bpsS ]cn-Wm-a-s¯bpw ae-bmf kmln-Xy-{]-Øm-\-§-sfbpw Xncn-¨-dn-bpI F¶ e£yw 

ap³\n-dp-¯n-bmWv Cu ]mTy-`mKw X¿m-dm-¡n-bn-cn-¡p-¶-Xv. Xangv hg-¡-t¯msS kam-cw-`n¨p ka-kvIr-Xm-£-c-am-e-bpsS 

k¶n-th-i-t¯msS hnI-kn¨ `àn-{]-[m-\-amb ]m«p-{]-Øm-\hpw `mjm-kw-kvIr-X-tbm-K-¯nÂ¯p-S§n irwKmcw ASn-

Øm-\-am-¡nb aWn-{]-hmfhpw ka-RvP-k-ambn H¯p tNÀ¶p \mtSm-Sn-h-g-¡-¯nsâ am[p-cn-IqSn tas¼mSn tNÀ¯p 

hnI-kn¨p ae-bmf kmln-Xy-¯nsâ X\-Xp-h-g-¡-ambn amdnb ]cn-Wm-a-¯nsâ \mÄh-gn-Isf ]Tn-Xm-¡Ä¡p DÄs¡m-

Åm³ Ign-bpI Cu ]mTy-`m-K-¯n-eqsS Dt±-iy 

-am-¡p-¶p. ]Þn-X-{i-²-bnÂs¸-SmsX t]mb \nc-h[n IrXn-IÄ C¡q-«-¯n-ep-­v.  

samUyqÄ H¶v ]m«p-{]-Øm\w 

 ]m«v \nÀÆ-N-\w, ]m«p-km-ln-Xy-¯nse Xangv kzm[o-\w, Xan-gvhn-cp-¯-§Ä, ]m«p-km-ln-Xy-¯nsâ kmam-\y-e-

£Ww, \¶q-ense ]mbn-cw, s]mXp-¸m-bncw XpS-§nb Imhy-c-N-\m-XXz§fpw ]m«p-km-ln-Xyhpw þ kmln-Xy-aqeyw þ 

{]ta-b-kzo-I-c-W-¯nse khn-ti-j-X-IÄ  

hn-i-Z-]-T\w 

1 cma-N-cnXw -H¶mw ]Sew 

2 Xncp-\n-gÂame aq¶mw -JÞw þ \c-knwlcq]-hÀ®\ hsc 

samUyqÄ c­v ]m«p-{]-Øm\w c­mw-L«w  

 ]m«p-Im-hy-`mj-bnse ]cn-Wm-aw, I®-È-Im-hy-§-fpsS kmam-\y-kz-`m-hw, \ncWw hr¯w, ]m«p-km-ln-Xyhpw 

hnhÀ¯-\-]m-c-¼-cy-hpw, hnhÀ¯-\-¯nse IrX-l-kvX-X. 

hni-Z-]-T\w 

1 `mjm-`-K-h-ZvKoX BZys¯ ]s¯m³]Xv ]m«v   

2 cma-I-Y¸m«v  _me-ImÞw (H-¶mw-hr-¯w)  

  

samUyqÄ aq¶v aWn-{]-hmfw  

 aWn-{]-hm-f-e-£-Ww, aWn-{]-hm-f-Ir-Xn-I-fnse kmaq-ln-I-]-cm-aÀi-§Ä, aWn-{]-hm-f-\m-bnIamcpw tZh-Zm-kn-

Ifpw þ hnaÀi-\m-ß-I-k-ao-]-\w, hÀ®-\, kwkvIr-X- 

km-ln-Xy-kn-²m- -́§fpw aWn-{]-hm-f-I-hn-X-Ifpw þ {]mNo-\-N-¼p-¡fpw a²y-Im-e-N-¼p¡fpw þ Xmc--X-ay-hn-Nmcw . 

hni-Z-]-T\w 

1 D®n-bmSn-N-cnXw {]mcw`w 100 hcn 



2 tImIk-tµiw  `mKw 1 

3 sNdn-b¨n apgp-h³ 

4 cmam-b-W-N¼ hnÑn¶m`ntjIw (1 apXÂ 37þmw tÇmIw hsc KZy-§-fpÄs¸sS) 

 

samUyqÄ \mev ae-bm-f-̀ m-jm-{]-Øm-\-§Ä H¶mw-L«w 

 `mjm-km-ln-Xy-§-fpsS kmam-\y-kz-`m-hw, ae-bm-f-¯nse Xmcm-«p-]m-«p-I-fpsS khn-ti-j-X, KmYm-{]-Øm-\w, 

Infn-¸m-«p-{]-Øm-\-¯nsâ khn-ti-j-X-IÄ, Infn-¸m-«p-hr-¯-§Ä, kmaq-lnI `mjm-im-kv{Xhpw ae-bm-fn-bpsS Imhy-`m-

jm-]-cn-Wm-ahpw  

hni-Z-]-T\w 

1 KmY hÕ-kvtXbw (sN-dp-tÈ-cn) 

2 Infn-¸m«v  kv{Xo]À-Æw (F-gp- -̄Ñ³)  

 

samUyqÄ A©v ae-bm-f`mjm-{]-Øm-\-§Ä c­mw-L«w  

 ae-bm-f-¯nse IoÀ¯-\-km-ln-Xyw, ]m\-Ifpw `àn-Im-hy-§-fpw, ]m\-{]-Øm-\-\-¯nsâ kmam-\y-kz-`m-hw, 

h©n-¸m-«p-{]Øm-\w, h©n-¸m-«nsâ Ing-¡p-þ-]-Sn-ªmdp `n¶-X-IÄ, cma-]p-c-¯p-hm-cn-b-cpsS kw`m-h-\. 

hni-Z-]-T\w 

1 ]m\                               Úm-\-¸m\ (]q´m\w) 

2 h©n-¸m«v IptN-e-hr¯w cma-]p-c-¯p-hm-cn-bÀ  

 

klm-b-{K-Ù-§Ä  

1. kmln-Xy-N-cn-{X-{K-Ù-§-fnse {]k-à-`m-K-§Ä  

2. k¼qÀ®-a-e-bmf kmln-Xy-N-cn{Xw  þ ]n.-sI.-]-c-ta-iz-c³ \mbÀ {SÌv  

3. cma-N-cnXw Hcp hnaÀi-\m-ßI ]T\w þ þs{]m^.-]n.-hn.-Ir-jvW³\m-bÀ 

4. cma-N-cn-Xhpw ]m«p-am-Xr-I-Ifpwþ þ tUm.-Fw.-Fw.-]p-cp-tjm- -̄a³ \mbÀ 

5. I®-È-cm-am-bWw Dt]m-ZvLmXw þ  tUm.-]p-Xp-tÈcn cma-N-{µ³  

6. I®-È-·mcpw Fgp-¯-Ñ\pw þ sI.-C.-\m-cm-b-W-]nÅ  

7. IrjvW-Km-Ym-]-T-\-§Ä þ Sn.-`m-kv¡-c³ 

8. KmY þ F³. apIp-µ³ 

9. sNdp-tÈcn  þ hn.-BÀ {]t_m-[-N-{µ³ \mbÀ 

10. A²ym-ß-cm-am-bWw Infn-¸m«v Hcp ]T\w þ þtUm.-sI.-F³.-F-gp-¯-Ñ³ 

11. Infn-¸m«v þ F³.-ap-Ip-µ³  

12. Xp©³ {]_-Ô-§Ä þ  tIc-f-km-lnXy A¡m-Zan  



13. Fgp-¯-Ñsâ Ie þ  ]n.sI _me-Ir-jvW³  

14. Ip©³ \¼ymÀhm¡pw kaq-lhpw þ sI.-F³.-K-tWjv  

15. a²y-Im-e-a-e-bmfw þ tUm.-]n.-hn.-th-em-bp-[³]nÅ  

16. ]q´m-\-kÀÆkzw þ tUm.-hn.-F-kv.-iÀ½  

17. `àn-{]-Øm\w ae-bm-f-I-hn-X-I-fn-eqsS þ sImfmSn tKmhn-µ³Ip«n  

18. Ealry Manippravala - A study - Dr. K. Ramachandran Nair  

19. t^mIvtemdpw kmln-Xy-\n-cq-]-Whpw kn²m- -́§fpw {]tbm-K-hpw þ tUm. F³.-A-PnX IpamÀ, tIc-f-`mjm 

C³Ìn-äyq«v  

20. ]©m-\-\sâ hnaÀi-{Xbw þ kmln-Xy-]-©m-\-\³ ]n.-sI.-\m-cm-b-W-]nÅ (tI-c-f-km-ln-Xy-A-¡m-Z-an, XrÈqÀ)  

21. aWn-{]-hm-f-Im-hy-am-enI þ FUn.-tUm.-A-\nÂh-Å-t¯mÄ, tIc-f-`m-jm 

-C³Ìn-äyq-«v. 

22. Language of Middle Malayalam - Puthussery Ramachandran, DLA, Trivandrum 

23. cma-N-cn-Xhpw {]mNo-\-aWn{]-hm-fhpw þ F³.BÀ tKm]n-\m-Y-]n-Å.   

24. Ramacharitam and the Study of Early Malayalam - Dr. K.M.George. 

25. a²y-Ime ae-bm-f-I-hn-X-bnse \mb-I-k-¦Â]w þ sI.-hn.-Zn-eo-]vIp-amÀ. 

26. ktµ-i-Im-hy-§Ä ae-bm-f-¯nÂ þ N¼-¡pfw A¸p-¡p-«³]nÅ  

27. `mjm-N-¼p-¡Ä þ DÅqÀ  

28. tIc-f-`m-j-bpsS hnIm-k-]-cn-Wm-a-§Ä þ Cfw-Ipfw Ipª³]nÅ 

29. hS-¡³ ]m«p-IÄ þ Hcp ]T\w þ tUm.-Fw.-hn.-hn-jvWp-\-¼q-Xncn (I-dâv_p-Ivkv)  

30. hS-¡³]m-«p-I-fpsS ]Wn-bme þ tUm.-Fw.-BÀ.-cm-L-h-hm-cy-À  

31. IYm-Km-\-§-fpsS temIw þ s{]m^.-]-Zva-Ip-amcn (]qÀW)  

32. Ad-_n-a-e-bm-f-km-ln-Xy-]-T-\-§Ä þ FUn.-Sn.-a³kq-den (eoUv _pIvkv, tImgn-t¡m-Sv). 

33. cma-N-cn-X-]-T-\-¯n\v Hcm-apJw þ tUm. \Sp-h«w tKm]m-e-Ir-jvW³ 

34. Ihn-Xm-km-ln-Xy-N-cn{Xw þ tUm.-Fw. eoem-hXn 

35. Xp©³]-T-\-§Ä þ ]n.-sI. ]c-ta-iz-c³ \mbÀ {SÌv 

36. Fgp-¯-Ñ³ ]T-\-§Ä þ tUm. Fw. IrjvW³ \¼q-Xn-cn, sskIXw _pIvkv, tImX-aw-K-ew. 

37. aWn-{]-hm-f-I-hnX þ tUm. ]n.-hn. them-bp-[³]nÅ 



38. c­p-a-e-bm-f-am-a-d-IÄ þ s{]m^. Pn. _me-Ir-jvW³ \mbÀ 

Internal assessment 

Internal assessment for 40 marks will be distributed in several components which will be 
distributed through the semester. 

End Semester Assessment 

The End-Semester Assessment for 60 marks will comprise of:  

Essay questions:  3 questions of 10 marks each (30 marks) 

Short answer questions: 4 questions of 5 marks each (20 Marks) 

Annotation 2 questions of 5 marks each (10 Marks) 

  



Code : MAL 5102 Zriy-I-em-km-lnXyw  (Visual Arts) 

Course Title : Visual Arts       Semester  1 

Credits  : 4         Type   Core 

Course Description 

This course surveys the emergence, development and spread of vistual arts and performing arts in 

Kerala.  To begin with folk tradition and sanscrit tradition pre modern arts like Kathakali, Thullal translation of 

Sanskrit drama modern drama movement and film are also prescribed for study. This paper implise special focus 

on some representative texts which encapsulate the diverse trends and directions that went into the formulation 

of the literary spirit and taste of the times. To conclude, this survey shows how, by the end of the Victorian era, 

the ground was well prepared for the emergence of Modern Drama around the world.  

One text from each module will be chosen for detailed study. 

Course Outcome 

By the end of the course, the students will learn to: 

1. differentiate between different classical dramatic traditions; 

2. historically contextualize pre-modern Kerala’s art forms. 

3. distinguish between different dramatic genres; 

4. compare and contrast plays belonging to different ages and countries; and 

5. carry out critical readings of various visual arts and its literature.   

Course Structure 
 

 Zriy-Iem-cw-K¯p tIcf¯nsâ kw`m-h-\-IÄ Gsd-bp-­v. tIc-f-¯nse Zriy-I-em-cw-Ks¯ cq]-s -̧Sepw 

hfÀ¨bpw kw_-Ôn¨ ]T-\-amWv Cu ]mTy-`m-K-¯n-eqsS Dt±in¡p-¶Xv.  `mc-X-¯nse kwkvIr-X-\m-S-I-§-fpsS cwKm-

hn-jv¡mcw GXp hn[-am-bn-cp-¶p-sh-¶-Xn\p Ah-ti-jn-¡p¶ Htc-sbmcp sXfnhv tIc-f-¯nse IqSn-bm-«-am-Wv. AtXm-

sSm¸w Imfn-\m-S-I-§-fp-sSbpw aäp \m«-c-§p-I-fp-sSbpw \nc-h[n Ah-X-c-W-§fpw tIc-fo-bÀ¡p-­v. IqSn-bm-«-¯n\p 

]pdsa apSn-tb-än\pw bps\-kvtIm-bpsS ss]Xr-II-e-bpsS  ]«n-I-bnÂ CSw-t\-Sm-\m-bn-«p-­v. t£{X-§fpw Iq¯-¼-e-

§-fp-sa¶ Ah-X-c-W-th-Zn-IÄ AYhm Xob-ä-dp-Ifpw tIc-fo-bÀ¡p-­v. \mtSmSn\mS-I-§-fpsS Ah-X-c-W-th-Zn-I-fmb 

]d-Wv, Ifn-¯-«p-IÄ, tXmÂ¸m-h-¡q-¯n-\pÅ Iq¯p-am-S-§Ä F¶n-hbpw ChnsS kvac-Wo-b-am-Wv. IqSn-bm-«w, 

IrjvW-\m«w XpS-§n-bh kwkvIrX`mjm-[n-jvTn-X-am-sW-¦nepw tIc-f-¯nÂ DS-se-Sp-¯-h-sb¶ \ne-bnÂ Ch-sb-¸-än-

bpÅ kmam\y ]cn-Nbw hnZymÀ°n-IÄ¡p e`n-t¡-­-Xp-­v. IY-I-fn, XpÅÂ XpS§n tIc-f-¯nsâ X\Xp Zriym-h-X-

c-W-§Ä {]tXyI {]m[m-\y-t¯msS ImtW-­-Xp-­v. Hcp ]co-£-W-th-Zn-sb¶ \ne-bnÂ¡qSn XpÅens\ Xncn-¨-dn-bp-

Ibpw thWw. kar-²-amb Cu \mSy-]m-c-¼-cy-¯nsâ C¶p-h-sc-bpÅ \ne a\-Ên-em-¡pI Cu ]mTy-`m-K-¯n-eqsS e£y-

an-Sp-¶p. 

samUqÄ H¶v B«-¡-Y  

 tIc-f-¯nse X\Xp \mSy-th-Zn-I-fmWv IY-I-fnbpw XpÅ-epw. IY-I-fn-bpsS Dev]-¯n-N-cn-{Xw, Ah-X-c-W-

¯nse kmt¦-Xn-Imw-i-§Ä, thj-§Ä, ]m{X-kz-`m-h-¯nsâ {]tXy-I-X-IÄ XpS§n FÃm Awi-§-sfbpw ]än-bpÅ 

kmam-\y-Úm\w hnZymÀ°n-IÄ¡p e`y-am-Iw-hn-[-apÅ ]T-\-amWv ChnsS Dt±-iyw.  

hni-Z-]-T\w 

1 

 

\nhm-X-I-h-N-Im-e-tIb-h[w þ tIm«-b¯p X¼p-cm³ 

 

  

samUyqÄ c­v XpÅÂ 

 XpÅ-ensâ Dev]-¯n, ]S-b-Wnbpw XpÅ-ep-am-bpÅ _Ôw þ Ip©³\-¼ymÀ, XpÅÂ¡-hn-X-I-fnse kmaq-

lnINn{X-Ww, hnhn-[-Xcw XpÅ-Â¡-em-cq-]-§Ä, thjhpw Ah-X-c-Whpw XpS§n XpÅ-en-s\-¸-än-bpÅ kma-{Km-h-

t_m[w ChnsS Dt±in¡p-¶p­v.  

hni-Z-]-T\w 

k`m-{]-th-iw þ  Ip©³\-¼ymÀ 

 



samUyqÄ aq¶v -\m-SIw  

 Zi-cq-]-I-§Ä, ]uc-kvXy-\m-S-I-§-fpsS kmam-\y-kz-`m-hw, ]uc-kvXy-\m-S-I-N-cn-{Xw, tIc-fo-b-amb kwkvIr-X-\m-

S-I-§fpw Ah-bpsS Ah-X-c-Whpw þ kp`-{Zm-[-\-RvP-bw, X]-Xo-kw-h-c-Ww, hnÑn-¶m-`n-tj-Iw, BÝ-cy-Nq-Um-a-Wn, 

IqSn-bm-«w, Iq¯v, \§ymÀ¡q¯v F¶n-h-sb-¸-än-bpÅ kmam-\y-hn-i-Zo-I-c-Ww, ]uc-kvXy-\m-S-I-§-fpsS hnaÀi-\m-ß-I-

]-T-\w. ]mÝm-Xy-\m-S-I-th-Zn-bpsS kmam-\y-]-cn-N-bw, {Ko¡p-\m-S-I-th-Zn, tjIvkv]n-cn-b³ \mS-I-th-Zn, C_vk³ þ 

s{_lvXv, B[p-\nI  \mS-I-th-Zn-IÄ Ch-sb- -̧än-bpÅ kmam-\y-t_m[w þ kwKo-X-\m-SIw þ CXc \mS-I-th-Zn-I-fpsS 

IS-¶p-I-bäw 

hni-Z-]-T\w 

1. Ducp-`wKw þ `mk³ (hn-h. hÅ-t¯mÄ) 

2. Bân-KWn þ tkmt^m-¢nkv (hn-h. kn.-sP. tXma-kv) 

3. kmtIXw þ kn.-F³. {ioI-WvT³ \mbÀ 

 

samUyqÄ \mev þ\m-«p-X\na 

 \S³, Ac-§v, t{]£-I³ F¶o ka-hm-Iy-§-fpsS kmam-\y-\n-e-sX-än-¡p¶ \mtSm-Sn-\m-S-I-§Ä þ {]mtZ-in-I-

h-g-¡-§Ä 

hni-Z-]-T\w 

1. ]pen-P·w þ F³. {]`m-I-c³ 

2. Ah-\-h³ IS¼  þ Imhmew \mcm-b-W-]-Wn-¡À 

 

samUyqÄ A©v þ kn\na 

 Xnc-¡Y þ Xnc-¡-Ym-c-N-\-bpsS kmam-\y-X-¯z-§Ä þ ae-bm-f-kn-\n-a-bpsS hfÀ¨-bnÂ ]¦p-h-ln¨ kn\n-a-I-

fpsS Xnc-¡-Y-IÄ 

hni-Z-]-T\w 

 A]-c³ þ ]ß-cm-P³ 

klm-b-I{K-Ù-§Ä 

1. IY-I-fn-hn-Úm-\-tImiw þ s{]m^.-A-bva\w IrjvW-ssIaÄ 

2. B«-¡-Ym-km-lnXyw  þ s{]m^. Abva\w IrjvW-ss¡-aÄ 

3. IY-Ifn  þ Pn.-cm-a-Ir-jvW-]nÅ  

4. IY-I-fn-cwKw þ sI.-]n.-F-kv.-ta-t\m³  

5. IY-Ifn \ncq-]Ww A¼-e-¸pg cma-hÀ½  

6. IY-Ifn kzcq]w  þ ams¦m¼v inh-i-¦-c-]n-Å, inh-cm-a-]nÅ amXr-`q-an-_p-Ivkv. 

7. tIm«bw IY-IÄ (cw-K-hym-Jym-\w) þ Iem-a-Þew IrjvW³\m-bÀ, sdbn³t_m _pIvkv  

8. tIm«bw IY-Ifn (B-ap-Jw) þ BäqÀ IrjvW-¸n-jm-cSn KoXm-{]-kv, XrÈqÀ. 

9. Iem-temIw þ tUm.-sI.-]n.-\m-cm-b-W-¸n-jm-tcmSn  

10. 101 B«-¡-Y-IÄ þ Dt]m-ZvLmXw þ \mj-WÂ _p¡vÌmÄ tIm«bw 

11. IY-Ifn {]th-inI þ h«- -̧d-¼nÂ tKm]n-\m-Y³]nÅ 

12. Ip©³\-¼ym-cpsS XpÅÂ¡r-Xn-IÄ þ Ah-Xm-cnI Un.-kn.-_pIvkv tIm«bw  



13. Ip©³\-¼ymÀ hm¡pw kaq-lhpw  þ tUm.-sI.-F³..-K-tWjv hÅ-t¯mÄ hnZym-]o-Tw, ipI-]pcw  

14. XpÅÂ{]-Øm\w kwkv¡m-c-tI-Zmcw þ tUm.-F-kv.-sI.-\m-bÀ 

15. XpÅÂ Hcp ]T\w þ tUm.-hn.-Fkv iÀ½ 

16. \¼ymcpw XpÅÂkm-ln-Xyhpw þ GhqÀ ]c-ta-iz-c³ \mbÀ 

17. ae-bm-f-\m-SI {]Øm\w þ  Im«p-amSw \mcm-b-W-]nÅ  

18. \mS-I-{]-th-inIþ  F.-Un.-l-cn-iÀ½ 

19. \mSy-imkv{Xw þ `c-X-ap\n  

20. Iem-tI-cfw þ tUm.-F³.-A-Pn-XvIp-amÀ 

21. \mS-I-km-ln-Xy-N-cn{Xw þ Pn.-i-¦-c-¸n-Å, tIc-f-km-ln-Xy-A-¡m-Zan  

22. Db-cp¶ bh-\nI þ kn.-sP.-tXm-akv  

23. \mS-I-\n-L­p s{]m^.-sI.-hn-P-b³\m-bÀ 

24. tIc-f-¯nse \mtSm-Sn-\m-S-I-§Ä þ tUm.-F-kv.-sI.-\m-bÀ 

25. tIc-f-¯nse \mS³I-e-IÄþ  tUm.-F.-sI.-\-¼ymÀ 

26. ]tS\n þ IS-½-\n« hmkp-tZ-h³]nÅ  

27. Im¡m-c-Èn-\m-SIw ]mThpw ]T-\hpw þ tUm.-cm-Pm-hm-cyÀ 

28. apSn-tbäv Np½mÀ Np­Â t^mIvtemÀ A¡m-Z-an, XrÈqÀ 

29. apSn-tbäv F¶ A\p-jvTm\w ]n.-sI.-Xn-cp-apÂ¸m-Sv, {ioi-¦cm {]ntâ-gvkv, tImX-aw-K-ew. 

30. apSn-tbäv \mtSmSn t\c-c§v þ tUm.-kn.-BÀ cmP-tKm-]mÂ \m«-dn-hp-]-T-\-tI-{µw, XrÈqÀ  

31. The Classical Arts of Kerala þ M.K.K.Nair,  Current Books, Kottayam  

32. kmlnXy Ncn-{X-§-fnse {]k-à-`m-K-§Ä  

33. ]co-£-W-{]-h-W-X-IÄ ae-bm-f-\m-S-I-¯nÂ þ tUm. FÂ.-tXm-a-kvIp-«n. 

34. IYbpw Xnc-¡-Ybpw þ BÀ.-hn.-Fw.-Zn-hm-I-c³  

35. kn\n-abpw kaq-lhpw þ sI.-th-e-¸³ 

36. \m«-c§v þ Pn.-`mÀK-h³]nÅ  

37. \m«-c-§n-s\m-cm-«-{]-Imcw þ tUm. FÂ. tXma-kvIp«n 

38. \f-N-cnXw ssIc-fo-hym-Jym\w þ s{]m^. ]·\ cma-N-{µ³ \mbÀ 

39.                             þ aS-hqÀ hmkp-………….. 

40.   þ tUm. hn.-F-kv. iÀ½ 

41. \mS-I]-T-\-§Ä þ ]n.-sI. ]c-ta-iz-c³ \mbÀ {SÌv 

42. ae-bm-f-\m-S-I-th-Zn-bpsS IY þ aS-hqÀ `mkn 

43.                 -þ  tUm. sI. {ioIp-amÀ 

44. ae-bm-f-kw-Ko-X-\m-S-I-N-cn{Xw þ tUm. sI. {ioIp-amÀ 

45. kv{Xo\m-S-I-thZn þ kPnX aT¯nÂ 

46. ae-bm-f-kn-\n-abpw kmln-Xyhpw þ a[p Cd-h-¦c 



47. Ne-¨n-{X-]-T-\-§Ä þ ]n.-sI. ]c-ta-iz-c³ \mbÀ {SÌv 

48. ae-bm-f-Xn-c-¡-Y-bpsS coXn-imkv{Xw þ tUm. tPmkv sI. am\p-hÂ 

 

Internal assessment 

Internal assessment for 40 marks will be distributed in several components which will be distributed 
through the semester. 

End Semester Assessment 

Essay questions: 4 questions of 10 marks each based on detailed texts (40 marks) 

Short answer questions: 3 questions of 4 marks each based on non-detailed texts and Key-words (12 Marks) 

Annotation: 2 questions of 4 marks each based on detailed texts (08 Marks) 

  



Code MAL 5103  B[p-\nI ae-bm-f-I-hnX (Modern Malayalam Poetry) 

Course Title : Modern Malayalam Poetry     Semester  1 

Credits  : 4         Type   Core 

Course Description 

This course aims to provide a clear understanding of the Modern Malayalam Poetry along with a comprehensive 

knowledge of the history of critical transactions. Representative samples of various schools of criticism from 

Classical Age right up to the beginning of the Modern Age are given as focal texts in this course. These select 

samples comprise texts that are important not only in the field of literary criticism but also in the domain of 

cultural/aesthetic studies and Humanities in general. 

Course Outcome 

By the end of the course, the students should be able to 

 discuss the cultural importance of Poetry  

 discuss the major movements in Poetry  

 identify the similarities and differences between major literary critical approaches and outlook. 

 apply the major concepts of literary thery in critical analysis poetic works  

 interpret the cultural and political history reflects in Poetry. 

Course Structure 

 

e£yw  

19-þmw \qäm-­nsâ c­mw ]Ip-Xn-tbmsS C´y-bnÂ thtcm-Sn-¯p-S-§nb sImtfm-Wn-bÂ B[p-\n-I-X-bpsS ]Ým-¯-e-

¯nÂ ae-bm-f-km-ln-Xy-¯nsâ \thm°m-\hpw XpSÀ¶pÅ hnIm-khpw kq£vahpw hni-Zhpambn a\Ên-em-¡p-I-bmWv 

Cu t]¸-dnsâ e£yw. ae-bm-f-I-hn-X-bpsS Xs¶ Zni-am-änb Imev]-\n-IX hfÀ¶v Imev]-\n-I-hn-cp-²-X-bn-te¡pw B[p-

\n-I-Xm-hm-Z-¯n-te¡pw ]cn-W-an-¡p-¶-Xnsâ Ihn-Xm-h-gn-IÄ Cu tImgvknÂ ]Tn-¡p-¶p. kq£va-am-b-]mT-]-T-\-§-fn-

eqsS ]pXnb Bkzm-Z-\-ta-J-e-IÄ Is­-¯m³ ]cn-{i-an-¡p-¶p. 

samUyqÄ H¶v 

tIc-f-hÀa hen-b-tIm-bn-¯-¼p-cm³-þ-]m-T-]p-kvX-I-¡-½n-än-bpsS {]hÀ¯-\-§Ä-þ-F.-BÀ.-cm-P-cm-P-hÀ½-bpsS kmln-Xy-kw-

`m-h-\-IÄ-þ-{]m-k-hm-Zwþ-hnhÀ¯\-§Ä-þsh¬aWn, sImSp-§-ÃqÀ If-cn-þ-sI.-kn.-tI-ih]nÅ-þ-kn.-F-kv.-kp-{_-Ò-Wy³ 

t]män, hn.-kn.-_m-e-Ir-jvW-]-Wn-¡À XpS-§n-b-h-cpsS IrXn-IÄ-þhnem-]-Im-hy-{]-Øm-\-§fpw sshb-àn-Im-\p-`q-Xn-I-

fpsS Bhn-jv¡-c-Whpwþa-lm-Imhy{]Øm-\-¯nsâ DZ-bhpw B´-cn-I-ZuÀ_ey-§fpw XfÀ¨bpw 

hni-Z-]-T\w 

1. ae-b-hn-emkw  þ  F.-BÀ.-cm-P-cm-P-hÀ½ 

2. Hcp hnem-]w-  þ- hn.-kn.-_m-e-Ir-jvW-]-Wn-¡À 

3. ]m¡-\mÀ   þ- Ip-­qÀ \mcm-b-W-ta-t\m³ 

4. tIihobw   þ  (Bdmw kÀKw)-sI.-kn.-tIih]nÅ 

samUyqÄ c­v 

tIc-fob Imev]-\nIIhnX-bpsS hnImk L«-§Ä-þ-Ip-am-c-\m-im³, DÅqÀ, hÅt¯mÄ XpS-§n-bhcpsS kw`m-h-\-IÄ,-

Im-hy-cq-]s¯ kw_-Ôn-̈ pÅ \ntbm-¢m-knIv [mc-W-Ifpw `mh-\m-]-c-amb ]cnhÀ¯\-§-fpw-þ-h-fÀ¶phcp¶ tZio-b-

t_m-[hpw IhnXbpw þA-\p-IÀ¯m-¡Ä 

hni-Z-]-T\w 

1.  hoW-]qhv  -þ- Ip-am-c-\m-im³ 

2.- Nn{X-ime  þ  DÅqÀ 

3.- injy\pw aI\pw þ hÅ-t¯mÄ 

samUyqÄ aq¶v 

IhnX Ihn-{X-b-¯n-\p-ti-jwþ Imev]-\n-I-X-bpsS XpSÀ¨bpw hfÀ¨-bpw-þ-`m-h-KoXw: thdn« hgn-IÄ 



hni-Z-]-T\w 

1. Imhy-\À¯In þ- N-§-¼pg 

2. s]cp-´-¨³  þ -Pn.-i-¦-c-¡p-dp¸v 

3. DÖz-e-ap-lqÀ¯w þ- ssh-tem-¸nÅn 

4. Hma-\-bpsS AÑ³ -þ -C-S-tÈcn 

5. a¬Ip-S-¯nsâ hne þ- ]n.-Ip-ªn-cm-a³ \mbÀ 

6. Fen-IÄ  -þ- F³.hn.Ir-jvWhmcnbÀ 

7. ]n¨-hbv]v  þ _m-em-a-Wn-b½ 

samUyqÄ \mev 

 ae-bm-f-I-hn-X-bnse B[p-\n-I-Xm-{]-Øm\w þ Imhy-cq-]`mh-§-fnÂ h¶-]-cn-hÀ¯\w 

hni-Z-]-T\w 

1.  ]­s¯ taim´n  þ  A¡n¯w 

2.  Ieym-W-ku-K-ÔnIw þ- h-b-emÀ cmahÀa 

3.  Ipcp-t£{Xw    þ  A¿-¸-¸-Wn-¡À 

4.  Imfn-b-aÀ±\w -  þ- kp-K-X-Ip-amcn 

5.  `qan    þ  H.-F³.-hn.-Ip-dp¸v  

6.  Iq -́t¨¨n   þ  Un. hn-\-b-N-{µ³ 

7. Zneo-]³   þ hnjvWp-\m-cm-b-W³ \¼q-Xncn 

 

samUyqÄ A©v 

 ka-Im-enI ae-bmf Ihn-X-þ-G-I-apJ-amb cmjv{Sob hnizm-k-¯nsâ Xntcm-[m-\wþ ]cn-Øn-Xnþ kv{Xoþ-Z-fn-Xv 

Ah-t_m-[-§Ä-þ-ssh-Nn{Xyw \ndª Pohn-Xm-\p- -̀h-§fpw hyXy-kvX-amb Bhn-jv¡-c-W-§fpw 

1. sIm¨n-bnse hr£-§Ä  þ sI.-Pn-. i-¦-c-¸nÅ 

2. Imf-h-­n-¡m-csâ ]m«v þ  Fkv. cta-i³ \mbÀ  

3. kvt\lanXp-t]mse  þ- BÀ. {ioe-Xm-hÀ½ 

4. Idp-¯-IÃv   þ Fkv. tPmk^v 

5. AK-kvXy-lr-Zbw - þ- hn. a[p-kq-Z-\³ \mbÀ 

6. {Kma-hr-£-¯nse hÆmÂ þ- d^oJv Al-½Zv 

7. ]Wbw   þ FÂ. tXmakvIp«n 

 

{KÙ-kqNn 

1.  ae-bm-f-IhnXmkm-ln-Xy-N-cn{Xw þ Fw.-eo-em-hXn (tI-c-f-km-ln-Xy- A-¡m-Zan,  XrÈqÀ) 

2.  Imev]-\n-IX þ þlr-Z-b-Ip-am-cn-þ-Un.kn.-_p-Ivkv-þ-tIm-«bw 

3.  Bim³ Ihn-Xþ B[p-\n-Im-\-́ -c-]-T-\-§Ä-þ-]n.-]-hn-{X³-þ-kmw-kvIm-cnI hIp¸v, Xncp-h-\-´-]pcw 

4.  hÅt¯m-fnsâ Imhy-in-ev]wþ F³.-hn.-Ir-jvWhmcyÀ-þ-tI-c-f-kÀÆ-I-emime Xncp-h-\- -́]pcw 



5.  alm-Ihn DÅqcpw tIc-f-km-ln-Xy-hpwþ tIc-f-kÀÆIemime-þ-Xn-cp-h-\- -́]pcw 

6.  IhnXþ Ihn-{X-b-¯n-\p-ti-jw-þ-Fw.-F-kv.-ta-t\m³.-I-dâv_p-Ivkv,-XrÈqÀ 

7.  ]n.-Ip-ªn-cm-a³ \mb-cpsS IhnX þ _n. `m\p-aXn A½, F³.-_n.-Fkv tIm«bw 

8.-  Imhy-hypÂ]¯n Fw.]n.-i-¦p®n \mbÀ F³_n-Fkv tIm«bw 

9.  Ihn-Xbpw ]mc-¼-cyhpwþ F³-F³.-I-¡m-Sv, hÅt¯mÄ, hnZym-]o-Tw, ipI-]pcw 

10.  sshtem-¸nÅn Ihn-Xþ þtUm.-F-kv. cmP-ti-J-c³-þ-`m-jm-C³Ìn-äyq«v Xncp-h-\- -́]pcw 

11.  Ihn-Xbpw a\-Èm-kv{Xhpw þ Fw.-F³.-hn-P-b³-þ-am-Xr-`q-an-þ-tIm-gn-t¡mSv 

12.  Ihn-Xbpw Ime-hpwþ Fw.-A-Nyp-X³ F³.-_n.-F-kv.-tIm-«bw 

13.  B[p-\n-IX ae-bmf Ihn-X-bnÂþ F³.-A-P-b-Ip-amÀ Xm]-kw, N§-\m-tÈcn 

14. ae-bm-f-J-Þ-Im-hy-§Ä þ Hcp ]T\w þ Fw.-]n. ]Wn-¡À, tIc-f-`mjm C³Ìn-äyq-«v, Xncp-h-\-́ -]p-cw. 

15. ssIc-fn-bpsS IY þ F³. IrjvW-]n-Å, Fkv. ]n.-kn.Fkv, tIm«-bw. 

16. Imhy-̀ m-j-bnse {]iv\-§Ä þ tZi-aw-Kew cma-Ir-jvW³, tIc-f-̀ m-jm C³Ìnäyq-«v, Xncp-h-\- -́]p-cw. 

17. hÀW-cmPn þ Fw. eoem-h-Xn, Fkv. ]n.-kn.-F-kv, tIm«-bw. 

18. The structure of Literature _ Paul Goodman, The University of Chicago Press, London. 

19. Reading poetry - An Introduction – Torn Furness & Michael Bath, Longman, Great Britian. 

20. Bim³ IhnX þ tIcf kÀÆ-Iem-ime 

21. DÅqÀ IhnX þ tIcf kÀÆ-Iem-ime 

22. an¯pw ae-bm-f-I-hn-Xbpw þ BÀ. N{µ-t_m-kv, {]nb-ZÀi\n  

Xncp-h-\-´-]pcw 

23. ae-bm-f-I-hn-Xm-]-T-\-§Ä þ k¨n-Zm-\-µ³, Un.-kn. _pIvkv 

24. Ihn-Xm-]-T-\-§Ä þ ]n.-sI. {SÌv 

25. thcp-I-fnse Poh-Xmfw þ tUm. F.-Fw. D®n-¡r-jvW³ 

26. Ihn-X-bnse hc-{]-kmZw þ {iossiew D®n-¡r-jvW³ 

27. ka-Ime ae-bm-f-km-lnXyw þ tUm. F³kmw FUn-äÀ, kn.-Un. _pIvkv 

28. Bß-kw-hmZw þ tUm. IrjvW³ \¼q-Xncn  

29. Ihnbpw Ihn-Xbpw þ ]n. \mcm-b-W-¡p-dp¸v 

30. Ihn-bpsS Iem-X{´w þ tZi-aw-Kew cma-Ir-jvW³ 

31. sshtem-¸n-Ån-¡-hnX þ tae¯v N{µ-ti-J-c³ 

32. Ipªn-cm-a³ \mbÀ¡-hnX þ tae¯v N{µ-ti-J-c³ 

33. CS-tÈ-cn¡-hnX þ tae¯v N{µ-ti-J-c³ 

34. ]cn-k-c-¡-hnX þ FÂ. tXma-kvIp«n 

35. au\-¯nsâ apg-¡-§Ä þ F³ {]`m-I-c³, ssIcfn _pIvkv 

36. Ihn-X-bpsS ImXÂ þ F³. {]`m-I-c³, ssIcfn _pIvkv 



37. D¯-cm-[p-\nI IhnX þ tUm. Fw.-F-kv. t]mÄ, kmlnXy A¡m-Zan 

39. B[p-\n-Im-\-´c ae-bm-f-¡-hn-X, kn.-BÀ. {]kmZv 

40. Ihn-Xbpw P\-Xbpw, k¨n-Zm-\-µ³, Un.-kn. _pIvkv 

41. Ihn-Xbpw cmjv{Sob `mh-\-bpw, {]k-¶-cm-P³, F³.-_n.-F-kv. 

42. Ihn-X-bpsS Poh-N-cn-{Xw, Iev]ä \mcm-b-W³, amXr-`qan 

Internal assessment 

Internal assessment for 40 marks will comprise of the following units: midterm test (20), seminar 
presentation (10), Quiz (5), and classroom exercises (5). 

End Semester Assessment 

The End-Semester Assessment for 60 marks will comprise of  

Objective questions:  10 questions of 1 mark each (10 Marks) 

Short answer questions: 6 questions of 5 marks each (30 Marks) 

Essay questions:  2 questions of 10 marks each (20 marks) 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Code: MAL 5104    aebmfhymIcWwþ hnaÀi\mßI]T\w   

                                 (Malayalam Grammar – Critical study) 

Course Title : Malayalam Grammar-Critical Study   Semester  1 

Credits  : 4         Type   Core 

Course Description 

Grammar study is an essential part in Higher education. Malayalam a Dravidian Language which formed in 8
th

 

centuray. The influence of Tamil & Sanskrit.  and from proposals to projects outside it, an academic’s life is 

linked to writing the ideas in academically accepted format. This enables one to communicate better using the 

accepted conventions of the register of academic writing. This course is designed as a skill-enhancing and 

employtability based course that familiarises the student with the nuances of academic discourse and Academic 

writing. 

Coure Outcome 

By the end of the coirse students shall be able to  

 demonstrate the importance of language 

 Illustrate how Malayalam formed as an independent language. 

 Trace the history of Malayalam language 

 integrate the ways of thinking and using language in academic discourses 

 understand ancient and modern grammatical theories. 

Course Structure 
 tIcf]mWn\obs¯bpw eoem-Xn-e-I-s¯bpw ASnØm\am¡nbpÅ  hymIcW]T\amWv  ae-bmfw sFÑn-I-

am-sb-Sp¯v ]Tn-¡p¶ hnZymÀ°n-IÄ _ncpZXe¯nÂ \nÀÆ-ln-¡m-dv. Cu ]T-\m-Sn- -̄d {]tbm-P-\-s -̧Sp¯n IqSpXÂ 

apt¶m-«p--t]m-Im-\mWv Cu t]¸dnÂ e£y-an-Sp-¶-Xv. `mj F¶ {]Xn-`m-ks¯ A]-{K-Yn-¨dnbp-hm³ \S-̄ nb {ia-§-

fnÂ Gähpw ]g-¡-ta-dn-bXpw {]_-e-hp-amb Hcp [mc-bmWv hymI-c-W-¯n-tâ-Xv.  

 hymI-c-W-a-dn-bpI F¶p-sh-¨mÂ `mj-bpsS ASn-Øm-\-]-c-amb bpànsb Adn-bpI F¶m-WÀ°w. Cu \ne-

bnÂ Kuc-h-t¯msS  hymI-c-W-]-T-\s¯ kao-]n-¡p-hm³ Cu cq]-tcJ klm-b-I-am-Ip-sa¶p {]Xo-£n-¡p-¶p.  

 F´mWv hymI-cWw F¶p a\-Ên-em-¡m\pw hnhn[ hymI-c-W-]m-c-¼-cy-§sf kw_-Ôn¨v kmam-\y-amb [mc-

W-bp-­m-¡m\pw Ign-tb-­-Xp-­v. teJ-\-hr-¯n¡v B[m-c-amb A£-cm-h-en-sb a\-Ên-em-¡p-I, ]ZhÀ¤-§sf a\-Ên-

em-¡p-I, ]Z-§Ä Iq«n-t¨À¯v ka-kvX-]-Z-§Ä \nÀ½n-¡p-t¼mÄ hcp-¯p¶ kwkvI-c-W-§-sf (k-Ôn) a\-Ên-em-¡p-

I, ]Z-§Ä Iq«n-t¨À¯v  hmIy-§Ä \nÀ½n-¡p-t¼mÄ D]-tbm-K-s¸-Sp-¯p¶ {]Xy-b-§-sf hÀ¤o-I-cn¨p a\-Ên-em-¡p-

I, hmIy-L-S-\-bnse hnhn-[-co-Xn-Isf a\-Ên-em-¡pI F¶n-h-sbm-s¡-bmWv ]c-¼-cm-K-X-hym-I-c-W-¯nsâ kmam-\y-amb 

Imcy-]-cn-]m-Sn-IÄ. ae-bm-f-`m-jsb ap³\nÀ¯n Cu hI Imcy-§-fnÂ {]mhoWyw t\Sm\pw Ign-tb-­-Xm-Wv.  

 ]c-¼-cm-K-X-hym-I-cWw F{]-Im-c-amWv Ncn-{Xm-ß-I`mjm-im-kv{X¯nÂ \n¶pw B[p-\n-I-L-S-\m-ß-Iþhn-h-c-Wm-

ßI-`mjm-im-kv{X¯nÂ\n¶pw thdn-«p-\nÂ¡p-¶-sX¶pw a\-Ên-em-¡-Ww.  

 ]mÝmXyhymIcW]mc¼cys¯bpw `mcXobhymIcW]mc¼cys¯bpw kw_-Ôn¨v kmam\yamb [mc-W-bp-

­m-¡p-I, aebmf¯nse hymIcWIrXnIsf ]cnNbs¸SpI, aebmfhymIcWIrXnIfpw Ahbv¡p­mbn«pÅ 

hnaÀi\§fpw tNÀ¶v tIcf]mWn\obs¯ apJy-Øm-\¯p {]Xn-jvTn-¨p-sIm­p cq]-s¸« hymIcWkwhmZ¯nÂ 

]¦p-tNÀ¶v  aebmf`mjbpsS hnhn[Xe§sf kw_Ôn¨p­mbn«pÅ \nco£W§sf hnaÀi\mßIambn 

a\Ênem¡pI XpS-§nb e£y§tfmsSbmWv Cu ]mTy]²Xn cq]s¸Sp¯nbn«pÅXv.    

samUyqÄ H¶v 

ae-bmf hymI-cW Ncn{Xw þ kmam-\y-]-cn-Nbw  

hni-Z-]-T\w 

 eoem-Xn-eIw þ H¶mw inev]w Iq´Â hmZw, c­pw aq¶pw inev]-§Ä, 

 tIc-f]m-Wn-\obw ]oTn-Ibpw A\p-_Ô NÀ -̈I-fpw. 

samUyqÄ c­v 

kÔn þ i_vZ-hn`mKw þ {]Ir-Xn-{]-Xy-b-§Ä (kn.-FÂ. Bâ-Wn-bpsS tIc-f-]m-Wn-\ob `mjyhpw tij-Kncn 

{]`p-hnsâ hymI-c-W-an-{Xhpw ]cn-K-Wn-¡-Ww) 



 

samUyqÄ aq¶v þ \mam-[n-Imcw 

enwKw þhN\w þ hn`àn þ hn`-àym-`mkw þ ImcIw þ X²n-Xw. 

samUyqÄ\mevþ [mXz[nImcw 

Imew þ {]I-cWw þ {]Imcw þ {]tbmKw þ {]tbm-PI {]IrXn þ \ma-[mXp þ Jne-[mXp þ A\p{]tbmKw þ 

\ntj[w þ kap-¨bw þ AwK-{Inb þ IrXn Ir¯p-¡Ä þ Imc-I-Ir-¯v. 

samUyqÄ A©v þ t`Z-Im-[n-Imcw 

\n]mXw þ Ahybw þ BImw-£m-[n-Imcw þ hmIy{]I-cWw þ kam-k- 

{]-I-c-Ww. 

klmbIIrXnIÄ 

1. tIcf]mWn\obhnaÀiw þ]pXptÈcn cmaN{µ³ (k¼mZ\hpw ]T\hpw) tIcf`mjm C³Ìnäyq«v 1996\ 

2. aebmf`mjbpsS ASnthcpIÄ þPn. Iae½ Idâv _pIvkv 1998 

3. {]tbmKZo]nI þkmlnXy]©m\\³ ]n.sI.\mcmbW]nÅ, tIcfkmlnXy A¡mZan, 1996 

4. hymIcWan{Xw þFw. tijKncn{]`p, tIcfkmlnXyA¡mZan XriqÀ 1989 

5. s_©an³ s_bven þtUm. _m_p sNdnbm³, kmlnXy{]hÀ¯I klIcWkwLw, 2009 

6. tIcf]mWn\obw (BZy ]Xn¸v)þG.BÀ. cmPcmPhÀ½. (]pXptÈcn cmaN{µ³  :k¼mZ\hpw ]T\hpw) 

tIcfkmlnXy A¡mZan XriqÀ1996 

7. tIcf]mWn\obw (iXm_vZn¸Xn¸v)þG.BÀ. cmPcmPhÀ½. Un.kn. _pIvkv, 1997   

8. ‘aebmfhymIcW¯nse cmPcmPamÀ¤w’, (BapJteJ\w), kvIdnb k¡dnb tIcf]mWn\obw, Un.kn. 

iXm_vZn¸Xn¸v, 1997 

9. tIcf]mWn\ob`mjyw þs{]m^. kn.FÂ.BâWn Un.kn._pIvkv tIm«bw 1994 

10. a[yImeaebmfw þtUm. ]n.hn.thembp[³]nÅ Idâv _pIvkv XriqÀ 2004 

11. aebmf¯nse \mahÀKwþ tUm. sI. {ioIpamcn Idâv _pIvkv XriqÀ 2003 

12. aebmfw amähpw hfÀ¨bpwþ tUm. sI.Fw. {]`mIchmcnbÀ hÅt¯mÄ hnZym]oTw ipI]pcw,2007 

13. ‘tIc-f-]m-Wn-\obw : t_m[-\w, kn²m-´w, kwhmZw’- kwkvIm-c-tI-c-fw, kn.-sP. tPmÀÖv, tIc-f-kÀ¡mÀ 

kmwkvIm-cn-I-h-Ip-¸v, Xncp-h-\- -́]pcw, 1998 Unkw-_À. 

14. {KmaÀ Hm^v Z ae_mÀ emwtKzPv þtdm_À«v {Ua­v tIcf`mjm C³Ìnäyq«v, Xncph\´]pcw,2002. 

15. `mjm]T\§Ä þkn.FÂ.BâWn tIcf kmlnXy A¡mZan XriqÀ 1989 

16. aebmf`mjm]T\§Äþ tUm. sI.Fw. {]`mIchmcnbÀ & tUm. ]n.F³. cho{µ³ (k¼m.) tIcf`mjm 

C³Ìnäyq«v, Xncph\´]pcw1990 

17. `mjmZÀi\hpw Ncn{Xhpw þtUm. sI. Ip©p®ncmPm tIcf`mjm C³Ìnäyq«v, Xncph\´]pcw,2000 

18. `mj kmlnXyw hnaÀi\w þtUm. sI.Fw. {]`mIchmcnbÀ Idâv _pIvkv XriqÀ (hnX.)2007 

19. tIcf]mWn\ob]oTnIm]T\w `mjmimkv{Xho£W¯nÂþ Fkv. hn.j×pJw hnh. 

Sn._n.thWptKm]me¸Wn¡À, {]kn²oIcWhn`mKw Imen¡äv kÀÆIemime 2012 

20. `mjbpw ]T\hpwþ s{]m^. hn.sF. kp{_ÒWyw, Idâv _pIvkv XriqÀ 2007 

21. `mjm]cnNbwþ Ip«nIrjvWamcmÀ ]n.sI.{_tZÀkv, tImgnt¡mSv1997 

22. hymIcW]T\§Äþ s{]m^. sI.hn.cmaN{µ ss], enÃn ]»njnwMv lukv N§\mtÈcn 2009 

23. ae-bm-gva-bpsS hymI-cWw þ tPmÀÖvam¯³ 

24. ae-bm-f-`m-jm-hym-I-cWw þ Kp­À«v Un.kn. _pIvkv, 1991 

25. hymI-c-W-hn-thIw þ tUm. F³.- F³. aqÊXv 

26. hymI-c-W-k-ao£ þ sI.-Fw. {]`m-I-c-hm-cyÀ (I-dâv _pIvkv, tIm«-bw) 

27. `mjm-h-tem-I\w þ ―sI.-Fw. {]`m-I-c-hm-cn-bÀ 

28. `mjm-K-th-jWw þ sI. Ip©p-®n-cmPm 

29. ae-bm-f-`m-jm-hn-Úm-\o-b-¯n\v FÂ.- hn.- B-dnsâ kw`m-h-\-IÄ-þ -tUm. kuay t__n (tIc-f-bq-Wn-th-gvknän 

{]km-[-\-hn-`m-Kw) 

30. Notes on Kerala Paniniyam - L.V. Ramaswamy  Iyer 

31. Studies in Malayalam Grammar -K. M. Prabhakara Variar, University of Madras 1979 

32. tIcf- `mj-bpsS hnIm-k-]-cn-Wm-a-§Ä 



33. tIc-f-`m-jm-hn-Úm-\obw 

34. tIc-f-Iu-apZn 

35. tIc-f-km-ln-Xy-N-cn{Xw þ DÅqÀ 

36. `mjm-]-cn-Wmaw kn²m- -́§fpw hkvXp-X-Ifpw 

37. km-lnXy-N-cn{Xw {]Øm-\-§-fn-eqsS H¶mw `mKw 

38. tIc-f-kw-kvIm-c-]-T\w þ H¶mw-`mKw þ ]n.-sI.{SÌv 

39. tIc-f-`m-jm-N-cn{Xw þ C.-hn.-F³. \¼q-Xncn 

 

End Semester Assessment 

The End-Semester Assessment for 60 marks will comprise of:  

Objective questions 10 questions of 1 marks each (10 Marks) 

Short answer questions: 4 questions of 5 marks each (20 Marks) 

Essay questions:  3 questions of 10 marks each (30 marks) 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Code : MAL 5205  KZy-km-lnXyw (Prose Literature) 

Course Title : Prose Literature     Semester  II 

Credits  : 4         Type   Core 

Course Description 

The course provides a critical perspective for the students to study the development of multifarious forms and 

movements within the genre of prose from the beginning of 16
th
 century till the present. The focal texts 

represent different prose sensibilities that animated the times and cultures under consideration. Reference texts 

that theoretically problematize the issues under consideration will be recommended by the instructor.  

Course Outcome 

By the end of the course, students are expected to be able to: 

1. identify the major 20
th
 Century prose writers, their writings and approaches. 

2. understand the philosophical and cultural foundations of short stories and fiction.  

3. compare and contrast the critical approaches and methods of prose writings. 

4. develop a comprehensive knowledge about the history of prose and critical tradition. 

5. read and understand the most recent interpretations of fiction text in the period. 

6. articulate in oral and written presentations their knowledge of significant texts/authors. 

Course Structure 
 

e£yw:-þ 

ae-bm-f-¯n-Â hnI-kn-X-am-bn-s¡m-­n-cn-¡p¶ KZy-km-ln-Xy-cq-]-§fpsS]-T-\-amWv Cu t]¸À-. -\n-cq-]-Ww-þ-B-ß-I-Y, 

Poh-N-cn-{Xw-þ-bm-{Xmhnhc-Ww-þ-ssh-Úm-\nI kmln-Xyw-þ-lm-ky-km-ln-Xyw, XpS-§nb-h-bmWv Cu t] -̧dnÂ DÄs¡m-Ån-

¨n-«p-Å-Xvþ kmln-tXy-X-c-amb am\w IqSn Cu hn`m-K-¯nÂs]Sp-¶-c-N-\-IÄ¡p-­v. ae-bm-f-`m-j-bp-sSbpw kwkv¡m-c-

¯n-sâbpw hfÀ¨-bp-sSbpw hnIm-k-¯n-sâbpw kqN-I-§Ä F¶ \ne-bnepw Ahsb ZÀin-¡mw. tIc-fo-b-s]m-Xp-a-Þ-

e-¯nÂ Cu hn`m-K-¯nÂs]-Sp¶ cN-\-I-fpsS {]kàn hnZymÀ°n-IÄ¡v a\-Ên-em-¡m³ klm-b-I-amb ]T-\-co-Xn-bmWv 

Cu t]¸-dnÂ Ah-ew-_n-t¡-­-Xv. Bhnjv¡c-W-¯nÂ Hmtcm-cq-]hpw {]I-Sn-¸n-¡p¶ khn-ti-j-X-IÄIqSn hnZymÀ°n-

IÄ Xncn-¨-dnªv X§-fpsS kÀKm-ß-I-{]-hÀ¯-\-§-fnÂ AXp-]-tbm-K-s¸-Sp-t -̄­-Xp-am-Wv. 

samUyqÄ H¶v 

{]mNo-\-K-Zy-am-Xr-I-Isf ap³\nÀ¯n AhbpsS `mjm-N-cn-{X-]-chpw kmwkv-¡m-cn-I-hp-amb {]m[m\yw hne-bn-cp-¯p-I-þ-

im-k-\-`mj,Iu-S-eob `mj, IqSn-bm-«-K-Zyw, ]pcm-W-I-Ym-Jym-\-§Ä XpS-§nb KZy-am-Xr-I-IÄ-þ-a-e-bm-f-¯nsâ B[p-\n-

Io-I-c-Ww-þ-A- -̈Sn-L-«w-þ-an-j-Wdn ae-bm-f-K-Zyw-þ-]m-T-]p-kvX-I-\nÀam-Ww-þ-`m-jm-km-ln-Xy-t]m-j-W-bXv\§ÄþKp-­À«v, tIc-

fhÀa, XpS-§n-b-h-cpsS {]b-Xv\-§Ä 

hniZ-]-T\w 

1.  `mjm-Iu-S-eo-bw  þ koXm-²y-£w-þ(-Ir-jn-sb-¡p-dn-¨pÅ `mKw) 

2. {_Òm-Þ-]p-cmWw   þ (tIm-ke cmP-bp²w þ k¶m-l-]-cy-´w)  

(Ch aq¶n\pw Ah-ew_w :   {]mNo\ `mjm-K-Zy-am-Xr-I-IÄ,. FUn. Fw.-Fw. ]pcptjm¯-a³\m-bÀ) 

3. imk-\-`mj þ hoc-cm-L-h-¸-«bw 

4. anj-WdnKZyw þ hÀ¯am\-¸p-kvXIw þ BZys¯ A©p-]mZw 

5. am¸nfae-bmfw (]cn-Nbw)  

samUyqÄ c­v  

 hyXykvX Ime-L-«-§fnse IYm-Jym-\-¯nsâ hnIm-k-]-cn-Wm-a-§Ä þ IY]d-¨nÂ F¶ {]mNo\ BJym-\-k-

{¼-Zm-b-¯nÂ \n¶v Bcw-`n¨ BJym-\-I-e-bpsS khn-ti-j-XIÄ F¶nh t\mhÂ, sNdp-IY F¶o kmln-Xy-cq-]-§sf 

ASn-Øm-\-am¡n ]T-\-hn-t[-b-am-¡p-¶p.  ae-bm-f-I-Y-bp-sSbpw t\mh-en-sâbpw Ncn-{Xhpw kuµ-cy-im-kv{Xhpw Iem-X-

{´-¯nsâ khn-ti-j-X-Ifpw hnZymÀ°n-IÄ a\-Ên-em-t¡-­-Xp-­v. IYm-Jym\w þ BZn-a-Imew þ ]©-X-{´-IYIÄ, 

Cutkm¸p-I-Y-IÄ, IYm-k-cnXv kmKcw þ IYm-Jym-\-̄ nse `mc-Xo-b-am-Xr-I-IÄ þ hyh-km-b-hÂ¡-cWhpw sNdp-I-Y, 

t\mhÂ kmln-Xy-cq-]-§-fpsS hfÀ¨bpw þ kml-N-cy-§Ä. sNdp-IY F¶ kmln-Xy-cq]w þ BZy-Im-e-a-e-bm-f-sN-dp-I-Y-



IÄ þ sNdp-I-Y-bpsS kuµ-cy-im-kv{Xw þ Imev]-\n-I-I-Y-IÄ þ dnb-en-k-¯n-te¡v þ ]ptcm-K-a-\-km-ln-Xyhpw ae-bmf 

sNdp-I-Ybpw þ sNdp-I-Y-bnse kmaq-ln-I-K-W-§Ä þ kv{Xokm-¶n[yw þ 50 ItfmsS h¶ ]cn-Wm-a-§Ä þ `mj-bnepw 

{]ta-b-¯nepw þ GIm-In-bpsS kzcw.  ae-bm-f-sN-dp-I-Y-bnÂ B[p-\n-I-Xm-hm-Z-¯nsâ {]`mhw þ \K-c-{]-hm-kn-I-fmb 

IYm-Ir-¯p-¡Ä þ A\y-hÂ¡-c-Ww, AkvXn-Xz-hyY þ \ntj-[m-ß-I-amb kmaq-ln-I-ho-£Ww þ BJym-\-̄ nse ]pXp-

a-IÄ þ tIc-fo-bm-\p-̀ -h-§fpw B[p-\n-Im-ht_m[hpw þ B[p-\n-Im-\- -́c-X-bpsS L«w þ kmaq-ln-I-Pm-{K-Xbpw 

kq£va-cm-jv{Sobhpw þ kv{Xo, ]cn-Øn-Xn, ZfnXv ImgvN-¸m-Sp-I-fpsS hnImkw þ {]mtZ-in-I-kzXzw þ IY-bnse ]mTm- -́c-

_-Ô-§Ä þ ka-Im-en-I-apJw þ BtKm-f-hÂ¡-c-W-̄ nsâ {]Xn-I-c-W-§Ä. 

hni-Z-]-T\w 

1. ZzmcI   þ th§-bnÂ Ipªn-cm-a³ \mb-\mÀ 

2. AXn-I-Tn\w   þ hn.Sn. `«-Xn-cn-¸mSv 

3. tNme-a-c-§Ä  þ sI. kc-kz-Xn-b½ 

4. hm\-{]Øw   þ Fw.-Sn. hmkp-tZ-h³ \mbÀ 

5. ]mf-b-t´m-S³  þ s]³Ip¶w hÀ¡n 

6. sNIp-¯m³  þ ImcqÀ \oe-I-WvT-¸nÅ 

7. aI³  --þ Sn. ]ß-\m-`³ 

8. X®oÀ¡pSnbsâ X­v  þ Fw. apIp-µ³ 

9. {]XnjvT  þ hn.-]n. inh-Ip-amÀ  

10. D®n  þ am[-hn-¡p«n 

11. Ft¸m-sg-¯ptam Ft´m  þ Sn.-hn. sIm¨p-_mh 

12. _ncn-bmWn  þ kt´mjv G¨n-¡m\w 

 

samUyqÄ \mev 

 t\mhÂ F¶ kmln-Xy-cq]w þ ]qÀh-am-Xr-I-IÄ þ t\mhÂ ae-bm-f-¯nÂ þ anj-\-dn-am-cpsS bXv\-§Ä þ 

kmaq-ln-I-t\m-hÂ , Ncn-{X-t\m-hÂ þ kn.-hn.-bpw N´p-tam-t\m\pw þ t\mh-ense Imev]-\n-IX þ dnb-en-k-¯n-te¡v þ 

\thm-°m\w þ ]ptcm-K-a-\km-ln-Xy{]Øm\hpw þ ae-bm-f-t\m-hepw þ BJym-\-¯nÂ h¶ ]cn-Wmaw þ t_m[-[m-cm-coXn 

þ kmaq-ln-I-Po-hn-X-k-a-ky-IÄ. B[p-\n-I-Xm-hm-Zhpw ae-bm-f-t\m-hepw þ {]ta-b-]-cn-Wm-ahpw cq]-]-cn-Wm-ahpw þ hyXy-

kvX-`m-hp-I-Xz-§Ä þ ]mc-¼-cy-_-²-X-bpsS ImgvN-¸m-Sp-IÄ þ BJym-\-¯nse X\n-a-IÄ þ kmaq-ln-I-cm-jv{So-b-am-\-

§Ä þ B[p-\n-I-Xm-\-́ -c-L-«-¯nsâ Bi-bm- -́co£w þ t\mh-ense kq£va-cm-jv{Sobw þ ka-Im-en-I-cwKw þ ]pXp-{]-h-

W-X-IÄ þ  kv{Xohm-Zhpwþ ]mcn-Øn-Xn-Imh-t_m[hpw þ Zfn-Xv]£w þ amdp¶ A`n-cp-Nn-IÄ. 

hni-Z-]-T\w 

1. Cµp-teJ    þ N´p-ta-t\m³ 

2. amÀ¯m-Þ-hÀ½  þ kn.-hn. cma³-]nÅ 

3. t{]a-te-J\w   þ ssh¡w apl½Zv _joÀ 

4. c­n-S-§gn   þ XIgn inh-i-¦-c¸nÅ 

5. Jkm-¡nsâ CXn-lmkw  þ H.-hn. hnP-b³ 

6. Fcn    þ {]Zo-]³ ]m¼n-cn-¡p¶v 

 



samUyqÄ \mev þ CX-c-km-lnXy imJ-IÄ 

Bß-IY, Poh-N-cn{Xw F¶nhbnÂ D­m-bn-s¡m-­n-cn-¡p¶ ]pXn-b-am-ä-§sf \nco-£n-¡p-¶p. bm{Xm-hn-h-c-

Wwþ kmaq-ln-Ihpw kmwkvIm-cn-I-hp-amb ]T\w. lmky kmln-Xyw, _me-km-ln-Xyw, sshÚm-\nI taJ-e-bnse CXc 

KZy-P-\p-Êp-IÄ Ch-sbÃmw kmam-\y-ambn hnZymÀ°n-IÄ Adn-ªn-cn-¡-Ww. 

hni-Z-]-T\w 

k©m-c-km-lnXyw þ lna-Kn-cn-hnlmcw  þ Xt]m-h-\-kzm-an-IÄ 

Bß-IY   þ  kvarXn-tc-J-IÄ  þ ]·\ cma-N-{µ³ \mbÀ 

_me-km-lnXyw þ  anTm-bn-s¸mXn  þ kpaw-Ke 

lmky-km-lnXyw  þ  ]mew A]-I-S-¯nÂ --þ th-fqÀ IrjvW³Ip«n  

samUyqÄ A©vþ imkv{X-im-J-IÄ 

hniZ-]-T\w 

1. kmln-Xy-N-cn-{X-hn-Úm-\obw þ km[y-X-IÄ \ne-]m-Sp-IÄ þ ]n.-F-kv. cm[m-Ir-jvW³. 

2. imkv{X-km-lnXyw þ s{]m^. inh-Zmkv 

3. apÃ-h-Ånbpw am³In-Smhpw þ ]n.-sI. ]c-ta-iz-c³ \mbÀ 

 

{KÙ-kqNn 

1.  Bß-IYmkmlnXyw ae-bm-f-¯nÂþ (\-Sph«w tKm]m-e-Ir-jvW³) tIc-f-̀ m-jm-C³Ìn-äyq«v 

2.  Poh-N-cn-{X-km-ln-Xywþ sI.-Fw.-tPmÀPv (tIc-f-`m-jm-C³Ìn-äyq«v) 

3.  lmky-km-lnXy\ncq-]-Wwþ C.-kÀZmÀIp«n (kmw-kv¡m-cnI {]kn-²o-I-cW hIp¸v) 

4.  k©m-c-km-lnXyw ae-bm-f-¯nÂþ hn.c-tajv N{µ³ tIc-f-`m-jm-C³Ìn-äyq«v 

 

Internal assessment 

Internal assessment for 40 marks will be distributed in several components which will be 
distributed throughout the semester. 

End Semester Assessment 

The End-Semester Assessment for 60 marks will comprise of:  

Essay questions:  3 questions of 10 marks each (30 marks) 

Short answer questions: 4 questions of 5 marks each (20 Marks) 

Annotation 2 questions of 5 marks each (10 Marks) 

 

 

 

 

 

 

 

 

 

 



Code : MAL 5202  `mjm-imkv{Xw (Linguistics) 

Course Title : Linguistics     Semester :  II 

Credits  : 4        Type : Core/skill based 

Course Description 

This course is a scientific approach to the study of Malayalam language in terms of linguistic 

principles. It analyses the phonetic, morphemic, syntactic, semantic, and pragmatic features and peculiarities of 

Malayalam language. 

Course Outcome 

On completion of the course, the students will be able to: 

1. illustratethe phonetics phonology, syntax and grammatical concepts in Malayalam,  

2. outlinethe semantics, pragmatic concepts in Malayalam language  

3. interpret the stylistic and discourse aspects of Malayalam language 

4. investigatethe diachronic and synchronic changes in Malayalam language, and 

5. critiquethe status of Malayalam language in India 

Course Structure  
samUyqÄ 1 

 `mjmimkv{Xw BapJw þ `mjm-im-kv{Xhpw hymI-c-Whpw, `mj þ \nÀh-N-\-§Ä, a\p-jy-`m-j-bpsS khn-ti-

j-X-IÄ,  inip-`mj, `mj kao-]-\-co-Xn-IÄ, Ncn-{Xm-ß-Iw, hnh-c-Wm-ß-Iw, Xmc-X-aym-ßIw, hyXn-tc-Im-ßIw, I£ym-hn-`-

P\w,  tKm{X-hn-̀ -P-\w. 

samUyqÄ 2 

 kz\-hn-Úm\w þ {ih-Wm-kv]Zw, Ah-b-hm-kv]Zw, kz\-`u-XnIw, D¨m-c-Wm-h-b-§Ä, D¨m-c-W-{In-bbpw D¨m-c-

W-co-Xnbpw A\p-k-cn-¨pÅ hyRvP\ hÀ¤oIcWw, am\-kz-c-§Ä, eo\-kz-c-§Ä. hÀ®]cn-Wm-a-§Ä, kzcm-Kaw 

(Prothesis), kzc-̀ àn, kzc-\n-cm-kw,  kam-£-c-tem]w, a[y-kz-c-tbm-Kw,  

khÀ®-\w, hnj-ao-I-c-Ww. 

kz\naw þ \nÀh-N\w, kz\-þkz\na hyXymkw, kz\na -\nÀ®bco-Xn-IÄ, hyXybw, ]qc-I-_Ôw, D]-kz\w, 

kzX-{´-]-cn-hÀ¯\w, ae-bm-f-¯nse kz\n-a-§Ä, A£cw þ A£-c-hn-Úm-\obw, (Phonotactics) en]n. 

samUyqÄ 3 

cq]n-a-hn-Úm\w þ cq]naw, kz\na cq]na hyXymkw, cq]na t`Z-§Ä, kzX-{´w, _²w, D]-cq-]naw, cq]n-a-hn-

`m-K-§Ä, {]Xy-b-hn-`m-K-§Ä, ]pc-{]-Xy-bw, ]c-{]-Xy-bw, a[y-{]-Xy-bw, cq]-kn²n{]Xy-bw, \njv]m-Z\ {]Xy-bw. 

samUyqÄ 4 

 AÀ°-hn-Úm-\obw (Semantics), AÀ°-t -̀Z-§Ä, AÀ°-]-cn-Wm-a-¯n-\PhmIy-hn-Úm-\obw:þ `mjm-]-{K-

Y\XXz-§Ä þ skmkyqsâ `mjm]-{K-Y-\w, `mjWw, GI-Im-enIw, _lp-Im-enIw, tNmwkvIn-b³ ZÀi\w, k¶n-ln-Xm-]-

{K-Y\w, `mjm-tijn, `mjm-\nÀÆ-lWw, cN\m´c-{]-P-\IhymI-cWw, AKm-[-L-S\, D]-cn-L-S\, kmÀÆ-þ-eu-InIhymI-c-

Ww. 

AÀ°-hy-Xym-k-¯n-\pÅ Imc-W-§Ä, AÀ°m-[-¡m-cWw AÀt°m-¶Xn… XpS-§n-b-h. 

samUyqÄ 5 `mjm-t`-Z-hn-Úm-\obw (Dialectology) 

 `mjbpw kaq-lhpw, hyàn-`mj, `mjm-t`Zw, am\-I-`mj, `mjm-t -̀Z-`q-]Sw, ka-`m-jmw-i-ko-am-tc-J, 

tI{µtaJe, Ah-in-jvS-ta-Je, BNm-c-`mj, k¦c þ sh¦-e-`m-j. 

`mjmimkv{X-¯nse ]pXnb ]T-\-ta-J-e-IÄ þ \yqtdm enwKzn-Ìn-Ivkv, ss[j-Wn-I-`m-jm-imkv{Xw (Cognitive 

Linguistics),]mcn-Øn-XnI`mjm-im-kv{Xw, I¼yq-t«-j³ enwKzn-Ìn-Ivkv, `mjm-\jvSw (Edanged Languages) – 

arX-`mj,  ¢mkn-¡Â `mj am\-Z-Þ-§Ä. 

 

 



klm-b-I-{K-Ù-§Ä 

1. `mjmKthjWwþtUm. sI. Ip©p®ncmP 

2. `mjm-Nn-´-IÄþtUm. sI. Ip-©p-®n-cmP 

3. `mjmZÀi\hpwNcn{Xhpw þ tUm. sI. Ip-©p-®n-cmP 

4. B[p-\n-I-̀ m-jm-im-kv{Xwþ {]`m-I-c-hm-cyÀ 

5. `mjm-im-kv{X-hn-th-Iw-þ-{]-`m-I-c-hm-cyÀ 

6. `mjbpw a\-Èm-kv{X-hpwþ {]`m-I-c-hm-cyÀ 

7. `mjmhtemI\wþ{]`mIchmcybÀ 

8. `mjm-tem-Iwþ Sn.-_n.-th-Wp-tKm-]m-e-¸-Wn-¡À 

9. kz\-hn-Úm-\wþ {]t_m-[-N-{µ³\m-bÀ 

10. `mjm-im-kv{X-\n-L-­pþ {]t_m-[-N-{µ³\m-bÀ 

11. `mjmimkv{XZrjvSnbneqsS þ {]t_m-[-N-{µ³\m-bÀ 

12. kz\n-a-hn-Úm-\wþ {]`m-I-c-hm-cyÀ 

13. ‘aebmf¯nsekz\na§fpwA£c§fpw’þ hn. kpIpamc³  (aebmf`mjm]T\§Ä 

14. FUn.:tUm. sI.Fw. {]`mIchmcnbÀ & tUm. ]n. F³. cho{µ³) 

15. hmIy-L-S-\þ C.-hn.-F³.-\-¼q-Xncn 

16. t\mw tNmwkvIn þSn.-_n.-th-Wp-tKm-]m-e- -̧Wn-¡À 

17. hm¡nsâhgnIÄ þSn.-_n.-th-Wp-tKm-]m-e-¸-Wn-¡À 

18. `mjmimkv{Xkn²m´hpw {]tbmKhpw þ tUm. B³{UqkvIp«n 

19. `mjm-im-kv{X-¯nse tNmwkvIn-b³ hn¹-hw-þ-sI.-F³. B\-µ³ 

20. ‘`mjmimkv{Xw’, NnÓimkv{Xhpw LS\mhmZhpwþkn.sP.tPmÀÖv 

21. t\mw tNmwkvIn- - \q-äm-­nsâ a\-Êm-£nþFw.-G.t__n (F-Un.) 

22. `mjmÀ°wþSn.-_n.-th-Wp-tKm-]m-e- -̧Wn-¡À 

23. i_vZmÀ°-kn-²m- -́§Ä kwkvIr-X-¯nÂ þ F³.-hn.-]n. DWn-¯ncn 

24. ]uckvXyImhyimkv{XhpwþtKm]nNµv \mcwKv  

(]n.IrjvW³þhnh., tI{µkmlnXyA¡mZan)) 

25. `mjm-t`-Z-hn-Úm-\wþ tkma-ti-J-c³ \mbÀ 

26. ]Wn-b-`m-jþ tkma-ti-J-c³ \mbÀ 

27. hwio-b-Xbpw `mj-bpwþ sI.-sI.-_m-_p-cmPv 

28. `mjmimkv{Xw kn²m´hpw {]tbmKhpw þ hn. BÀ. tkmfn,tUm.sI.tPmbvt]mÄ 

29. kmaq-ln-I-`m-jm-hn-Úm-\w-þ-Djm \¼q-Xn-cn-¸mSv 

30. ]gÈntcJ-I-fnsehyh-lm-c-`m-jþtPmk^vkvIdnb 

31. `mjbpw `c-W-`m-j-bpw-þ-tUm.-F-gp-a-äqÀ cmP-cm-P-hÀ½  

32. A[n-Im-c-¯nsâ `mjm-h-g-¡-§Ä- þ- D®n Ba-¸m-d-bv¡Â 

33. A[n-Im-chpw `mjbpw þ]n.-Fw.-Kn-cojv 

34. tIc-f-¯nse BNm-c-`m-jþ ]n.-Fw.-Kn-cojv 

35. ssk_Àae-bmfw þ kp-\nX Sn.- hn. (F-Un.) 

36. `mjbpw B[p-\n-tIm-¯-c-Xbpw þtPm-k^v sI.-tPm_v  

37. `mj \ho-\-]-T-\-h-gn-IÄ þhn.-]n. amÀt¡mkv (F-Un.) 

38. ss[j-Wn-I-`m-jm-im-kv{Xwþ ]n.-Fw.-Kn-cojv 

39. C\n hmb\ Cþhmb\  þhn.- sI. BZÀiv 

40. {Zmhn-U-`m-j-Ifpw ae-bm-fhpw þ tUm. F³. APn-XvIp-amÀ 

41. Language -David Crystal 

42. A Course in Modern Linguistics – CharlesF.Hocket 

43. Introduction to Theoretical Linguistics - John Lyons 

44. Language and Linguistics-An Introduction – John Lyons 

45. Outline of Linguistic Analysis - Block&Trager 

46. Saussure - Jonnathan Culler 

47. Elements of General Phonetics - David Abercrombie 

48. An Introduction to Descriptive Linguistics - Gleason 

49. The SocioLinguisticsof Society - Ralph Fasold 

50. Language - Leonard Bloomfield 



51. A Course in General Linguistics - Ferdinand De Saussure 

52. Socio-LinguisticsAn Introduction - Peter Tridgill 

53. Socio-linguistics A Brief Introduction - J.A.Fishman 

54. The Social Meaning of Language – J. B. Pride 

55. Syntactic Structures - Noam Chomsky 

56. Aspects of Theory Of Syntax - Noam Chomsky 

57. Language and Mind - Noam Chomsky 

58. Chomsky - John Lyons 

59. The Ethnography of Communications –John. J. Gumperz 

60. Language in Culture and Society-A Reader in Linguistics and Anthropology- Dell Hymes  

(Indian Theories of Meaning –KunjunnirajaTxtng  :The Gr8 Db8 - David Crystal 

61. Six Lectures on Sound and Meaning –Roman Jakobson 

62. Semantics - Geofrey Leech 

 

Internal assessment 

Internal assessment for 40 marks will comprise of the following units: midterm test (20), seminar 
presentation (10), Quiz (5), and classroom exercises (5). 

End Semester Assessment 

The End-Semester Assessment for 60 marks will comprise of  

Objective Questions:  10 questions of 1 mark each (10 Marks) 

Short answer questions: 6 questions of 5 marks each (30 Marks) 

Essay questions:  2 questions of 10 marks each (20 marks) 

 

  



Code MAL 5203   tI-c-f-kw-kvImcw (Kerala Culture) 

Course Title : Kerala Culture     Semester :  II 

Credits  : 4        Type : Core/skill based 

Course Description 

The course explores the relation between culture, society and literature. The aim of this course is to 

introduce the general knowledge of the impact of Malayalee culture on the Malayalam language and literature. It 

includes the factors that influenced the Malayalee identity. This course introduces the sufferings and struggles 

brought about by the changes in the cultural life of the Malayalee and the social order marked by them.  

Course Outcome: 

1. Understand the cultural history of Kerala. 

2. Problematise the theories of Kerala culture. 

3. Trace the process of cultures societies. 

4. Trace the cultural modernity of Kerala. 

5. Understand the feudal and colonial society. 

6. Understand the various renaissances movement of Kerala. 

Course Structure  

 
 `m-j-bp-sSbpw kmln-Xy-¯n-sâbpw cN-\m-]-c-amb khn-ti-j-X-IÄ a\p-jy-kw-kvIr-Xn-bp-ambn _Ô-s¸-«n-cn-¡p-

¶p.  ae-bm-fn-bpsS P\-kw-kvImcw ae-bm-f-`m-j-sbbpw kmln-Xy-s¯bpw GXp-hn[w- kzm[n\n¨p-sh¶ At\z-j-Ws¯ 

kmam-\y-ambn klm-bn-¡m-\mIpwhn[w cq]-I-ev]\ sNbvX t]¸-dmWp tIc-f-kw-kvI-cw. BZn-a-P-\-X-bnÂ kam-cw-`n¨pw 

sIm­pw sImSp¯pw hfÀ¶p hnI-kn-¨pw Ah-t_m-[-¯nepw ho£-W-¯nepw {]Xn-I-c-W-¯nepw  ae-bm-fn-bpsS 

kzXzs¯ kzm[o-\n¨ LS-I-§sf CXnÂ DÄs¸-Sp-¯n-bn-cn-¡p-¶p.  aäp tZi-§-fnse P\-Po-hn-X-h-g-¡-̄ nÂ\n-¶pÅ 

hyXn-bm\w ae-bm-fnsb {]tXy-I-am-sbmcp kwkvIr-Xn-¡p-S-a-I-fm-¡n.  B X\n-a-Isf Xncn-¨-dn-bp-Ibpw BtKm-f-hÂ¡-c-

W-¯n-\n-S-bnepw kzXz-kw-c-£-W-¯nsâ Ah-t_m[w kwc-£n-¡p-Ibpw Ah kÀ¤m-ß-I-kr-jvSn-I-fnÂ ]p\ÀÖ-\n-¸n-

¡p-Ibpw sN¿pI F¶ hyà-amb e£yw Chn-sSbp-­v.  kl-\-§fpw t]mcm-«-§fpw ae-bm-fn-bpsS kmwkvIm-cn-I-Pn-

hn-X-¯nÂ hcp-¯nb ]cn-Wm-a-§fpw Ah-bn-eqsS  AS-bmfw sN¿-s¸«  kmaq-ln-I-{I-a-§fpw Cu ]mTy-`m-K-¯n-eqsS 

]Tn-Xm-¡sf ]cn-N-b-s¸-Sp-t¯-­-Xp-­v. 

samUyqÄ H¶v {]mNo-\-tI-cfw 

Ncn{X\nÀ½nXn¡pÅ D]m-Zm-\-§Ä 

 `qan-im-kv{X-]-c-amb {]tXy-I-X-Ifpw A[n-hm-k-am-Xr-I-Ifpw þ tIc-f-¯nsâ `qan-imkv{Xw kmam-\y-\ne. 

 tKm{X-kw-kvIrXn þ  tIc-f-¯nse tKm{X-hÀ¤-§Ä, \c-hw-i-im-kv{X-]-c-amb Ah-cpsS \ne, kap-Zm-b-`-c-Ww, 

kwkvIm-c-{In-b-IÄþ P\-\w-þ-hn-hm-lw-þ-a-c-Ww, h\-hm-ko-`mj  

 kwL-Im-e-kw-kvIrXn þ  kwL-§Ä kwL-Im-e-Ir-Xn-IÄ , kwL-Im-e-s¯`cWw þ bp²w-þ-km-aq-ln-I-PohnXw 

þ BNm-c-§Ä, Ie, XnW-k-¦-ev]w. 

 Ipe-ti-J-c-̀ -c-W-Imew þ  Ipe-ti-J-c-\m-aw, A[n-Im-cL-S\ þ cmP-hm-gvN, Ig-I-̀ -c-Ww, Iq«-§Ä, DtZym-K-

ØÀ,. in£m-k-{¼-Zm-bw, \nIp-Xn-L-S-\, t£{X-`-c-Ww, Ipe-ti-J-c-Im-es¯ kmln-Xy-kw-`m-h-\-IÄ, Iem-]-cn-t]m-j-Ww, 

sshÚm-\n-I-]p-tcm-K-Xn, Nmth-dv, `àn-{]-Øm-\hpw ZmÀi-\nI ]mc-¼-cy-hpw, kmaq-ln-I-]-cn-hÀ¯\w. 

 

samUyqÄ c­v A[n-\n-thiw ]qÀÆ-Im-ehpw A[n\nth-i-Im-ehpw 

 \mSp-hm-gn¯w þ kzcq-]-§fpw `c-W-hy-h-Øbpw þ kmaq-lnI khn-ti-j-X-Ifpw kmwkvIm-cnI kw`m-

h\Ifpw þ tch-Xo-]-«-¯m-\w, ]Xn-s\-«-c-¡-hn-IÄ, am\-th-Z³ kmaq-Xn-cn-¸m-Sv, If-cn, amam-¦w. 

 A[n-\nth-i-Imew þ   t]mÀ«p-KokvþU¨p-þ{^©p-þ{_n«o-jv B[n-]-Xyhpw A\- -́c- -̂ehpw, `àn-{]-

Øm\wþc­mw-L-«w. 

ssakqÀ B-{I-a-W-§fpw {]Xym-Lm-X-§fpw 

ae-bm-f-`m-jm-kz-Xzmw-Ko-Imc{ia-§Ä þ G.-BÀ.- cmP-cm-P-hÀ½, sI.]n. tIi-h-ta-t\m³, ]p¶-tÈcn \oe-IWvT iÀ½ 

F¶n-h-cpsS ]cn-{i-a-§Ä. 



kzmX-{´y-k-acw þ  Bän-§Â¡-em-]w, ]g-Èn-¡-em-]w, Ipdn-Ny-e-l-f, thep- -̄¼n-bpsS Iem-]w, Xncp-hn-Xmw-

Iq-dn-sebpw sIm¨n-bn-sebpw ae-_m-dn-sebpw D¯-c-hm--Z-{]-t£m-`Ww. 

 `c-W-\-ho-I-cWw þ  \nhÀ¯-\-{]-t£m- -̀Ww, {ioaq-ew-{]-Pm-k-`-bpsS Ncn-{Xw, sIm¨n-bnse {]Pm- -̀c-Ww, 

sat½m-dn-b-ep-IÄ, sFIy-tI-c-f-¸n-d-hn. 

samUyqÄ aq¶v P\-kw-kv¡mcw 

 Zmb-{Iaw þZmb-{I-ahpw ]cn-Wm-ahpw 

 km¼-̄ n-I-L-S\ þ  ImÀjn-I-k-¼-ZvL-S\ þ P·n-k-{¼-Zm-bw, IÀj-I-kw-L-S-\-IÄ, ImÀjn-I-{]-t£m-`-§Ä, 

`q]-cn-jvI-c-Ww, ImÀjn-I-ta-J-e-bnse amä-§Ä, tXm«-§Ä. 

hym]m-chpw hmWn-Py-hpw þ {]mNo-\-hn-tZ-ihym-]m-cw, N´-IÄ,hmWn-Py-kw-L-§Ä, Af-hp-Xq-¡-§Ä. 

 sXmgnÂkw-kvIrXn þ Ipe-s¯m-gn-ep-Ifpw ss\]p-Wnbpw, sXmgnÂcw-Ks¯ ]cn-hÀ¯-\w, -sXm-gn-em-fn-kw-L-

S-\-IÄ, sXmgnÂ{]-t£m- -̀§Ä. 

 PmXn-k¦ev]w  þ Abn-¯w, Iem-]m-c-¼-cyw, PmXn-t -̧̈ v, PmXn-kw-L-S-\-IÄ. 

 hnZym-̀ ym-k-coXn þ If-cn-IÄ, {]mNo-\-hn-Zym-tI-{µ-§Ä, ]mÀ°n-h-]pcw sNt¸-Sv, Im -́fqÀ Ie-a-dp-¸v, IpSn- -̧

Ån-¡q-S-§Ä, hnZym`ymk-cw-Ks¯ B[p-\n-IoI-cWw, kv{Xohn-Zym-`ym-kw, kÀÆ-I-em-im-e-IÄ, kmt¦-Xn-I-hn-Zym-̀ ym-kw, 

]p¯³ ]T-\-hn-j-b-§Ä, kzXz-\-jvSw. 

samUyqÄ \mev aX-kw-kvImcw 

 lnµp-aXw þ {]mNo-\-amb Bcm-[-\m-co-Xn, Imhpw hr£m-cm-[-\bpw {_mÒ-Wm[n]-Xyhpw, AXp-\n-an¯w 

lnµp-a-Xm-\p-jvTm-\-§-fnÂ h¶ hyXn-bm-\w, XXz-kw-l-n-X, Imfo-þ-im-kv{X-þ-\m-K-]q-Pm-h-g-¡w, sslµ-hm-Nm-c-§Ä. 

 ssP\-þ_p-²-þ-b-lqZ aX§Ä tIcf kwkvIm-c-̄ n\v \ÂInb kw`m-h-\-IÄ. 

 {InkvXp-aXw þ  tIc-f-¯nse {InkvXp-a-X-Ncn{Xw, ss{IkvXm-hm-\p-jvTm\w, tIc-f-kw-kvIm-c-¯n\p ss{IkvX-

hÀ \evInb kw`m-h-\-IÄ. 

 CÉmw-aXw þ tIc-f-¯nse CÉmw-a-X-N-cn-{Xw, CÉm-an-Im\pjvTm\§Ä, tIc-f-kw-kv¡m-c-¯n\p CÉmwaXw 

\evInb kw`m-h-\-IÄ. 

atX-X-c-\ne þ  imk-\-§Ä, P\-kw-kvIm-c-¯nÂ {]I-S-am-Ip¶ atX-X-c-Xzw. 

 kmaq-ln-I-\-thm-°m\w þ \mb-IÀ, kwL-S-\-IÄ, kw`m-h-\-IÄ 

1) sshIp-WvT-kzm-an-IÄ 2) A¿m-Kp-cp-kzm-an-IÄ, 3) N«-¼n-kzm-an-IÄ 4) {io\m-cm-b-W-Kp-cp-tZ-h³ 5) 

{_Òm-\-µ-in-h-tbm-Kn 6) hmKv`-Sm-\-µ³ 7) BK-am-\-µ-kzm-an-IÄ 8)kZm-\-µ-kzm-an-IÄ 9) Bdm-«p-]pg 

them-bp-[-]-Wn-¡À 10) A¿³Im-fn  11) h¡w A_vZpÄJm-ZÀ aue-hn  12) s]mbvI-bnÂ Ipam-c-Kp-cp-tZ-

h³. 

 

sam-UyqÄ A©v tIc-f-kw-kv¡mc\nÀ®-b-L-S-I-§Ä 

 `£Ww þ  `£y-hn-`-h-§Ä, tIc-fo-b- -̀£-W-¯nsâ sshhn[yw þ  tIc-fo-b-k-Zy, Idn-IÄ, \nth-Zy-

§Ä,]m\o-b-§Ä. 

 thjw þ kmam-\y-kz-`m-hw, thj-hpw, PmXn-bpw, B`-c-W§Ä, tIim-e-¦m-cw, DÕ-hm-tLm-j§Ä, hnt\m-Zw. 

 tIc-fo-b-I-e-IÄ þ  IqSn-bm-«w, Iq¯v,  \§ymÀIq-̄ v, IrjvW-\m-«w, IY-I-fn, XpÅÂ, tIc-fo-b-kw-Ko-Xw, 

Nn{X-I-e, inev]-I-e, ]d-tW-äv, De-Ip-S-b-s]-cp-amÄX-¼p-cm-\q-«v, ]tS-\n, apSn-tb-äv, \nW-_-en, sX¿w-Xn-d, ]qc-¡-fn, 

tXmÂ¸m-h-¡q-¯v. 

 sshÚm-\n-I-kw-̀ m-h-\-IÄ þ tPymXn-jw, KWn-Xw, Btcm-Ky-imkv{Xw þ BbpÀtÆ-Zw, kn²-ssh-Zyw, 

hmkvXp-im-kv{Xw, X{´-im-kv{Xw, a{´-im-kv{Xw, Irjn-im-kv{Xw, kwKo-X-im-kv{Xw. 

 kmwkvIm-cn-I-Øm-]-\-§fpw kmwkvIm-cn-I-{]-Øm-\-§-fpw þ{KÙ-im-em-{]-Øm\w  tIc-fkm-ln-Xy-A-¡mZan, 

tIc-f-kw-Ko-X-\m-S-I-A-¡m-Z-an, tIc-f-t^mIvtemÀA¡m-Z-an, tIc-f-Nn{XI-e-A-¡m-Z-an, tIc-f-I-em-a-Þ-ew, 



{]kvIu¬knÂ, ka-kvX-tI-c-f-km-ln-Xy-]-cn-j-Xv, `mc-Xo-hn-em-kw-k-`, sImSp-§-ÃqÀ¡-f-cn, ]ptcm-K-a-\-I-em-km-ln-Xy-kw-

L-S-\, imkv{X-km-ln-Xy-]-cn-j-Xv, sI.-]n.-F.kn. 

 

klm-b-I-{K-Ù-§Ä 

1. tIc-f-kwkvIm-c-]-T-\-§Ä þ ]n.-sI. ]c-ta-iz-c³\m-bÀ {SÌv. 

2. tIc-f-N-cn{Xw þ F. {io[-c-ta-t\m³ 

3. tIc-f-kw-kvImcw  þF. {io[-c-ta-t\m³ 

4. tIc-f-N-cn-{X-in-ev]n-IÄ þ F. {io[-c-ta-t\m³ 

5. Cfw-Ipfw Ipª³]n-Å-bpsS sXc-sª-Sp¯ IrXn-IÄ A´m-cm-jv{S-tI-c-f-]-T-\-tI-{µw, tIc-f-kÀÆ-I-em-im-

e. 

6. tIc-f-N-cn{Xw lnÌdn AtÊm-kn-tb-j³. 

7. tIc-f-N-cn{Xwþ cmP³ Kpcp-¡Ä, cmL-h-hm-cn-bÀ. 

8.- tI-cf¯nsâ kmwkvIm-cn-I-N-cn-{Xw þ ]n.-sI. tKm]m-e-Ir-jvW³. 

9. ae-bm-fn-bpsS \mtSm-Sn-h-g-¡-§Ä, tUm. F³. APnXv IpamÀ. 

10. Iem-tI-cfw þ tUm. F³. APnXv IpamÀ. 

11. PmXn-hy-h-Øbpw  tIc-f-N-cn-{Xhpw þ ]n.-sI. _me-Ir-jvW³. 

12. kÀ-Æ-hn-Úm-\-tImiw hmeyw F«v 

13. sIm¨n-cm-Py-N-cn{Xw þ sI.-]n.-]-Zva\m-`-ta-t\m³. 

14. ae-_mÀ am\zÂ þ hneyw temK³ 

15. ]s¯m³]Xmw \qäm-­nse tIcfw þ ]n. `mkvI-c-\p-®n. 

16. Xncp-hn-Xmw-Iq-dnse kzmX-{´y-k-a-cw. 

17. apÉow-§fpw tIc-f-kw-kvIm-chpw þ  ]n.-sI. apl-½Zv Ipªn. 

18. tIc-f-N-cn-{X-\n-L­p þ tUm. Fkv. sI. hk-´³ 

19. tIc-f-kw-kvIm-c-]-T-\-§Ä þ FUn-äÀ ]·\ cma-N-{µ³ \m-bÀ 

20. tIc-f-¯nse Øe-\m-a-Ncn-{X-§Ä (hn-hn[ PnÃ-IÄ) þ hn.-hn.-sI.-hm-e-¯v. 

21. Travancore Archaeological Series -T.A. Gopinathan Rao 

22. Aspects of Kerala History and Culture þ Dr. K.K.N. Kurup 

23. Xncp-hn-Xmw-Iq-dnsâ Ncn-{Xw þ ]n. i¦p-®n-ta-t\m³, tIc-f-`m-jm-C³Ìn-äyq-«v. 

24. {]mNo-\-tI-cfw imk-\-`m-jm-]-T-\w þ ]pXp-tÈcn cma-N-{µ³, \mj-WÂ _pIvÌmÄ. 

25. tIcf Iem-a-Þew Ncn{Xw þ eoem-\-¼q-Xn-cn-¸m-Sv, tIcf Iem-a-Þew 

26. tIc-fhpw kzmX-{´y-k-a-chpw þ F. {io[-c-ta-t\m³ 

27. tIc-f-kw-kvImcw þ cmP³Kp-cp-¡Ä, cmL-h-hm-cyÀ 

28. ]¯p-I-Å-¡-Y-IÄ þ Fw.-Pn.-F-kv. \mcm-b-W³ 

29. Perumals of Kerala 

30. ae-bm-f-kw-kvImcw ImgvNbpw ImgvN-¸mSpw þ tUm. F³. APn-XvIp-amÀ 



31. s\¿m-än³Ic F.-]n. \mbÀ þ tUm. F.-Fw. D®n-¡r-jvW³ 

32. Bcm-[n-\n-th-ihpw \¼q-Xn-cn-kw-kvIm-chpw þ tUm. hn. cmPohv hÅt¯mÄ hnZym-]oTw 

33. Pzmem-apJn þ tUm. kvanXm-Zm-kv, e³kv _pIvkv, ASqÀ 

34. alm-ßm-A-¿³Imfn þ F.-BÀ. taml-\-Ir-jvW³ 

35. A¿³Imfn Sn.-F-¨v. sN´mc-tÈcn 

 

End Semester Assessment 

The End-Semester Assessment for 60 marks will comprise of:  

Essay questions:  2 questions of 15 marks each (30 marks) 

Short answer questions: 6 questions of 5 marks each (30 Marks) 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

MAL 5204   \mtSm-Sn-kwkv¡mcw (Folklore) 

Course Title : Folklore     Semester :  II 

Credits  : 4        Type : Core/skill based 

Course Description 

This course about Kerala folklore aims at a comprehensive overview of the relationship between 

culture and society. Kerala is a land of folklore. Folklore has a vast world of knowledge including rituals, 

performing arts, handicrafts and folklore. This course is designed to focus on cultural research. 

Course outcome 

1. Enable students to discover the features of Kerala folklore in the light of folklore theories. 

2. Identify the knowledge stored in Kerala folklore 

3. Ideas about cultural formation can be found in folklore 

4. Identify the politics and culture of folklore 

5. Recognize how folklore is becoming an important raw material for Art and literature. 

Course Structure 
e£yw 

kwkvIm-chpw a\p-jy\pw X½n-epÅ _Ô-s -̄¸-än-bpÅ ka-{K-amb ]T-\-amWv t^mIv temÀ. \mtSm-Sn-hnÚm-\o-bw, 

\mS³I-em-]-T-\w, \mtSm-Sn-kw-kvIm-cw, \m«-dn-hp-hnÚm-\o-bw, \mtSm-Sn-Po-hnI Fs¶ms¡ CX-dn-b-s¸-Sp-¶p. kwkv¡m-c-

¯nÂ tI{µo-I-cn-¨p-sIm­v a\p-jysâ Bhn-jvIm-c-§-sf-¡p-dn-̈ pÅ At\z-j-W-amWv t^mIvtemÀ.  BZn-hm-kn-IÄ, 

IÀj-IÀ, ssIs¯m-gn-ep-IÄ sN¿p-¶-hÀ, {Kma-hm-kn-IÄ, aäp kmam-\y-P-\-§Ä F¶n-h-cpsS Iemkmwkv¡m-cn-Im-hn-

jv¡m-c-§fpw temI-ho-£-W-§fpw Is­¯n\ ]Tn¡pI F¶-XmWv Cu hnjbw sIm­p-t±-in-¡p-¶-Xv.  hmsamgn 

hg-¡-§Ä, BNm-cm-\p-jvTm-\-§Ä, cwK-I-e-IÄ, ssIth-e-IÄ, \m«-dn-hp-IÄ F¶n-h-b-S-§nb Pohn-X-X-e-§Ä 

t^mIvtemdnep-­v. k¼-¶-amb hmsam-gn-]m-c-¼-cy-¯nsâ kuµ-cy-]-T-\-ta-Je hn]p-e-am-Wv. Fgp-X-s¸« kmln-Xy-N-cn-{X-

¯nsâ t{]cW hmsam-gn-]m-c-¼-cy-am-bn-cp-¶p. a\p-jy-t\bpw Iemkwkv¡m-c-t¯bpw H¶n¸n-¡p¶ A´Àhn-Úm\ 

taJ-e-bmWv t^mIvtemÀ. B[p-\nI kaqlw A\p-`-hn-¡p¶ {]Xnk-Ôn-bnÂ AXn-Po-h-\-¯n\pÅ hgnbpw A\yw 

\n¶p-t]m-bvs¡m-­n-cn-¡p¶ am\-hn-I-aq-ey-§fpw Iq«m-bva-bpsS \·Ifpw t^mIv temÀ -]-T-\-¯n-eqsS hos­-

Sp¡m\m-Ip-¶p. 

samUyqÄ H¶v þ t^mIvtemdnsâ DÛ-hþNcn-{Xþ]-cn-Wm-a-§Ä (Origin and History) 

t^mIvtemÀ kmam-\y-]-T-\w þ ]Z-cq-]o-I-cWw, t^mIvtemÀ \nÀh-N-\w, hÀ¤oIcWw þ {]mtbm-KnI t^mIvtemÀ, \mK-cn-

I -t^mIvtemÀ, saäm-t^mIvtemÀ, \h-t^mIvtemÀ þ t^mIvtemdn-kw, t^IvtemÀ, \c-hw-i-imkv{Xw, kmaq-ly-im-kv{Xw, 

`mjm-im-kv{Xw, a\x-Èm-kv{Xw, \m«p-N-cn-{Xw, kmlnXyw XpS§n CXc imkv{X-im-J-I-fp-am-bpÅ _Ôw, t^mIvtemÀ 

hn`m-K-§Ä þ khn-ti-j-X-IÄ, tiJ-c-W-Imew. \mS³I-e-bpsS hÀKo-I-cWw, kmaq-ly-[À½-§Ä, t^mIvtemdnsâ ka-

Im-en-I-{]-kàn. 

^oÂUv hÀ¡v þ XXzhpw {]tbm-Khpw þ t^mIvtemÀ ^oÂUv hÀ¡nsâ {]tXy-I-X-IÄ,  CâÀhyq sat¯Uv, 

tNmZym-hen, hnhcti-J-cWw,  t^mIvtemdpw am[y-a-§fpw, t^mIvtemÀ tUm¡p-sa-tâ-j³,  t^mIv BÀss¡hvkv,  

]mc-¼-cy-hn-Úm-\-§-fpsS cPn-kv{Sokv X¿m-dm¡Â,  t^mIv C³^Àam-än-Ivkv. UnPn-ä-sse-kn§v Zn t^mIv.  

samUyqÄ c­v þ t^mIvtemÀ kn²m-́ -§Ä (Folk Theories) 

 t^mIvtemÀ kn²m- -́§Ä. kuc-bq-Y-kn-²m´w, ^n¶-njvsa-t¯Uv, A\p-jvTm-\-kn-²m´w, C´y-\n-ÌnIv coXn-

im-kv{Xw, LS-\m-ßIþ\-c-hwi kn²m´-§Ä, a\x-Èm-kv{X-kn-²m- -́§Ä, sI«p-apdkn-²m´w, sjJv\-dpsS cwKm-h-X-

cW kn²m-´w. 

samUyqÄ aq¶v þ hmsam-gn-h-g¡w 

hmsam-gnbpsS kuµ-cy-imkv{Xw,  ssien, IS-¦-Y-IÄ,  ]g-s©m-Ãp-IÄ,  ]pcm-hr- -̄§Ä,  IYm-Km-\-§Ä, sFXn-ly-

§Ä,  \mtSm-Sn-¡-Y-IÄ, \mS³ ]m«p ]mc-¼cyw,  \mtSm-Sn-kw-KoXw. 

]mTy-`mKw 1. s]m-«³sX-¿-¯nsâ tXmäw  

samUyqÄ \mev þ P\-kw-kvImc ]T-\hpw \m«-dnhv hg-¡-§-fpw. 



 \m«-dn-hp-IÄ þ sshZyw þ Irjn þ `£Ww þ ]mÀ¸nSw, Ipe-hn-Zy-IÄ, \mS³Ifn-IÄ. 

 

P\-kw-kvIm-c-]-T\w 

 

samUyqÄ A©v þ Ac-§p-h-g-¡-§Ä  

 \mS³I-fn-IÄ, \mtSm-Sn-\r- -̄§Ä, \mtSm-Sn-\m-S-I-§Ä  (]p-dm-«p-\m-S-Iw, Im¡m-cnÈn \mS-Iw, tImXm-aq-cn, 

Nmen-b-s¸m-dm«v),  A\p-jvTm-\-cw-K-I-e-IÄ (ap-Sn-tb-äv, ]qc-¡-fn, ad-¯p-I-fn, b£-Km-\w, sX¿w, ]S-b-Wn, Xnd, K±n-I, 

]qX\pw Xnd-bpw, Nhn-«p-\m-S-Iw,   kÀ¸w XpÅÂ, amÀKw Ifn, Ad-_-\,  Z^vap-«v), tKm{X-cw-K-I-e-IÄ. 

klm-b-I-{K-Ù-§Ä 

1. t^mIvtemÀ kt¦-X-§fpw k¦-ev]-\-§-fpw, tUm.-cm-L-h³ ]¿-\m-Sv, t^mIvtemÀ s^temkv Hm^v ae-_mÀ, ]¿-

¶qÀ 1999. 

2.  t^mIvtemÀ \nL-­p, tUm.-Fw.-hn-.-hnjvWp \¼q-Xn-cn, tIcf `mjm C³Ìn-äyq«v,  Xnc-h-\- -́]p-cw, 2006. 

3. ssZh-¯m-bv, t^mIv I-em-]-T-\-§Ä,hnP-b-Ip-amÀ tat\m³, \m«-dn-hp-]-T-\-tI-{µw, XrÈqÀ, 2004. 

4. \mtSm-Sn-kw-Ko-Xw, ]n.-BÀ.-c-tajv (F-Un.) Un.-kn.-_p-Ivkv, tIm«-bw. 

5. sX¿w, tUm.-Fw.-hn-.-hn-jvWp-\-¼q-Xn-cn,  Un.-kn.-_p-Ivkv, tIm«-bw. 

6. apSn-tbäv \mtSm-Sn-t\-c-c-§v, kn.-BÀ.-cm-P-tKm-]m-e³, \m«-dn-hp-]-T-\-tI-{µw, XrÈqÀ 

7. Im¡m-cnÈn \mS-Iw, Pn.-`mÀ¤-h³ ]nÅ, , tIcf `mjm C³Ìn-äyq«v,  Xncp-h-\-´-]p-cw, 2004. 

8 t^mIv temÀ ]T-\-§Ä, ae-bm-f-hn-`m-Kw, tIcf kÀh-I-em-im-e.Xncp-h-\- -́]pcw 2005 

9. t^mIvtemdn\v Hcp ]T\ ]²-Xn,tUm.-cm-L-h³ ]¿-\m-Sv, tIc-f-km-lnXy A¡m-Z-an, XrÈqÀ, 1998. 

10. t^mIvtemÀ kao-]-\-§fpw km[y-X-I-fpw, tUmF.-Fw.-{io-[-c³, ae-bm-f-]-T-\-K-th-j-W-tI{µw. 

11. Imfn-\m-S-I-§Ä, ]mT-§fpw  ]T-\-§-fpw, tUm. F³. APn-XvIp-amÀ, tIc-f-`mjm C³Ìn-äyq-«v. 

12. \mtSmSn-hn-Úm-\o-bw, tUm.-Fw.-hn.-hn-jvWp-\-¼q-Xn-cn, Un.-kn.-_p-Ivkv, tIm«-bw, 2007. 

13. t^mIvtemÀ, tUm.-cm-L-h³ ]¿-\m-Sv, tIcf `mjm C³Ìn-äyq-«v, Xncp-h-\-́ -]p-cw, 1992. 

14. t^mIvtemÀ kn²m-́ -§Ä, tUm.-kn.-BÀ.-cm-P-tKm-]m-e³, tIcf `mjm C³Ìn-äyq-«v, Xncp-h-\- -́]p-cw, 2007. 

15. tXmäw ]m«p-IÄ Hcp ]T-\w, tUm.-Fw.-hn-.-hn-jvWp-\-¼q-Xn-cn, F³.-_n.-FkvtIm«-bw; 1990. 

16. hS-¡³]m-«p-I-fpsS ]Wn-bm-e, tUm.-Fw.-BÀ.-cm-L-h-hm-cyÀ, hÅ-t¯mÄ hnZym-]o-Tw. 

17. hmsam-gn-bpsS kuµ-cy-im-kv{Xw, tUm. F³. APn-XvIp-amÀ.  

18. t^mIvtemÀ ]T-\w, F³. `à-h-Õe-sdÍn (F-Un.) t^mIvtemÀ skmssk-än, Xncp-h-\- -́]p-cw, 2004. 

19. D¯-c-tI-c-f-¯n-ese hnip-²-h-\-§Ä, tUm. C. D®nIrjvW³, kwkvIr-Xn, I®qÀ. 

20. tIc-f-¯nse \mS³I-e-IÄ,tUm. F.-sI. \¼ymÀ, F³.-_n.-F-kv, 1989. 

 

English 

1. Folkloristic and Indian Folklore, Peter J. Claus, Regional Resources Centre for Folklore, 

M.G.College, Uduppi, 1991. 

2. Oral Epics in India, Black Burn, Stuart.H., Berkley, University of California Press, 1984. 

3.  Towards New Perspective in Folklore, Rochard Bauman (ed), University of Texas Press, Austin, 

1972. 

4. The Morphology of the Folktale, Vladmir Propp, University of Texas Press, Austin, 1968. 

5. The Types of the Folktale, Stith Thompson, , FF Communication, Helsinki, 1928. 

6. Analytic Essays in folklore, Alan Dundes, Mouton, The Hague, 1975. 

7. Structural anthropology, Levi-struss, Penguin, 1958 (two volumes). 

8. Primitive Culture, Franz Boas, Dover, New York, 1988. 



 

 

 

 

Internal assessment 

Internal assessment for 40 marks will be distributed in several components which will be 
distributed through the semester. 

End Semester Assessment 

The End-Semester Assessment for 60 marks will comprise of:  

Essay questions:  3 questions of 10 marks each (30 marks) 

Short answer questions: 4 questions of 5 marks each (20 Marks) 

Annotation 2 questions of 5 marks each (10 Marks) 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Code : MAL 5301  am[y-a-]-T\w (Media studies) 

Course Title : Media Studies     Semester :  III 

Credits  : 4        Type : Core/skill based 

Course Description 

This is a time when the media has become a message. The aim of this course is to critically study the 

explosions of traditional and new media in the field of communication and knowledge and their political and 

cultural implications. The aim of this course is to accuire the skills required for employment in the field of 

media.  

Course outcome 

1. Understand the cultural politics of the media in the light of media theories. 

2. Understand the technology of different types of media. 

3. Explore the role of media in modern Kerala social construction. 

4. Knowledge about various media writings and get skills to prepare them. 

Course Structure  
  
e£yw 

 am[y-a-§Ä ktµ-i-§Ä Xs¶-bm-bn-am-dnb \qäm-­n-emWv \mw Pohn-¡p-¶-Xv. ]{Xw,tdUntbm, I¼n-bn-Ãm-I-

¼n, sSen-hn-j³, sam-ss_-Â t^m¬, Iw]yq-«À XpS§n hmÀ¯m-hn-\n-a-b-cw-K¯pw Bi-b-hn-\n-a-b-cw-K-¯p-apÅ 

hnhn[ am[y-a-§-fpsS kzm[o-\t¯bpw Ah kaq-l-¯n-ep-­m-¡nb amä-§-tf-bp-amWv Cu t]¸-dnÂ ]Tn-¡p-¶-

Xv.kmaq-lnI, kmwkvIm-cnI Ncn-{Xs¯ am[y-a-§Ä GXv {]Im-c-¯n-emWv \nÀW-bn- -̈sX¶pw hÀ¯-am-\-Im-e¯v Ch-

bpsS CSs]-SÂtijn F{X-am-{X-aps­¶pw Xncn-¨-dn-bp-I-bmWv Cu hnj-b-¯n-eqsS e£y-an-Sp-¶-Xv.- B-i-b-hn-\n-a-b-cw-

K¯pw sshÚm-\n-I-cw-K¯pw am\h]ptcm-K-Xn-bpsS aäv taJ-e-I-fnepw hn¹-h-I-c-amb apt¶äw krjvSn-¡p-¶-XnÂ 

am[y-a-§-fpsS ]¦v. ka-Im-ePohn-Xs¯ Bg-¯nÂ kzm[o-\n-¡p¶ am[y--a§Ä AS-bm-f-s -̧Sp-¯p¶ kmwkvIm-cnI 

amä-§Ä. 

samUyqÄ H¶v 

 am[y-a-]-T\w :  Bi-b-hn-\n-a-b-cw-Ks¯ amä-§Ä. `mjmam[y-a¯nsâ hnImkw þ hmÀ¯m-hn-\n-a-b-§Ä 

]pkvX-I-{]-ko-²n-I-c-W-§Ä þ C-e-Ivt{Sm-WnIv kt¦-X-§Ä. {imhyw, Zriyw, UnPn-äÂ þ \h-am-[y-a-§Ä þ am[y-a-§-

fpsS {]Xy-b-im-kv{X-[À½w, BtKm-f-{Km-aw, am[y-a-]-T\ A¡m-Z-anIv Øm]-\-§Ä þ{^m¦v^À«v, It\-Un-b³, ¥mkvtKm, 

_ÀUnMvlmw, _nw_m-[n-]Xyw F¶n-hsb kw_-Ôn¨v t_m{Zn-bmÀ, aIveq-l³, sl_Àamkv, XnbtUm, AtUm-W, 

ÌphÀ«vImÄ F¶n-h-cpsS k¦Â]-§Ä. 

samUyqÄ c­v 

 tIc-fo-b-am-[y-a-cwKw: ae-bmfw Fgp-¯nsâ A¨-Sn-bp-sSbpw hnIm-k-]-cn-Wm-a-§Ä þ BZy-Im-e-ap-{Z-W-me-b-

§Ä þ hmÀ¯-bpsS  ASn-Øm-\-X-¯z-§Ä þ tIc-f-̄ nÂ ]{X-{]-hÀ¯-\-¯nsâ Bcw-`w. 

 Ce-Ivt{Sm-WnIv aoUnb þ tdUn-tbm, Sn.-hn. þ hfÀ¨bpw kzm[o\hpw þ sSen-hn-j³ Hcp kmwkvIm-cn-tIm-]-I-

cWw þ kocn-b-ep-Ifpw dnbm-enän tjmIfpw þ tdUn-tbm-bpsS Xncn-¨p-h-chv þ dnt¸mÀ«nw-Kv, FUn-änwKv coXn-IÄ þ 

hmÀ¯m-Nm-\-ep-IÄ, hnt\m-Z-Nm-\-ep-IÄ. 

samUyqÄ aq¶v 

 am[yaw, `mj, kmlnXyw: aebmf¯nse BZy-Ime kmlnXy ]{X-{]-hÀ¯\w B\p-Im-en-I-§-fpsS ]¦v þ 

kmln-Xyhpw ka-Im-eam-[y-a-§fpw þ  ]{X-`mj þ CâÀs\äpw ae-bm-f-`m-jbpw þ C kmlnXyw / ssk_À kmlnXyw þ 

`mjm kmt¦-Xn-I-Xbpw ae-bm-f-hpw. 

samUyqÄ \mev 

 Zriy-`mj þ Zriy-`m-jbpw NnÓ-hn-Úm-\o-bhpw þ hmNn-I-`m-jbpw Zriy-`mjbpw þ Unt\m-t«-j³, sImtWm-

t«-j³ þ t^mt«m tPÀW-enkw þ tUmIyp-saâdn kn\n-a-IÄ þ Iyma-d, FUn-änw-Kv, hÀWw, i_vZ-kn-\n-a, kwKoXw þ ae-

bm-f-kn-\na þ \h-kn-\nabpw kam-´c kn\n-abpw ]pXp-X-e-ap-d-kn\nabpw þ kmln-Xyhpw -kn-\n-abpw : A\p-I-ev]-\-§Ä 

þ Xnc-¡-Y-bpsS `mj. 

]c-ky-§-fpsS Ncn{Xw þ hnhn-[-bn\w ]c-ky-§Ä þ ]c-kyhpw hmÀ¯bpw þ NnÓ-hn-Úm-\ob hni-I-e-\w. 



samUyqÄ A©v 

 am[y-a-§-fpw kaq-lhpw :  kmaq-ln-I-]-cn-jvI-cWhpw þ ]{X-§fpw  þ  \thm-°m\Ime-k-a-c-§Ä þ ]uc-h-

Im-i-t_m-[-cq-]o-I-cWw þ cmjv{Sob ]{X-§Ä þ am[y-a-\n-e-]m-Sp-IÄ þ am[y-a-[mÀan-IX þ kv{XoIfpw am[y-a-§fpw þ 

kn\n-a-bnse kv{Xo ]c-ky-§-fnse kv{Xo {]Xn-\n-[m-\w. 

 CâÀs\äpw kaq-lhpw þ Fkv.-Fw.-F-kv. Fw.-Fw.-F-kv, t»mKp-IÄ, tkmjyÂs\-äzÀ¡nwKv sskäp-I-fpw, 

kmaq-lnI CS-s]-S-ep-Ifpw þ I¼yq-«À kmt¦-Xn-I-hn-Zy-t_m-[-\-cw-K-¯v. 

klm-b-I-{K-Ù-§Ä 

1. hr¯m-́ -]-{X-{]-hÀ¯\w þ kztZ-im`n-am\n cma-Ir-jvW-]nÅ 

2. ae-bm-f-A-¨-Sn-am-[yaw :  `qXhpw-hÀ¯-am-\hpw : Fw. Pb-cmPv 

3. ae-bm-f-]-{X-{]-hÀ¯\w  : {]mcw- -̀kz-cq]w : Pn. {]nb-ZÀi³ 

4. amkn-Im-]-T-\-§Ä :  Pn. {]nb-ZÀi³ 

5. BZn-aq-{ZWw `mcX-¯nepw ae-bm-f-¯nepw : sI.-Fw. tKm]n. 

6. BtemIw apXÂ Cu temIw hsc:  sP.-hn. hnf-\new 

7. am[y-a-§fpw ae-bm-f-km-ln-Xyhpw þ Fw. hn. tXmakv 

8. ]{X-`mj þ {]kv A¡m-Zan 

9. sSen-hn-j³ tPÀW-enkw þ hn. cmP-tKm-]mÂ 

10. ae-bm-f-kn-\n-abpw kmln-Xyhpw þ a[p Cd-h-¦c 

11. kn\n-abpw {]Xyb-im-kv{Xhpw þ hn.-sI. tPmk^v 

12. Ne-¨n-{X-¯nsâ s]mcpÄ þ hnP-b-Ir-jvW³ 

13. ImgvN-bpsS Aim´n þ hn.-cm-P-Ir-jvW³ 

14. IYbpw Xnc-¡-Ybpw þ BÀ.-hn.-Fw. Znhm-I-c³ 

15. C³^Àtaj³ sSIvt\m-fPn þ ANyqXv i¦À Fkv. \mbÀ 

16. CâÀs\äv Fs´Ãmw tkh-\-§Ä F§-s\-sbÃmw þ sI. cho-{µ³ 

17. am[ya-§fpw `mjbpw þ hn.-sI. \mcm-bW³ 

18. am[y-a-\n-L­p þ kn.-kn.-_p-Ivkv 

19. C\n-hm-b\ Cu hmb\ þ hn.-sI. BZÀiv 

20. am[y-a-§-fpsS A[n-\n-thiw þ {^m³knkv Imc-bv¡mSv 

21. {]t£-]-W-Ie þ \mK-hÅn 

22. ae-bm-f-I-¼yq-«nwKv þ Ncn-{Xm-h-tem-I\w þ tUm. atljv awK-em«v 

23. New Media Poetics : Contexts, Technologies and theories – (ed.) Adalline Morris. 

24. Internet for everone – Alexis Leon 

25. Advertising and Popular culture – J. Fowles. 

26. Media and Cultural theory – james Aitkchison 

27. New media language – Jean Aitchison 

28. Visual communication : Beyond words – Prathosh K. Mathur 

29. Film, studies – key concepts – Susan Haywar-aya 
30. am[ya ]T-\-§Ä þ ]n.-sI. {SÌv 

31. am[yaw auen-I-Xbpw \ncm-I-c-Whpw þ tUm. F.-Fw. {io[-c³ 

32. Understanding India – Luhan 
33. `mc-Xo-b-]-{X-N-cn{Xw þ Fw.-hn. tXma-kv, `mj C³Ìn-äyq«v 

Internal assessment 

Internal assessment for 40 marks will be distributed in several components which will be 
distributed through the semester. 

End Semester Assessment 

The End-Semester Assessment for 60 marks will comprise of:  

Essay questions:  3 questions of 10 marks each (30 marks) 

Short answer questions: 4 questions of 5 marks each (20 Marks) 

Annotation 2 questions of 5 marks each (10 Marks) 



 

MAL 5302  ae-bm-f- \n-cq-]Ww (Malayalam Critisism) 

Course Title : Malayalam Criticism    Semester :  III 

Credits  : 4        Type : Core/skill oriented 

 

Course Description 

This course attempts at attempts at an academic approach to Malayalam Literary criticism. It 

aims at developing an understanding of the emergence of literacy thought, theories ideas and various 

approaches. The aim of this course if to mark the transformations of critical thought in Malayalee 

community by specially studying the history of Malayalam literary criticism and the works that 

created the explosion of thought.  

Course outcome 

1. Understand the history of theoractical criticism in Malayalam 

2. Trace the Eastern and Western literary theories which influenced Malayalam critical 

approach. 

3. Understand various approaches in Malayalam criticism. 

4. Understand the role of criticism in Kerala renaissance.  

5. Understand the contributions of great critics and literacy philosophers in Malayalam.  

Course Structure   
 
e£yw 

 ae-bmf hnaÀi-\-¯nsâ BhnÀ`m-hw, hnIm-k-]-cn-Wm-a-§Ä, Ahsb kzm[o-\n¨ Bi-b-§Ä {]h-W-X-IÄ, 

kw`-h-§Ä apX-em-b-hsb hkvXp-\n-jvT-ambpw Ncn-{X-]-c-ambpw ]Tn-¡p-Ibpw Cu hnÚm-\-im-Jsb ]cn-t]m-jn-¸n¨ 

{]Xn-`m-im-en-I-fpsS kw`m-h-\-Isf ]cn-N-b-s¸-Sp-Ibpw sN¿pI F¶-XmWv ]mTy]²-Xn-bpsS e£yw.\ho-\-km-ln-Xy-kn-

²m- -́§fpw ae-bm-f-\n-cq-]-W-§fpw, ae-bm-f-¯nse ssk²m-´nI \ncq-]-W-¯nsâ Ncn-{Xw-þ-k-a-Im-enI ae-bm-f-\ncq-]-

W-¯nse {][m-\-{]-h-W-X-IÄ-þ-a-e-bm-f-¯nse kmwkvIm-cnI hnaÀi\w, - ]mÝmXyhpw ]uc-kvXyhpamb -kn-²m- -́§-

fpsS ka-\z-bw. 

samUyqÄ H¶v 

 eoem-Xn-e-I-¯nsâ {]k-ànbpw {]m[m-\yhpw, ]{X-am-kn-I-I-fpsS ]¦v þ \ncq-]Ww, hnaÀi\w F¶o k¦-ev]-

\-§-sf-¡p-dn-̈ pÅ Ah-t_m-[w.  

 tIcfhÀ½ hen-b-tIm-bn-¯-¼p-cm³ þ kn.-]n. ANyp-X-ta-t\m³,  

G.-BÀ. cmP-cm-P-hÀ½, {]mk-hmZw, kn. A´-¸mbn þ hnZzm³ kn.-F-kv. \mbÀ þ th§-bnÂ Ipªn-cm-a³ \mb\mÀ þ 

s\Snbw ho«nÂ _me-Ir-jvW-ta-t\m³ þ kmln-Xy-]-©m-\-\³ þ kztZim-`n-am\n cma-Ir-jvW-]n-Å. 

hni-Z-]-T-\-̄ n\v 

1. `mjm-I-hnX     þ  kn.-]n. ANyp-X-ta-t\m³ 

2. \fn-\n-bpsS Ah-Xm-cnI   þ  G.-BÀ. cmP-cm-P-hÀ½ 

3. AÑ\pw aIfpw þ Ah-Xm-cnI þ hnZzm³ kn.-F-kv. \mbÀ 

4. aq¶p`mjm-I-hn-IÄ   --þ kmln-Xy-]-©m-\\³ 

5. Imfn-Zm-ksâ Nncn   --þ kRvP-b³ 

samUyqÄ c­v 

 ae-bmfkmln-Xy-hn-aÀi-\-¯nsâ {]Xn-jvTm-]-\-Imew þ ]ptcm-K-a-\-km-lnXyw. 

hni-Z-]-T\w 

1. C_vk\pw B[p\nI bqtdm]y³ {UmabpwþtIkc F. _me-Ir-jvW ]nÅ 



2. \njv]-£-\n-cq-]Ww     þ Ip«n-Ir-jvW-am-cmÀ 

3. lmky-¯nsâ Dev]¯n    þ Fw.-]n. t]mÄ 

4. ktµiw AsXm-t¶-bpÅq   þ tPmk^v ap­-tÈcn 

5. I®oÀ¸mSw     -þ Fw.-]n. i¦p-®n-\m-bÀ 

 

samUyqÄ aq¶v 

 ae-bm-f-hn-aÀi\w kn²m-´-X-e-¯nÂ þ ]mÝmXy Bi-b-§-fpsS kzm[o\w.   

hni-Z-]-T\w 

1. \fn-\n-]mw-kp-etbm þ kpIp-amÀ Ago-t¡mSv 

2. Ihn-Xbpw an¯pw þ tUm. Fw. eoem-hXn 

3. ASn-b³e-̈ nt¸mw…. þ tUm. ]n.hn. them-bp-[³]nÅ 

4. ]qh\pw… Hmd©pw  þ BÀ. hniz-\m-Y³ 

5. Imä-¯v]q-t]mse þ sI.]n. i¦-c³ 

 

samUyqÄ \mev 

 B[p-\nI-XmhmZhnaÀi\w þ kuµ-cym-ß-I-k-ao-]\w. 

hni-Z-]-T\w 

1. cpZn-Xm-\p-km-co-Ihnx þ Fw. tXmakvamXyp 

2. ssien-bpsS {]Im-i-Xo-c-§-fnÂ þ  hn. cmP-Ir-jvW³ 

3. Ihn-X-bnse A§m-Sn-IÄ þ  hn.-kn. {ioP³ 

4. \K-cw, sshZyp-Xn, _mem-a-Wn-b½ þ  Bßm-cm-a³ 

5. Icp-W-bnse _p²-km-¶n²yw þ tUm. F.-Fw. D®n-Ir-jvW³ 

 

 

samUyqÄ A©v 

 1. ae-bm-f-km-ln-Xy-¯nse XmbvIpew  þ  sP. tZhn 

 2. ]cn-ØnXn ]T-\-§Ä þ ]n.-]n.-sI. s]mXp-hmÄ 

3. hmb-\-bpsS Zen-Xv]mTw  þ  sI.sI. sIm¨v 

 4.  B\ aµhpw aZhpw þ C.-]n. cmP-tKm-]m-e³  

 5. Jkm-¡nsâ aXw Hcp t^mIvtemÀ hmb\ þ tUm. Zot]jv hn.-sI. 

klm-b-I-{K-Ù-§Ä 

1. kmln-Xy-hn-Nmcw þ Fw.-]n. t]Mä 

2. C´y³ kmln-Xy-kn-²m-´-§Ä {]k-ànbpw km[y-Xbpw þ tUm. sI. A¿- -̧]-Wn-¡À 

3. `mcXo-b-Nn´ þ sI. Zmtam-Z-c³ þ tIc-f-`mjm C³Ìn-äyq«v 

4. ae-bmfkmlnXyhnaÀi\w þ kpIp-amÀ A-go-t¡mSv þ Un.-kn. _pIvkv tIm«bw 

5. lcnX\ncq-]Ww ae-bm-f-¯nÂ – Pn. a[p-kq-Z-\³ þ Idâv _pIvkv XrÈqÀ 

6. kmln-Xy-\n-cq-]Ww þ sI. Zmtam-Z-c³ þ {]`mXv _pIvkv, Xncp-h-\-́ -]pcw 

7. tIk-cn-bpsS kmln-Xy-hn-aÀi-\-§Ä þ tIkcn G. _me-Ir-jvW-]nÅ  þ F³.-_n.-F-kv. tIm«bw 

8. ]cn-ØnXn kuµ-cy-im-kv{X-¯n\v Hcm-apJw þ Sn.-]n. kpIpam-c³ þ t_m[n, tImgn-t¡mSv 

9. B[p-\n-tIm-¯-cX hniI-e-\hpw hnaÀi-\hpw þ hn.kn. {ioP³, F³.-_n.-F-kv. 

10. hm¡nse kaqlw þ C.-hn. cma-Ir-jvW³, Un.-kn. _pIvkv, tIm«bw 

11. ]pXnb \ncq-]Ww þ ]pXnb apJw þ F.-Un.-BÀ. cma-N-{µ³ 



12. AÀ°-¯nsâ AXnÀ¯n-IÄ þ tUm. sI. cmL-h³]nÅ 

13. sXc-sª-Sp¯ {]_-Ô-§Ä þ tUm. sI.F³. Fgp-¯-Ñ³ 

14. sXc-sª-Sp¯ {]_-Ô-§Ä þ tUm. Fkv. Kp]vX³ \mbÀ 

15. ap­-tÈ-cnbpsS IrXn-IÄ þ 1&2 `mKw Idâv _pIvkv 

16. sXc-sª-Sp¯ {]_-Ô-§Ä þ Ip«n-Ir-jvW-am-cmÀ 

17. C.-Fw.-F-kv. sâ sXc-sª-Sp¯ {]_-Ô-§Ä þ C.-Fw.-F-kv. \¼q-Xn-cn-¸mSv 

18. D¯-cm-[p-\n-IX þ kn.-_n. kp[m-I-c³ 

19. B[p-\n-I-\m-´c hnNmcw þ ]n.-]n. cho-{µ³ 

20. Ip«n-Ir-jvW-am-cmÀ ]T\w þ ]n.-sI. {SÌv 

21. amcmÀ hnaÀi-\-¯nse iàn-tKm-]pcw þ tUm. Fw.-Sn. kpteJ 

22. D¯-cm-[p-\n-IX hÀ¯am\hpw hwim-h-enbpw þ sI.]n. A¸³ 

23. B[p-\n-I-X-bpsS ]n¶m-¼pdw þ ]n.-]n. cho-{µ³ 

24. s]-s®-gp¯v þ F³. Pb-Ir-jvW³ 

25. s^an-\nkw þ Pm³kn sPbnwkv `mjm C³Ìn-äyq«v 

26. Xncn-¨-dn-hp-IÄ þ {]k¶ cmP³ 

27. NnXbpw NnZm-Im-ihpw þ tUm. F.-Fw. D®n-Ir-jvW³ 

28. B[p-\n-Im-\-´c kmln-Xy-k-ao-]-\-§Ä þ FUn. tPmÀÖv –kn-.sP. 

29. hmb-\-bpsS ZenXv ]mTw þ sI.sI. sIm¨v – ]qÀ® ]»n-t¡-j³kv, tImgn-t¡mSv 

30. ZenXv {]Xy-b-imkv{Xw þ Ncn-{Xw, kmln-Xyw, kuµ-cy-imkv{Xw þ sI.sI.Fkv. Zmkv 

31. \h-bp-K-inev]n þ tUm. ]ß\ cma-N-{µ³ \mbÀ 

32. {]Xn-]m{Xw `mj-W-t`Zw þ F³. IrjvW-¸nÅ 

33. {]mk-hmZw þ tUm. Fkv.-sI. hk-´³ 

34. sh¬-a-Wn-¡-hnX þ AI-hqÀ \mcm-b-W³ 

35. ae-bm-f-km-ln-Xy-hn-aÀi\w þ tUm. ]n. them-bp-[³]nÅ 

36. kmln-Xy-]-©m-\sâ hnaÀi-\-{Xbw þ kmln-Xy-]-©m-\³ 

37. NnX-bnse shfn¨w þ Fw.-F³. hnP-b³ 

38. Pn. i¦-c-¡p-dp¸v hnaÀin-¡-s¸-Sp¶p þ kpIp-amÀ Ago-t¡mSv 

39. ap­-tÈcn \ncq-]-W-¯nse Iebpw Imehpw þ tUm. Fw.-Sn. kpteJ 

40. \h-\n-cq-]Ww kn²m-́ hpw {]tbm-Khpw þ tUm. hn. cmPohv 

41. amcmÀ kv{Xo]£ hmb\ þ ]n. KoX 

 

Internal assessment 

Internal assessment for 40 marks will be distributed in several components which will be 
distributed through the semester. 

End Semester Assessment 

The End-Semester Assessment for 60 marks will comprise of:  

Essay questions:  3 questions of 10 marks each (30 marks) 

Short answer questions: 4 questions of 5 marks each (20 Marks) 

Annotation 2 questions of 5 marks each (10 Marks) 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

MAL 5303     SANSKRIT 

Course Title : Sanskrit     Semester :  III 

Credits  : 4        Type : Core/skill oriented 

Course Description 

Kerala has been a melting pot of different cultures since the ancient time. Therefore, different 

languages have influenced the grammar and vocabulary of Malayalam language. The Sanskrit 

language has been able to have a prpfound influence on the Kerala language through the arrival of 

Aryans. Without a basic knowledge of the Sanskrit language, the study of Malayalam language and 

literature will not be fruitful. The aim of this couse is to enable students to identify the influence of 

early Malayalam literature and language on Sanskrit language and literary forms.  

Course outcome 

1. understand the grammar and composition of Sanskrit language. 

2. Explore the influence of Sanskrit in Malayalam vocabulary. 

3. Gain a general view of classical literature in Sanskrit. 

4. Understand Kalidasa’s influence on Malayalam literature. 

5. Evaluating the compositions of Sanskrit and Malayalam. 

Course Structure  

 

Aim 

 Sanskrit language and literature have very much influenced the writers of Kerala.  Basic 

principles of Sanskrit language, its usages, its grammar are essential items for mastering in a subject 

like Malayalam.  Indepth knowledge in Sanskrit will lead the students of Malayalam for evaluating 

the compositions in an interdisciplinary ground.  

Module 1 

 General view of Sanskrit literature – Types of Kavyas, five Mahakavyas – Definition of ten 

rupakas (Dasarupaka – Chapter III). 

Module 2 

 An introduction to Bhasa – His contributions to Kerala literature. 

 Detailed study: Svapnavasavadatta of Bhasa.  

Module 3  

 An introduction to Kalidasa – His contributions – Kalidasa as a poet of nature. 

 Detailed study: Kumarasambhava (V Canto) of Kalidasa.  

Module 4 

 Grammar (based on the text) 

(a) Declension of Sabdas: Vrksa, Lata, Kavi, Rajan, Asmad & Yusmad.  

(b) Conjugation of Dhatus – Bhu and Vand in five lakaras (lat, lit, lrt, lan, lot) 

Module 5 

(a) Sandhi : Svara, vyanjana and visarga 

(b) Samasa: Avyayibhava, Tatpurusha, Dvandva and Bahuvruhi. 

Reference 



1. A Short History of Sanskrit Literature – T.K. Ramachandra Iyer. 

2. Laghu Siddhanta Kaumudi – Tr. Prof. R. Vasudevan Potti, I, II Volume.  

3. Samskrita Sahitya Charitram – Ed. Dr. Kunjunni Raja and Dr. M.S. Menon.  

4. Bhasa – V. Venkatachalam. 

5. Bhasanatakachakram 

6. Dasarupaka. 

7. Kavyaprakasa.  

 

 

Pattern of Setting Question Paper  

Time: 3 Hours                Marks: 60 

PART A 

Grammar 

Split and combine  four out of six each      8 

Vigrahavakya  four out of six each     4 

Conjugation   four out of six each      4 

Declension   two out of four each     2 

PART B 

Write an essay from module 1 out of 2     6 

PART C 

Svapnarasavadatta 

Explain fully 3 slokas out of five       6 

Annotate any 2 out of four        4 

Write an essay out of two        6 

Translate any one out of two verses into Malayalam    2 

 

PART D 

Kumarasambhava 

Explain fully any 3 slokas out of 5      6 

Annotate any out of 4        4 

Write an essay out of 2        6 

Translate any one out of two verses into Malayalam    2 

Internal assessment 

Internal assessment for 40 marks will be distributed in several components which will be 
distributed through the semester. 

End Semester Assessment 

The End-Semester Assessment for 60 marks will comprise of:  

Essay questions:  3 questions of 10 marks each (30 marks) 

Short answer questions: 4 questions of 5 marks each (20 Marks) 

Annotation 2 questions of 5 marks each (10 Marks) 



 

 

 

MAL 5304    History of Malayalam Language 

 

 

Course Title : History of Malayalam Language   Semester :  III 

Credits  : 4        Type : Core/skill based 

 

Course Description 

This course is a scientific approach to the study of Malayalam Language in terms of linguistics and 

cultural studies. This course includes the development of Maayalam frum thd Dravidian language family, 

especially ancient Tamil. Study the contributions of Ezhuthachan, the father of modern Malayalam. The 

structure of early Malayalam, medieval Malayalam contributions of missionaries are included, to get a historical 

outlook of Malayalam language. 

Course Outcome 

1. Ittustrate the phonetic, phonology and grammatical structure of early Malayalam. 

2. Interpret the stylistic and discourage aspects of Medieval Malayalam. 

3. Investigate the diachronic and synchronic changes in modern Malayalam. 

4. Critique the status of Malayalam language in Indian language context. 

5.  Critique the status of Malayalam as a official language.  

Course Structure  

 

aebmf kmlnXyNcn{X¯n\p kam´cambn aebmf`mjmNcn{Xw 

]Tn¡pIbmWv Cu tImgvknsâ e£yw. aebmf `mjbpsS Dev]¯n apXÂ 

t{ijvT`mjm]Zhn hscbpÅ (2013 Unkw_À) `mjmNcn{Xw ]mTy]²XnbnÂ 

hcWw. ssk²m´nI Xe¯nepw {]mtbmKnI amXrIIfpsS Xe¯nepw 

Du¶Â \ÂIns¡m­pÅ ]T\amWv \nÀhlnt¡­Xv. 

`mjm]cnWmakw_Ôambn D­mbn«pÅ {]apJ ]T\§fpw 

hyXykvXImeL«§fnÂ cNn¡s¸«n«pÅ aebmf IrXnIfpw 

]T\hnt[bam¡Ww. kmlnXy]T\aÃ `mjm]cnWma ambncn¡Ww 

]T\¯nsâ tI{µw. CXns\m¸w hyhlmc`mj F¶ \nebnepw ]T\am[yaw 

F¶ \nebnepw CXckmt¦XnIhnZym ]ptcmKXnbpsS taJebnepw 

aebmf`mjbpsS ]ptcmKXn Ncn{X]cambn ]T\hnt[bam¡Ww. 

 

samUyqÄ 1 

 `mj \nÀhN\w, tZihpw `mjbpw, tIcfw, aebmfw F¶o ]Z§fpsS 

\ncpàn, aebmf `mtjmev]¯n hnNmcw, hnhn[ kn²m´§fpw hmZ§fpw, 

XangvþkwkvIrXþkzX{´þaqe{ZmhnU hmZ§Ä, aäp {ZmhnU `mjIfnÂ \n¶p 

aebmfs¯ hyXncnàam¡p¶ LSI§Ä, hntZik©mcnIfpsS 

Ipdn¸pIfnse tIcfhpw aebmfhpw. 



 

hniZ]T\w 

 kmlnXyNcn{Xw {]Øm\§fneqsS F¶ IrXnbnse aebmf`mj F¶ 

ioÀjI¯nepÅ H¶mw JÞw sI.Fw. tPmÀÖv (]pdw. 19þ50) 

 k¼qÀ® aebmf kmlnXyNcn{X¯nse (FUn. ]·\ cmaN{µ³ \mbÀ) 

tUm. F³.BÀ. tKm]n\mY]nÅbpsS {]_Ôw aebmf`mjbpsS Dev]¯n 

]pdw 34þ4 

 tIcf]mWn\obw ]oTnI þ {]kàamb `mK§Ä 

 `mjm]cnWmaw kn²m´§fpw hkvXpXIfpw þ Xncp\ÃqÀ IcpWmIc³ 

 

samUyqÄ 2 þ hmsamgnhcsamgn aebmfw 

 ]m«v, aWn{]hmfw, \¼ym´angv, Be¯qÀ aWn{]hmfw, 

eoemXneI¯nse `mjmhnNmcw, {]mNo\KZyw, imk\§Ä, 

`mjmkw{IaWhmZw, en]n, en]n Ncn{Xhpw ]cnWmahpw, hs«gp¯v, 

tImsegp¯v, {_mÒn, {KÙen]nIÄ. 

 

hniZ]T\w 

 ip²aebmfimJ þ Pn. i¦c¸nÅ (kmlnXyNcn{Xw {]Øm\§fneqsS 

]pdw 75þ146) 

  eoemXneIw c­mw inev]w 

 `mjm kw{IaWhpw imkm\`mjbpw þ kn.FÂ. BâWn 

(kmlnXyNcn{Xw {]Øm\§fneqsS ]pdw 618þ632) 

 {]mNo\ tIcf en]nIÄ þ ({]thinI) tUm. FÂ.F. chnhÀ½ 

 

samUyqÄ 3 

 ]m«v þ aWn{]hmf `mjIfpsS ]cnWmahpw ka\zbhpw, Fgp¯Ñ\pw 

B[p\nI aebmfhpw, `mjm]nXrXzw, sNdptÈcn, Ip©³\¼ymÀ, ]q´m\w 

F¶nhcpsS IrXnIfnse aebmf`mjbpsS khntijXIÄ, B«{]Imcw, 

{IaZo]nI, \mtSmSnkmlnXyw, \mS³]m«pIÄ. 

 

hniZ]T\w 

 `mjm]cnWma¯nÂ sNdptÈcn þ hn.BÀ. {]t_m[N{µ³ \mbÀ 

 `mjm]cnWma¯nÂ I®È·mÀ þ h«¸d¼nÂ tKm]n\mY]nÅ 

 `mjm]cnWma¯nÂ Fgp¯Ñ³ þ A¼e¯d D®nIrjvW³ \mbÀ 

 \mS³]m«pIÄ þ Xn¡pdnÈn KwKm[c³ \mbÀ 



 k¼qÀ® aebmfkmlnXyNcn{Xw þ FUn. ]·\ (\mepteJ\§Ä) 

 Ip©³ \¼ymÀ hm¡pw kaqlhpw þ sI.F³. KtWjv 

 

samUyqÄ 4 

 \thm°m\Imew apXÂ kmt¦XnIhpw sshÚm\nIhpw 

hnZym`ymk]chpw cmjv{Sobhpamb Xe§fnÂ aebmf`mj t\Snb hfÀ¨ 

s]mXpsh NÀ¨sN¿Ww. 

 `mjm]cnWma¯nsâ B[p\nI L«w, `mjsb kw_Ôn¨pÅ 

B[p\nI [mcWIÄ, `mjbpsS B[p\nIoIcW ]cn{ia§Ä, amXr`mj, 

amXr`mjbv¡p th­nbpÅ {ia§Ä, `ànX§Ä, tPmÀÖv am¯³, 

aebmfKZy¯nsâ hnImk¯nÂ tIcfhÀ½bpsS ]¦v, F.BÀ. cmPcmPhÀ½, 

sFIytIcfw, `mjbpsS am\IoIcWw, aebmf A¡§Ä, \nL­p¡fpsS 

hchv, Kp­À«v, s_©an³ s_bven, {]mtZinI `mjmt`Z§Ä, 

seIvknt¡m{Km^n, A¨Sn, ]{Xw, am[ya`mj, ]{X`mjbpw `mjbpsS 

\nehmcs¸Sp¯epw, `mjmkmt¦XnIX: en]n ]cnjvIcWw, ]pXnb en]n, 

I¼yq«À aebmfw, aebmfw tkm^väpshbdpIÄ, AXn\pth­nbpÅ {ia§Ä, 

Øm]\§Ä, \ham[ya§Ä, \ham[ya§fnse aebmf D]tbmKw, 

km[yXIÄ. 

 

hniZ]T\w 

 tPmÀÖv am¯³ _mem`yk\s¯¡pdn¨v Hcp {]kwKw (aq¶mw JÞw 

am{Xw)  (1867) 

 tUm. kmaphÂ Nµ\¸Ån, dh. tPmÀÖv am¯³ IrXnIfpw ]T\hpw þ 

]pdw 435þ447. 

 `àn X§Ä þ Xangp cmPyw apXÂ aebmf cmPy\nhmknIfmb apÉnw 

P\hpw hnZym`ymkhpw (aàn X§fpsS k¼qÀ® IrXnIÄ, tIcf CÉmanIv 

anj³ XncqÀ 6, 1981) 

 C.hn. cmaIrjvW³ þ hÀ¯am\ ]{X§fpsSbpw A¨Sn 

b{´§fpsSbpw hym]\t¯msS aebmfnIfpsS kmlnXyk¦ev]§fnepw 

`mjmhyhlmc§fnepw kw`hn¨ amä§Ä, FUn. Fw.F³. hnPb³, \½psS 

kmlnXyw \½psS kaqlw, hmeyw c­v, kmlnXy A¡mZan, XrÈqÀ. 

 Sn._n. thWptKm]me ]Wn¡À þ aebmf en]n ]cnjvIcWw, `qXhpw 

`mhnbpw (P\]Yw \hw. 2009) 

 kt´mjv tXm«n§Â þ {]Xyb{]m[m\yhpw {]XybtbmP\hpw aebmf 

`mjm I¼yq«n§nsâ shÃphnfnIÄ, aebmf`mjbpw BtKmfhXvIcWhpw, 

FUn. tUm. sI.Fkv. {]Imiv, tUm. Fkv.F. jm\hmkv. 



 

samUyqÄ 5 

 hnÚm\`mjsb¶ \nebnÂ aebmf¯nsâ hfÀ¨, hnÚm\ 

tImi§Ä, ]ZtImi¯nsâ B[p\nIoIcWw, hnhn[ `mjIfnÂ\n¶pÅ 

hnhÀ¯\§Ä, imkv{X{KÙ§Ä, kmt¦XnI ]Z§Ä, kmt¦XnI ]ZkqNn, 

]mT]pkvXI I½nän, amXr`mjm hnZymeb§Ä, D¶XhnZym`ymkhpw 

aebmfhpw, ¢mkn¡Â ]Zhn, `cW`mj, temI amXr`mjm Zn\w, ae_mÀ, 

sIm¨n, XncphnXmwIqÀ F¶nhnS§fnse `cWaÞe¯nÂ 

aebmf`mjbv¡p­mbncp¶ Øm\w, `cW`mj I½oj³, HutZymKnI `mjm 

{]Jym]\w 1969, tImSXn`mj, \tc{µ³ I½oj³ dnt¸mÀ«v, 

`mjbv¡pth­nbpÅ {]Øm\§Ä, {]t£m`§Ä. 

 

hniZ]T\w 

 ]co£W§fpw A\p`h§fpw ]pkvXIw \qäm­pIfneqsS þ sI.Fw. 

tKmhn 

 (Fw.F³. hnPb³ FUn. \½psS kmlnXyw \½psS kaqlw hmeyw 3) 

 D¶XhnZym`ymkw þ sI. tkXpcma³ (aebmf¯nsâ `mhn, 

sI«pIYIfpsS ASnØm\w F¶ A[ymbw, ]pdw 104þ123) 

 aebmf¯n\v ¢mÊnIv ]Zhn þ ]pXptÈcn cmaN{µ³ (]pXptÈcn 

cmaN{µ³, sXcsªSp¯ {]_Ô§Ä, tIcf kmlnXy A¡mZan 2010) 

 aebmfw `cW`mjm ]Zhnbnte¡v þ iqc\m«p Ipª³]nÅ (`cW`mj, 

C³t^mÀtaj³ Bâv ]»n¡v dntej³ hIp¸v, tIcf kÀ¡mÀ) 

 PÌnkv \tc{µ³ I½oj³ dnt¸mÀ«v kw{Klw 

 aebmf kwc£Ww F´n\v? F§ns\? - þ tPmÀÖv Ccp¼bw 

(aebmfhpw aebmfnbpw, Idâv _pIvkv, XrÈqÀ 1992) 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



MAL 5401 kmln-Xy-kn-²m-́ -§Ä (Literary Theory Eastern) 

Course Title : Literary Theory Eastern   Semester :  IV 

Credits  : 4        Type : Core/skill based 

Course Description 

This course aims to provide a clear understanding of the fundamental concepts of Literary Criticism 

along with a comprehensive knowledge of the history of critical transactions. Representative samples of various 

schools of criticism from Classical Age right up to the beginning of the Modern Age are given as focal texts in 

this course. These select samples comprise texts that are important not only in the field of literary criticism but 

also in the domain of cultural/aesthetic studies and Humanities in general. 

Course Outcome 

By the end of the course, the students should be able to 

 discuss the important concepts in Literary Criticism,  

 discuss the major critical terms associated with criticism  

 identify the similarities and differences between major literary critical approaches and outlook. 

 apply the major concepts of literary thery in critical analysis of literary texts 

 interpret litrary texts from the perspective of literary critical tools studied. 

Course Structure 

 
e£yw 

`mc-Xo-bhpw ]mÝm-Xy-hp-amb kmln-Xy-hn-Nm-c-§-fpsS ià-amb A´À[m-c--I-fmÂ k¼¶amb ae-bm-f-km-lnXy¯nsâ 

Kl-\-X-e-§-fn-te¡v Cd-§n-s¨-Ãm³th­ ssk²m-́ n-I-amb ASn-¯d krãn-¡pI F¶-XmWv e£yw. kmln-Xy-Ir-Xn-

I-fpsS cq]-̀ m-h-X-e-§sf hni-I-e\w sN¿p-¶-Xn-\pÅ Icp-¯p-t\-Sp-I, kmln-Xy-Nn-´-bpsS ZmÀi-\n-I-]-Ým- -̄ehpw 

coXn-im-kv{Xhpw At\z-j-Whnt[b-am-¡p-I, hn`n¶ kao-]-\-§sf hnaÀi-\m-ß-I-ambn t\m¡n-¡m-WpI F¶n-hbpw 

CtXm-sSm¸w e£y-am-¡p-¶p-­v.  

samUyqÄ H¶v`mc-Xob kmln-Xy-aoamwk 

Ihn, Imhyw, klr-Zb³ F¶o kwPvRIfpsS \nÀÆN\w þ Imhy-{]-tbm-P-\wþ Imhy-tlXp-¡Ä-þ-Imhy-hn- -̀P-\-

§ÄþkwkvIr-X-km-ln-Xym-Nm-cy-·m-cpw hnaÀi\ ]²-Xn-Ifpw , Ae-¦m-c-]-²-Xn-þco-Xn-þ-Kp-W-]-²-Xn-þ-c-k-]-²-Xn-þ-[z-\n-]-²-

Xn(-h-kvXp-A-e-¦m-c-[z-\n, ck-`m-h-[z-\n, KpWo-`q-X-hyw-Kyw) ht{Im-àn, HuNn-Xyw, A\p-am-\w. 

samUyqÄ c­v hr¯hpw Ae-¦m-chpw 

`mjm-`q-j-W-¯nse Ae-¦m-c-NÀ¨bpw hr¯-a-RvPcn-bnse hr¯-hn-Nm-chpw þ hn-aÀi-\m-ß-I-]-T-\w-þ-hr-¯hpw 

Xmfhpw þ Xmsg ]d-bp-¶--h-bpsS e£y-e-£-W-k-a-\zbw  

kwkvIr-X-hr-̄ -§Ä þ D]-Pm-Xn, hk´-Xn-e-Iw, {kKv²c, imÀ±q-ehn{IoUn-Xw, ]©-Nm-a-cw, aµm-{Im-´, hntbm-Kn-\n, 

hnj-a-hr¯w … 

`mjm-hr-̄ -§Ä þ tII, ImI-fn,- \tXm-¶-X, Xcw-Kn-Wn 

Ae-¦m-c-§Ä þ hÀ¤o-I-c-Whpw kmPmXy-ssh-Pm-Xy-§-fpwþ (D-]-a, DÂ-t{]-£, cq]-Iw, Zo]-Iw, DtÃJw, hntcm[m-`m-

kw, kz`m-thm-àn, AÀ°m-]-¯n, AÀ°m-´-c-\ym-kw, cq]-Im-Xn-i-tbm-àn, kam-kw, ba-Iw,- A\p-{]m-kw.  F¶n-h-bpsS 

e£y-e-£-W-k-a-\z-bw. 

 

samUyqÄ aq¶v 

{ZmhnU kuµ-cy-im-kv{Xw-þ-]mbn-c-§Äþ{KÙ-e-£-WwþImhy-hn-`m-K-§ÄþXn-W-k-¦Â]w-þ-D-Åq-ssc-D-]-a– -sa-bv̧ m«v þ {]mk-

§Ä (FXp-I, tam\), h®w. 

 

 



samUyqÄ \mev]mÝm-Xy-km-ln-Xy-ao-amwk 

kmln-Xy-¯nsâ \nÀÆN-\w-þ-au-en-I-X-Xz-§Ä-þhnaÀi\ Ie, \nÀÆ-N-\hpw kzcq-]hpwþhn-aÀi-Isâ kn²n-IÄ-þ-b-h-\-km-

ln-Xy-ZÀi-\-§Ä-þ-t¹-täm, Acn-tÌm-«nÂ, tlmtc-kv, temwKn-\kv, F¶n-hÀ kmln-Xy-I-e-sb-]än Bhn-jv¡cn¨ kn²m-´-

§Ä 

Imev]-\nI Imhy-kn-²m´w: Imhy-`mj, Imhyhnjbw, Imhy-kz-cq-]w, `mh-\þ IÂ]-\m-hn-th-N\w F¶n-h-sb-]än 

thUvkvhÀ¯pw tImf-dnUvPqw þamXyq-AÀt\mÄUnsâ kmln-Xy-kn-²m-´-§Ä; t{ImsN-bpsS A´ÀZÀi\ kn²m-´w 

þ hmÄ«À t]äÀ, HmkvImÀ sshÂUvv F¶n-h-cpsS ip²-I-em-h-mZw, tSmÄtÌm-bn-bpsS Iem-Nn-´-IÄ sF.-F.-dn-

¨mÀUvknsâbpw Fen-b-«n-sâbpw \ncq-]-W-kn-²m-́ -§Ä-þ-\h\ncq-]-Ww-þ-Nn-¡m-tKm-\n-cq-]-IÀ 

¢mknknkw, sdmamân-kn-kw, dnb-en-kw, kÀdn-b-en-kw, \m¨zp-d-en-kw, knw_-en-kw, FIvkv{]-j-\n-kw, Cw{]-j-Wn-kw, 

AkvXnXzhm-Zw, F¶o-{]-Øm-\-§Ä 

samUyqÄ A©v 

B[p-\nI kmln-Xy-kn²m-´§Ä-þ-`m-jm-im-kv{Xhpw kmln-Xy-hn-aÀi-\hpw; ssieohn-Úm\obw (stylistics), LS-

\mhmZw (Structuralism) þ-A-]-\nÀ½mWw (Deconstruction)a\-Èm-kv{X-\n-cq-]Ww 

t]mÌv sImtfm-Wn-b-enkw þ ]cn-ØnXn kuµ-cy-im-kv{Xw- (Ecocriticism)þ-kv{Xo-hm-Zw (-feminism)  þ- -Z-fnXv hnaÀi-

\w-þ-amÀIvkn-khpw kmlnXy \ncq-]-W-hpw-. 

{KÙ-kqNn 

1 kmln-Xy-`q-jWw - þ Ip«n-Ir-jvW-am-cmÀ 

2. Imhy-]o-TnI   þ ap­-tÈcn 

3. `mc-Xob Imhyimkv{Xw þ tUm.-Sn.-`m-kv¡-c³ 

4. ImhyPohnXhr¯n  þ ]n.-Ir-jvW³ \mbÀ 

5. `mjm-`q-jWw  þ G.-BÀ 

6. hr¯-aRvPcn   þ G.-BÀ 

7. ssIc-fo-[z\n   þ tUm.-]n.sI \mcm-b-W-]nÅ 

8. bh-\-Im-hyX-¯z-§Ä þ thZ_Ôp 

9. ]mÝm-Xy-km-ln-Xy-ZÀi\w  þ Fw.-A-Nyp-X³ 

10. ]mÝm-Xy-km-ln-Xy-imkv{Xw þ sI.-Fw.-X-c-I³ 

11. hnizkm-ln-Xy-ZÀi-\-§Ä  þ s\Ãn-¡Â apc-fo-[-c³ 

12. B[p-\n-Im- -́c-km-ln-Xy-k-ao-]-\-§Äþ F-Un.-kn.-sP.tP-mÀPv 

13. \h-kn-²m-́ -§Ä: ]c-¼c  þ Un.-kn.-_pIvkv 

14. A£-chpw B[p-\n-I-Xbpw  þ C.-hn.-cm-a-Ir-jvW³ 

15. ae-bm-f-km-ln-Xy-hn-aÀi\w  þ kpIp-amÀ Ago-t¡mSv 

16. ssieo-hn-Úm\w : ka-Im-e-]-T-\-§Äþ{]km.-h-Å-t¯mÄ hnZym]oTw 

17. Sanskrit Poetics   - Krishna Chaitanya 

18. Sanskrit Poetics   - S.K.Dey 

19. Sanskrit Poetics   - P.V.Kane 

20. Critical approaches to literature -  David Daichas 

21. Making of Literature  - Scott James 



22. Structuaralism and Semiotics - Terrence Havkes 

23. The new feminist criticism   -  Elane Showlter 

24. On deconstruction   -  Jonathan culler 

25. coXo-ZÀi\w  þ Nm¯\m¯v ANyp-X-\p®n; hnZym]o-Tw, ipI-]pcw 

26. kwkvIr-X-km-ln-XyhnaÀi-\w-þ-F³.-hn.-]n.-D-Wn-¯n-cn, tIc-f-`m-jm 

-C³Ìn-äyq-«v, Xncp-h-\-́ -]pcw 

27. A transcultural approach to Sanskrit Poetics-C.Rajendran 

28. D¯-cm-[p-\n-IX þhÀ¯-am-\hpw hwimh-en-bpw-þ-sI.-]n.-A-¸³ 

29. skmÊqÀ-þ-L-S-\m-hm-Z-¯nsâ BNm-cy³-þ-kn.-cm-tP-{µ³ 

30. amÀIvknÌv kuµ-cy-imkv{Xw : DZv`-hhpw hfÀ¨-bpw-þ-]n.-tKm-hn-µ-]nÅ þ kwL-{]-km-[-\, Xncp-h-\-́ -]p-cw. 

31. XnW-k-¦ev]w kn²m-´hpw {]tbm-Khpw þ tUm. {io[-c³ A©p-aqÀ¯n 

32. C´y³km-ln-Xy-kn-²m´w {]k-ànbpw km[y-Xbpw þ tUm. sI. A¿- -̧ -̧Wn-¡À, tIc-f-̀ mj 

33. ]pXnb IrXnbmb s]mcpÄ þ tZi-awKw 

34. \ncq-]-W-km-lnXyw þ ]n.-hn. 

35. kmln-Xy-ao-amw-k-Xm-c-X-ay-]-cn-t{]-£ywþ tUm. Nm¯m-\¯v 

36. kmln-Xy-\n-cq-]-W-¯nse Znim-t_m[w þ eoem-hXn 

 

  

Internal assessment 

Internal assessment for 40 marks will be distributed in several components which will be 
distributed through the semester. 

End Semester Assessment 

The End-Semester Assessment for 60 marks will comprise of:  

Essay questions:  3 questions of 10 marks each (30 marks) 

Short answer questions: 4 questions of 5 marks each (20 Marks) 

Annotation 2 questions of 5 marks each (10 Marks) 

 

 

 

 

 

 

 

 

 

 

 



Code: MAL 5402  Literary Theory -Western

Course Title : Literary Theory - Western    Semester :  IV 

Credits  : 4         Type : Core/skill based 

Course Description 

This course aims to provide a clear understanding of the fundamental concepts of Literary Criticism along with 

a comprehensive knowledge of the history of critical transactions. Representative samples of various schools of 

criticism from Classical Age right up to the beginning of the Modern Age are given as focal texts in this course. 

These select samples comprise texts that are important not only in the field of literary criticism but also in the 

domain of cultural/aesthetic studies and Humanities in general. 

Course Outcome 

By the end of the course, the students should be able to 

 discuss the important concepts in Literary Criticism,  

 discuss the major critical terms associated with criticism  

 identify the similarities and differences between major literary critical approaches and outlook. 

 apply the major concepts of literary thery in critical analysis of literary texts 

 interpret litrary texts from the perspective of literary critical tools studied. 

Course Structure 

 

kmlnXy]T\w hnjbm´c_lpeambn \nÂ¡p¶ ImeL«amWnXv. 

]mÝmXyhpw `mcXobhpamb kmlnXyNn´IÄ aebmfkmlnXys¯ 

AKm[ambn kzm[o\n¨n«p­v. kmlnXyIrXnIfpsS cq]`mhXe§sf 

hniIe\w sN¿p¶Xn\pÅ Icp¯p t\Sp¶Xnt\msSm¸w kmlnXyIrXnIfpsS 

ZmÀi\nI ]Ým¯ehpw coXnimkv{Xhpw At\zjWhnt[bam¡pI, hn`n¶ 

kao]\§sf hnaÀi\mßIambn kao]n¡pI F¶nhbmWv Cu ]T\]²Xn 

e£yam¡p¶Xv. ]mÝmXyw F¶XpsIm­v tIhew bqtdm tI{µnXamb 

kmlnXykn²m´§Ä F¶pam{XaÃ `mcX¯n\¸pd¯pÅ {][m\kmlnXy 

aoamwkIsfbpw `mcXob kn²m´§fpambn Ahbv¡pÅ XmcXays¯bpw 

Ip«nIÄ {Kln¡Ww. 

 

samUyqÄ H¶v þ F´mWv kmlnXyw? 

 kmlnXyw þ \nÀÆN\§Ä þ auenIX¯z§Ä þ hnaÀi\Ie, 

\nÀÆN\hpw kzcq]hpw þ hnaÀiIsâ kn²nIÄ þ kmlnXyhnaÀi\w F¶ 

B[p\nI imJbpsS BhnÀ`mhw þ cNbnXmhv, IrXn, BkzmZI³ 

F¶nhbnÂ Du¶nbpÅ hnhn[ kmlnXykao]\§Ä þ kmlnXyhnaÀi\hpw 

`mjmimkv{Xhpw. 

 

samUyqÄ c­v þ kmlnXyZÀi\§Ä þ 1 



 bh\kmlnXyZÀi\§Ä þ t¹täm, AcntÌm«nÂ, tlmtckv, temwKn\kv 

F¶nhÀ kmlnXyIesb¸än BhnjvIcn¨ kn²m´§Ä þ tPm¬k¬, 

ss{UU¬, AeIvkm­À t]m¸v F¶nhcpsS kmlnXyho£Ww. 

 

samUyqÄ aq¶v þ kmlnXyZÀi\§Ä þ 2 

 Imev]\nI Imhykn²m´§Ä, Imhy`mj, Imhyhnjbw, Imhykzcq]w, 

`mh\ þ Iev]\mhnthN\w F¶nhsb¸än thÀUvkvhÀ¯v, tImÄdnUvPv, amXyp 

AÀt\mÄUv F¶nhÀ BhnjvIcn¨ Nn´IÄ þ amXyp AÀt\mÄUnsâ DcIÃp 

kn²m´w  

(Touch stone). ln¸mekvs{Sbv³ þ aneyqkn²m´w þ t{Imt¨bpsS 

A´ÀZÀi\kn²m´w þ _mlyhÂ¡cWw þ hmÄ«À t]äÀ, HmIvkÀ 

sshÂUv F¶nhcpsS ip²IemhmZw þ tSmÄtÌmbnbpsS IemNn´IÄ þ 

sF.F. dn¨mÀUvkv þ Sn.FÊv. Fenbäv þ \h\ncq]Ww. a\ximkv{X\ncq]Ww þ 

t{^mbvUv, bqMv, e¡m³ F¶nhcpsS Nn´IÄ. 

 

samUyqÄ \mev þ Imhy{]Øm\§Ä 

 ¢mknkw, sdmamânkw, dnbenkw, kÀdnbenkw, \m¨zdenkw, 

knw_enkw, FIvkv{]j\nkw, Cw{]j\nkw, AkvXnXzhmZw F¶o 

{]Øm\§Ä amÀIvknkw, \hamÀIvknkw þ tPmÀÖv eq¡m¨v, hmÄ«À 

_©an³, {^UdnIv sPbnwk¬, AtâmWntbm {Kmwjn F¶nhcpsS 

kmlnXyNn´IÄ. 

 

samUyqÄ A©v þ B[p\nI kmlnXykao]\§Ä 

 `mjmimkv{Xhpw kmlnXyhnaÀi\hpw þ ssieohnÚm\obw 

LS\mhmZw þ A]\nÀ½mWw þ IrXn, ]mTw F¶o k¦ev]§Ä þ 

Fgp¯pImcsâ acWw þ tImf\nbm\´ckmlnXyw þ ]cnØnXn\ncq]Ww þ 

kv{XohmZ\ncq]Ww þ ZfnXvhnaÀi\w þ A´À]mT]camb kao]\w þ sN\okv 

eqþNnþbpsS kmlnXyZÀi\w þ P¸m\okv {_mtjm þ ssl¡ 

IhnXsb¡pdn¨pÅ ]T\w þ ]mÝmXyhpw ]uckvXyhpamb 

kmlnXykn²m´§fpsS XmcXayw. 

 

klmbI{KÙ§Ä 

1. ]mÝmXykmlnXyZÀi\w þ Fw. ANypX³ 



2. ]mÝmXykmlnXyX¯zimkv{Xw þ sI.Fw. X¦¸³ 

3. hnizkmlnXyZÀi\§Ä þ s\Ãn¡Â apcfo[c³ 

4. aebmfkmlnXyhnaÀi\w þ kpIpamÀ Agot¡mSv 

5. ssieohnÚm\w kaIme]T\§Ä þ {]km[IÀ hÅt¯mÄ 

hnZym]oTw 

6. kmlnXyi_vZmImcw þ s\Ãn¡Â apcfo[c³ 

7. tIkcnbpsS k¼qÀ® IrXnIÄ þ tIkcn F. 

_meIrjvW]nÅ 

8. \hkn²m´§Ä (]c¼c) þ Un.kn. _pIvkv 

9. B[p\nIm\´c kmlnXyhnaÀi\§Ä þ FUn. kn.sP. tPmÀÖv 

10. bh\ImhyX¯z§Ä þ thZ_Ôp 

11. A£chpw B[p\nIXbpw þ C.hn. cmaIrjvW³ 

12. D¯cm[p\nIX hÀ¯am\hpw hwimhenbpw þ  sI.]n. A¸³ 

13. coXnZÀi\w  þ Nm¯\¯v 

ANypX\p®n 

    hÅt¯mÄ 

hnZym]oTw 

14. ]mThpw s]mcpfpw  þ kn. cmtP{µ³ 

15. CuUn¸kv b{´w  þ Sn. {iohÕ³, 

kn.Fkv. _nPp 

16. B[p\nIIebpsS emhWyXe§Ä  þ hnPbIpamÀ tat\m³ 

17. aebmfkmlnXyhnaÀi\w  þ tUm. ]n.hn. 

thembp[³]nÅ 

18. \ncq]Wkmlyw  þ tUm. ]n.hn. 

thembp[³]nÅ 

19. B[p\ntIm¯cXbpsS tIcfob ]cnkcw þ ]n.sI. t]m¡À 

20. \hkmlnXykn²m´§Ä  þ ]n. hnPb³ 

21. s^an\nkw  þ FUn. Pm³kn 

sPbnwkv 

22. ZcnZ  þ ]n.sI. t]m¡À 

23. ^qt¡m  þ ]n.]n. cho{µ³ 

24. {Kmwjnb³ hnNmchn¹hw  þ C.Fw.Fkv., ]n. 

tKmhnµ]nÅ 

25. amÀIvknÌv IemhnaÀi\w  þ FUn. cho{µ³ 



26. ]cnØnXn \ncq]W¯ns\mcmapJw  þ Pn. a[pkqZ\³ 

27. lcnX\ncq]Ww aebmf¯nÂ  þ Pn. a[pkqZ\³ 

28. kmlnXy\ncq]W¯nse Znimt_m[w  þ Fw. eoemhXn 

29. kmlnXyaoamwk þ XmcXay]cnt{]£yw  þ Nm¯\m¯v 

ANypX\p®n 

30. kwkvIrXkmlnXyhnaÀi\w  þ F³.hn.]n. DWn¯ncn 

31. XnWk¦ev]w kn²m´hpw {]tbmKhpw  þ {io[c³ 

A©paqÀ¯n 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
MAL 5403  Malayalam Language & Literature (UnkÀt«-j³) 

Course Title : Dissertation     Semester :  IV 

Credits  : 4        Type : Core/skill based 

Course Description 

This 4-credit course guides the student through the process of writing a dissertation on a 

specialised topic. This is an intensive, course that develops students ‘skills in conducting literary 

research, and employability skills like editing, mechanics of writing, and documentation.Students will 

work under the supervision of a faculty member in completing the dissertation. Faculty members will 



meet the students they guide at assigned hours and guide the student through the process of 

conceptualisation, chapter division, literature review, critical engagement with the topic and guide the 

student to undertake independent research to complete the project.The dissertation can also be a 

translation, provided it is appended by two chapters including a critical introduction and a note on the 

translation done. Together, these should not be less than 5000 words.  

Supervisors will make the continuous assessment of the student under their individual 

supervision out of 40 over the period of the writing of the dissertation. The dissertation will be 

examined by the external examiner for 40 marks. The external examiner will also conduct a viva voce 

based on the dissertation for 20 marks.  

Course Outcome 

By the end of the course, the student shall be able to  

 independently take up small projects by giving them opportunity to do autonomous work with 

supervisory support on a topic they feel comfortable with 

 submit a bound work of 15,000- 20,000 words, in English language, conforming to the 

standards prescribed in the academic writing course.  

 

Course Structure  

 
 hnZymÀ°n-IÄ \memw ska-ÌÀ Ah-km\w Hcp t{]mPIvSv/ UnkÀt«-j³ kaÀ¸n¡-Ww.  {][m-\-]m-Ty-hn-j-b-

§-fp-ambn _Ô-s¸« Hcp hnjbw sXc-sª-Sp¯v Un¸mÀ«p-saânse Hc-[ym-]-Isâ taÂ t\m«-̄ n-em-bn-cn-¡Ww 

{]_Ôw X¿m-dm-t¡-­-Xv.  Kth-j-W-{]m-[m-\y-apÅ cN-\-bm-b-Xn-\mÂ {]_-Ô-¯nsâ Ah-X-c-W-co-Xn, `mjm-ssi-en, 

coXn-imkv{Xw F¶n-h-sb-¸än kmam-\y-ambn a\-Ên-em-¡n-bn-cn-¡-Ww.  c­mw ska-Ì-dnÂ Xs¶ UnkÀt«-jsâ hnjbw 

\ÂtI-­-Xm-Wv.  \memw ska-ÌÀ Ah-km\w ssKUnsâ A\p-hm-Z-t¯msS UnkÀt«-j³ kaÀ¸n-¡-Ww. 

Internal assessment 

Internal assessment for 40 marks will be distributed in several components which will be 
distributed through the semester. 

End Semester Assessment 

The End-Semester Assessment for 60 marks will comprise of:  

Essay questions:  3 questions of 10 marks each (30 marks) 

Short answer questions: 4 questions of 5 marks each (20 Marks) 

Annotation 2 questions of 5 marks each (10 Marks) 

 

 

 

 

 

Elective paper 

Group A 

MAL 5001   Malayalam Drama  ( ae-bmf \mSIw) 

Course Title : Malayalam Drama    Semester :  II 

Credits  : 4        Type : Elective/Skill based 



Course Description 

This course is an indepth survey of Modern Malayalam Drama from the beginning of 19
th
 

century onwards. Eastern and western theatre influenced Modern Malayalam drama movements. This 

course is designed to provide the essential hallmark of ancient and modern dramatic movements 

through some representative texts selected from various literary traditions. 

Course outcome 

By the end of the course, the students will learn to  

1. catagorise ancient and modern dramatic traditions. 

2. Historically contexualize modern dramatic movements around the world. 

3. Distinguish between Sanskrit drama and modern drama. 

4. Read and appreciate modern plays with their ideological orientation. 

5. Trace the social changes driven by renaissance drama’s in Malayalam. 

Course Structure  
  

 
e£yw 

      ae-bm-f-¯n\v k¼-¶-amb \mS-I-]m-c-¼-cy-ap-­v. ae-bmf \mS-I-th-Zn-bpsS hnhn[ [mc-I-sfbpw  temI-\m-S-Icw-

Ks¯ kp{]-[m-\-[m-c-I-sfbpw ]cn-N-b-s -̧Sp-¯p-I-bmWv e-£yw.  IqSn-bm«w apX-epÅ ]mc-¼cyw a\-Ên-em-t¡-­-Xp-

­v. kwkvIr-X-\m-S-I-§Ä, kwKo-X-\m-S-I-§Ä, hnhÀ¯-\ -\m-S-I-§Ä, B[p-\nI \mS-I-§Ä, KZy-\m-S-I-§Ä, A\p-

jvTm-\-þ-A-\p-jvTm-t\-Xc \mS-I-§Ä, \thm-°m\ \mS-I-§Ä F¶nh ]cn-N-b-s¸-Sp- -̄Ww. \mSI]mT-¯n-tâbpw \mS-I-

th-Zn-bp-tSbpw hfÀ¨ Xncn-¨-dn-b-Ww. cwK-]m-Thpw B[p-\nIcwKmhX-c-W-X-Xz-§fpw a\-Ên-em-¡-Ww.a-e-bm-f-\m-S-I-cw-K-

¯p-\-S¶ cq]-amä-§fpw ]co-£-W-§fpw ]mTy-]-²y-Xn-bnÂ DÄs¡m-Åp¶p. \mSIw F¶ Iem-am-[y-a-¯nsâ ]cn-Wm-

ahpw hfÀ¨bpw ae-bmf \mS-I-th-Znsb ap³\nÀ¯n a\-Ên-em-¡p-I-bmWv ]T-\-e-£yw. \mS-I-th-Zn-bnÂ \nc-´cw kw`-

hn-¨p-sIm-­n-cn-¡p¶ Bhn-jv¡m-ckm[yX-IÄ cq]w-sIm-Åm-\n-S-bmb kmwkvIm-cnI kml-N-cy-§fpw ]Tn-¡-s¸-tS-­-Xm-

Wv. `mc-Xo-bhpw tIc-fo-b-hp-amb \mS-I-th-Zn-bpsS khn-tij k¯ Xncn-¨-dn-bp-I. 

samUyqÄ H¶v 

 kwkvIr-X-\m-S-I-k-{¼-Zmbw : kmam-\ym-h-tem-I\w þ \mSIw ASn-Øm-\-k-¦Â]-§Ä þ `mc-Xob \mS-I-thZn þ 

Zi-cq-]-I-§Ä. 

 ae-bm-f-\m-S-I-thZn:  Ncn-{Xm-h-tem-I\w þ Xangv \mS-Im-\p-I-c-W-amb kwKoX \mS-I-§Ä þ kwkvIr-X-\m-S-I-]-cn-

`m-j-IÄ þ tjIvkv]n-bÀ \mSI ]cn-`m-j-IÄ þ {]l-k\w þ imIp- -́f-]-cn-`m-j-a-e-bm-f-¯nÂ. 

hni-Z-]-T\w 

 ae-bm-f-im-Ip-́ fw þ G.-BÀ cmP-cm-P-hÀ½. 

samUyqÄ c­v 

 \mSIw kmaq-ln-I-]-cn-hÀ¯-\-¯nsâ þ ]mX-bnÂ þ kmap-Zm-bn-I-]-cn-hÀ¯-\-b-Xv\-§Ä þ kaq-l-¯nse km¼-

¯n-I-k-a-Xz-§-sf-¡p-dn-¨pÅ thh-em-Xn-IÄ þ cmjv{So-b-\m-SIw þ dnb-enÌv \mS-I-th-Zn. 

hni-Z-]-T\w 

 ASp-¡-f-bnÂ\n¶v Ac-§-t¯¡v þ hn.-Sn. `«-Xn-cn-¸mSv 

 ]m«-_m¡n þ sI. Zmtam-Z-c³ 

samUyqÄ c­v 

 ]mÝm-Xy-\m-S-I-th-Zn-bpsS kzm[o\w þ {Ko¡p-\m-S-I-th-Zn, tdma³ \mS-I-th-Zn, tjIvkv]n-bÀ \mS-I-th-Zn, 

{]iv\mß-I-th-Zn, bqdn-¸o-Uo-kv, tkmt^m-¢n-kv, C_vk³ s{_lvXv,, t{Kmt«mhvkvIn, ]oäÀ {_q¡v XpS-§nb temI-

\m-S-Im-Nm-cy-·mÀ þ BZy-Im-e-]-co-£-W-§Ä. 

hni-Z-]-T\w: 

 kaXzhmZn þ ]pfn-am\ ]c-ta-iz-c³ ]nÅ 



 1128 Â ss{Iw. 27 þ kn.-sP. tXmakv 

 I\yI þ F³ IrjvW-]nÅ 

samUyqÄ \mev 

 kmaq-ln-Ihpw cmjv{So-b-hp-amb ]pXnb Xncn-¨-dn-hp-IÄ þ AÔ-hn-izm-k-¯n\pw A\o-Xn-IÄ¡p-sa-Xn-sc-bpÅ 

i_vZw þ -]p-cm-W-]p-\-cm-Jym-\-§Ä þ a\p-jy-`m-K-t[-b-§-fpsS ]pXp-hym-Jym-\-§Ä 

hni-Z-]-T\w 

 CXp-`q-an-bmWv   þ  sI.-Sn. apl-½Zv 

 kmtIXw  þ kn.-F³ {ioI-WvT³ \mbÀ 

 apSn-b-\mb ]p{X³ þ tXm¸nÂ `mkn 

samUyqÄ A©v 

 ]co-£-W-\m-S-I-thZn  : X\Xp \mS-Iw, AaNzÀ\m-S-I-th-Zn, _me-\m-S-I-thZn þ sXcp-hp-\m-S-I-§Ä þ Akw-_-

Ô-\m-SIw 

 B[p-\n-tIm-¯-c-\m-S-I-thZn : kv{Xo\m-S-I-th-Zn, Im¼kv  Xotb-äÀ  

XpS-§n-b-h. 

hni-Z-]-T\w 

 aqt[-hn-s¯¿w  þ Pn i¦-c-¸nÅ 

 tKmtZm--sb-Im¯v þ kmap-hÂ s_¡äv  

      (hn-h. IS-½-\n« cma-Ir-jvW³) 

 Icnw-Ip«n  þ Imhmew \mcm-b-W- -̧Wn-¡À 

 te_À dqw  þ {ioP Bd-t§m-«p-I-c. 

klm-b-I-{K-Ù-§Ä 

1. ]uc-kvXy-\m-SIZÀi\w  þ ]p¯³Imhp am¯³ Xc-I³ 

2. \ho-\-\m-S-IZÀi\w   þ F.-Un. lcn-iÀ½ 

3. ae-bm-f-\m-S-I-km-ln-Xy-N-cn{Xw þ Pn. i¦-c-]nÅ 

4. ae-bm-f-\m-SIw \qdp-hÀjw  þ Pn. KwKm-[-c³ \mbÀ 

5. \mS-I-cq-]-NÀ¨    þ Im«p-amSw \mcm-b-W³ 

6. \mS-I-ZÀi\w    þ Pn. i¦-c-¸nÅ 

7. \mS-I-ZÀ¸Ww    þ F³. F³.-]nÅ 

8. \mS-I-{]-th-inI   þ F.-Un. lcn-iÀ½ 

9. kq{X-[mcm FXnte FXnte  þ hbem hmkp-tZ-h³]nÅ 

10. \mSIw ]mThpw {]tbm-Khpw  þ tUm. F³.-BÀ {Kma-{]-Imiv 

11. IrjvW-]n-Åbpw {]iv\-\m-S-I-§fpw þ BÀ.-_n. cmP-e£van 

12. \mSIw : krjvSnbpw km£m-Xv¡m-chpw þ BÀ.-_n. cmP-e£van 

13. Ac-§nsâ ImWm-¸p-d-§Ä  þ BÀ.-_n. cmP-e£van 

14. Db-cp¶ bh-\nI   þ kn.-sP.-tXm-akv 



15. \mSy-kn-²m´w    þ _nPp.-kn.-F-kv. 

16. Ac-§nsâ AÀ°-X-e-§Ä  þ hbem hmkp-tZ-h³]nÅ 

17. cwK-`mj    þ hbem hmkp-tZ-h³ ]nÅ 

18. s]®-c-§v-þ-Im-em-́ -bm-{X-IÄ  þ FUn. BÀ.-_n. cmP-e£van 

        &tUm. {]nb \mbÀ 

19. Ac-§nse B[p-\n-Io-I-cWw  þ koam sPbdmw  

20. ae-bm-f-\m-SI kv{XoN-cn{Xw  þ kPnX aT-¯nÂ 

21. \mSy-imkv{Xw   þ hnh. sI.-]n.-\m-cm-b-W-]n-jm-cSn  

22. Idp¯ Nncn-bpsS Ac§v þ tUm. FÂ.-tXm-a-kvIp«n 

23. ae-bm-f-kw-Ko-X-\m-S-I-N-cn{Xw þ tUm. sI. {ioIp-amÀ 

24. \mS-I-c-N\ F´v, F§s\ þ kn.-FÂ. tPmkv 

25. The Art of Dramatic writing - Lajos Egri 

26. Drama from Ibsen to Brecht - Raymond Williams 

27. What is Theatre  - Erie Bentley 

28. The theatre of the Absurd - Martin Esslin (ed.) 

29. Anger and After  - John Russel Taylor 

30. The theatre : An Introduction - Brocket Oscar. G. 

 

Internal assessment 

Internal assessment for 40 marks will be distributed in several components which will be 
distributed through the semester. 

End Semester Assessment 

The End-Semester Assessment for 60 marks will comprise of:  

Essay questions:  3 questions of 10 marks each (30 marks) 

Short answer questions: 4 questions of 5 marks each (20 Marks) 

Annotation 2 questions of 5 marks each (10 Marks) 

 

 

 

 

 

 
Code : MAL 5002 Kerala Renaissance studies (  

Course Title : Kerala Renaissance Studies   Semester :  II 

Credits  : 4        Type : Elective/Skill based 

Course Description 

This course explores the movements and thoughts which leads to Kerla renaissance. Diverse 

ideological undercurrents, colonial administration, indigenous spiritual leaders and movements. Western 



christain missionary groups etc. were fashioned Kerala modernity. This course trace out the socio-cultural, 

political and philosophical context of Kerala Renaissance. 

 

Course Outcome 

The desired outcomes of the course are as follows 

1. Understand the various tradition of Kerala renaissance. 

2. Understand the political behind the untouchable movements lead by SreeNarayana Guru, 

Chattambi Swamikal, and Ayyankali.  

Course Structure  

 



 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Code MAL 5003  Narratology (BJym-\-imkv{Xw) 

Course Title : Narratology      Semester :  III 

Credits  : 4        Type    : Elective/skill based 



Course Description 

The course covers the development of the narrative genre from its formative stages until the late 

nineteenth century. It aims at acquainting the students with the major narrative types and movements, 

the chief thematic patterns and conventions and the inherent ideological issues in fiction across the 

globe prior to the 20
th

 century. The perspective adopted will be comparative in nature, placing the 

fictional texts against their social, economic, literary, philosophical and ideological contexts of 

location and reception.  

Course Outcome 

The desired outcomes of the course are as follows: 

On completion of the course, the student will be able to 

1. Develop in the learners an understanding of the social, religious, literary and philosophical 

compulsions behind the emergence of the narrative tradition 

2. Understand the various narrative movements, traditions, patterns, motifs, devices and 

techniques 

3. Examine how the Woman question figures in fiction 

4. Perceive how questions of class, race and empire permeate narrative fiction, particularly of 

the 18
th

 and 19
th
 centuries  

5. Gain a comparative understanding of the narrative patterns and traditions across the globe 

Course Structure 
 

 kÀ¤mßI-km-ln-Xy-¯nsâ cN-\m-]-c-amb LS-I-§Ä ]e-Xp-­v.  Ch-bpsS ]T\w BJym-\-im-kv{X-sa-¶-\n-e-

bnÂ ]nev¡m-e¯p hnI-kn-¡p-I-bp-­m-bn.  Bhn-jv¡m-c-¯n\p klm-b-I-am-Ip¶ C¯cw Awi-§Ä tZi-¯n-sâbpw 

Ime-¯n-sâbpw ]cn-[n-¡p-ÅnÂ\n-¶p-sIm­p hnNn-{X-amb ]e kw`m-h-\-Ifpw \ap¡p \evIn-bn-«p-­v.  cN-\-bpsS 

BZy-L-«-¯nÂ ]cn-io-e-\-ambpw \ncq-]-W-¯nsâ  c­mw L«-¯nÂ Ah-t_m-[-ambpw BJym-\-]-c-amb iàn-IÄ \ne-

sIm-Åp-¶p. s]mXp-hnÂ IYsb tI{µo-Icn¨mWv BJym-\-imkv{Xw Adn-b-s¸-Sp-¶-sX-¦nepw FÃm-hn-[-amb kÀ¤m-ß-I-

km-ln-Xyhpw CXnsâ ]cn-[n-bnÂ hcpw. hm¡n-sâbpw en]n-bp-sSbpw Xe-¯nÂ\n¶p i_vZ-¯n-sâbpw Zriy-¯n-

sâbpw Xe-¯n-tebv¡p BJym\w C¶p hfÀ¶p-I-gn-ªn-cn-¡p-¶p. CÃm-bvasb D×-bm-¡p¶ kÀ¤m-ß-I-X-bpsS 

A\p-`q-Xn¡p kXy-t_m[w hcp¯n ]c-am-h[n Zo]vX-amb A\p-̀ -h-am¡n amäp-I-sb¶ ZuXy-¯n\p BJym-\-im-kv{X-]-

T\w IqSp-XÂ klm-b-am-Ipw.  hnIm-cs¯ aqÀ¯-am-¡p-¶-Xn\pw kw{I-an-¸n-¡p-¶-Xn\pw cq]-s¸« kmt¦-X-§-sfm-

s¡bpw BJym-\-im-kv{X-¯nsâ ]cn-[n-bnÂs¸-Spw.  hmMvab--§-fpsS kmam-\y-¯nÂ\n¶p hc-sam-gn-bpsS khn-ti-j-X--

bn-te-bv¡p hsc F¯n-\n-ev¡p¶ kÀ¤m-ß-I-X-bpsS  Cg-I-tfm-tcm¶pw thÀXn-cn-s -̈Sp¯p ]T-\-hn-t[-bam¡p-I-bmWv 

BJym-\-imkv{Xw sN¿p-¶-Xv.  CXn-eqsS kmln-Xy-c-N-\-bpsS X{´-]-c-amb t_m²y-§-fn-tebv¡p ]Tn-Xm-¡Ä¡p 

F¯n-t¨-cm-\m-Ipw.  A§s\ kÀ¤m-ß-I-km-ln-Xy-¯nsâ ]T-\-¡-f-cn-¡q-Sn-bmb Cu ]mTy-`mKw amtd-­-Xp-­v.  BJym-

\-im-kv{X-¯nÂ Imhy-i-co-c-amb `mjm-hn-\ym-k-hpw Imhym-ßm-hmb ckm-hn-jvIm-chpw Hcp-t]mse ]Tn-¡-s¸-S-Ww.  

AXp-sIm-­p-Xs¶ kmln-Xy-cq-]-§-fpsS e£-W-im-kv{Xw, A£-chpw AXnsâ i_vZ-hn-\ym-khpw krjvSn-¡p¶ 

kwth-Z-\-£-a-X, a\p-jy-t_m-[s¯ \nb-{´n-¡p¶ a\-Èm-kv{X-L-S-I-§Ä, kaq-ls¯ \nÝ-bn-¡p¶ kzXzt_m-[w, 

kuµ-cy-¯nsâ kmaq-ln-I-am-\-I-§Ä F¶n-h-bvs¡Ãmw BJym-\-im-kv{X-]-T-\-¯nÂ {]k-àn-bp-­v.   

samUyqÄ H¶v 

 BJym\w þ \nÀÆ-N-\hpw hymJym-\hpw þ BJym-\hpw BJym-t\-X-c-hp-am-bh X½n-epÅ hyXymkw þ 

BJym-\-¯nsâ Ncn-{Xw.  BJym-\-¯nsâ {]tXy-I-X-IÄ, BJym-\s¯ BIÀj-am-¡p¶ kuµ-cy-am-\-I-§Ä. 

samUyqÄ c­v 

 BJym-\-̄ nsâ NXpÀÆn-[-e-£-W-§Ä þ BJym-\X/am²y-aX/Imen-IX/Øen-I-X, klm-Jym-\-hn-Úm-\w, 

BJym-\-]-cn-t{]£yw BJym-\-hym-I-c-Ww, BJym-\-hn-tÇ-j-Ww. 

 BJym-\-̄ n-\m-h-iy-amb LS-I-§Ä –þ  kw`-hw, kw`-hkw-{K-l-Ww, N«-¡q-Sv, hnh-c-Ww, IY, D]-I-Y-IÄ, 

IYm-]m{Xw Nn{Xo-I-c-Ww, ho£-W-tIm-Ww, {]Xn-cq-]m-ß-I-X, ]mTw, Imew. 

 `mjWw þ  IYm-]m-{X-§-fpsS Nn´-IÄ, kw`m-j-W-§Ä, \mS-Io-b-hym-tPm-àn, A\ym-]-tZ-iw, Hfn-ªp-tI-Ä-

¡p¶ kw`m-j-W-§Ä, i_vZw, kzc-hy-Xn-bm-\w, `mj, ssien, Ip¯p-IÄ, Ipä-k-½-X-§Ä, ]{X-te-J-\-§Â. 



 {]tabw þ CXn-hr-¯w, ]Ým- -̄ew. 

 {Inb þ IY-bpsS hnhn-[-L-«-§Ä, IYm-`m-Kw, aqÀ²-\ym-hØ 

samUyqÄ aq¶v {ZmhnUw 

Xangv hg¡w 

 -{]m-k-§Ä þ FXp-I, tam\ 

 AÀ°m-e-¦mcw þ D]-a-bpsS coXn-t`-Z-§Ä 

 XnW-Ifpw hnIm-c-h-X-c-Whpw þ  Ipdn-©n, apssÃ, ]mse, s\bvXÂ F¶o XnW-Ifpw  Ah-bpsS 

apXÂs¸m-cpÄ, Icp-s¸m-cpÄ, Dcn-s¸m-cpÄ F¶n-hbpw XnW-I-fpsS ]pd-¯n-W-I-fmb shSvNn,. h©n, Dgn-ssR, 

Xpss¼, Im©n F¶n-h-bpw. 

 Xangv Imhy-kz-cq-]-§Ä þ  ]m«v, Csc (K-Zyw) þ \mep-Xcw Dssc-IÄ, sXms½ 

 Imhy-̀ mj þ  ]pe³, Ag-Iv, tXmÂ, Cssg-¸, hncp´v 

 h®w þ hÃn-ssN-h-®w, saÃn-ssN-h-®w, Cssb- -̧h-®w, s\Sp-©oÀh-®w, Hcq-D-h-®w, F®p h®w, G´Â 

h®w, ]pd-¸m-Sp-h®w XpS-§nb Ccp-]Xp h®-§Ä. 

hncp-̄ -§Ä 

ae-bm-f-h-g¡w þ  ]m«v, aWn-{]-hm-fw, Infn-¸m-«v, KmY, ]m\, h©n-¸m-«v, \mtSm-Sn-h-g-¡w, Xmf-hpw hr¯LS-\-bpw, 

A£-c-kw-Jym-h-g-¡v, A©-Sn-IÄ, ]¯-Sn-IÄ, ZznXo-bm-£-c-{]m-kw, ]¨-a-e-bm-f-{]-Øm-\w. 

samUyqÄ \mev kwkvIrXw 

 ckm-hn-jvIm-c-Nn- -́, coXn-Nn-´bpw BJym-\-im-kv{X-hpw, KpW-k-¦-ev]hpw BJym-\-im-kv{X-hpw, Ae-¦m-c-{]-

tbm-K-§-fpw, BJym\hpw,k i_vZmÀ°-hn-\ym-khpw [z\n-bpw BJym-\-im-kv{X-hpw, ht{Im-ànbpw BJym-\-im-kv{X-

hpw. 

 Imhy-kz-cq-]-§Ä þ apà-I-Imhyw þ {]_-Ô-Im-hyw, apà-Iw, bpÜ-Iw, kZm-\n-X-Iw, Iem-]-Iw, Ie-Iw, 

tImiw, kwLm-Xw, JÞ-Im-hyw, alm-Im-hyw, CXn-lm-kw, ]pcm-Ww. 

 IYm-km-lnXyw þ BJym-bn-I, IY, JÞ-I-Y, ]cn-I-Y, IYm-\n-Iw, kI-e-I-Y. 

 Zi--cq-]-I-§Ä þ  \mS-Iw, A¦w, {]I-c-Ww, Culm-ar-Kw, Unaw, ka-h-Im-cw, `mWw, {]l-k-\w, hoYn, 

hymtbm-Kw. 

 CXn-hr¯w þ  Ihn Iev]n-Xw, hnJym-Xw, an{iw. 

 Imcyw þ  {]mcw-`w, {]b-Xv\w, {]m]vXn-kw-`-hw, \nb-X-{]m-]vXn, ^e-tbm-Kw. 

 AÀ°-{]-IrXn þ  _oPw, _nµp, ]Xm-Im, {]I-cn, Imcyw. 

 ]©-kÔn þ  apJw, {]Xn-ap-Jw, KÀ`w, hnaÀiw, \nÀÆ-l-Ww. 

 ]m{X-̀ m-jWw þ  AXn-`m-j, Bcy-`m-j, PmXn-`m-j, tbm\y-́ -co-`m-j, hoYyw-K-§Ä, ckm-hn-jvIm-chpw kwKo-

X-kz-c-§-fpw. 

 hr¯-imkv{Xw 

samUyqÄ A©v ]mÝmXyw 

 Acn-tÌm-«n-ensâ kn²m´w  DZm-¯-Xmkn²m´w, hvfmUn-aÀt]m-¸nsâ \mtSm-Sn-¡-Y-I-fpsS cq]hn-Úm-\o-bw, 

anIv_Â-þ-IY/]mTw/sI«p-I-Y, kaqÀ Nmävam³ þ IYbpw kwhm-Z-hpw, {InÌ-^À _p¡À þ ASn-Øm-\-]-c-amb Ggp-Xcw 

CXn-hr-¯-§Ä. 

KoXw, KoX-Iw, hnem-]-Im-hyw, F¸n-{Kmw, CS-b--Km-\w-, kzK-Xm-Jym-\w. 

klm-b-I-{K-Ù-§Ä 



1. BJym-\-Ie kn²m- -́§fpw {]tbm-K-hn-[n-Ifpw þ tUm. sI. A¿-¸-¸-Wn-¡À, (F-Un-äÀ) þ tUm. hn. Fkv.-

iÀ½), ae-bm-f-hn-`m-Kw, tIc-f-kÀÆ-Im-im-e, 1993. 

2. [z\ym-temIw þ B\-µ-hÀ²-\³, (B-tem-N\w hymJym\w þ Zmtam-Z³ C.-hn.) \mj-WÂ _pIvÌmÄ tIm«-bw, 

1973. 

3. \mSy-imkv{Xw þ `c-X-ap\n (hn-hÀ¯\w þ sI.-]n. \mcm-b-W-¸n-jm-c-Sn, tIcf kmln-Xy-A-¡m-Z-an, XriqÀ 1987. 

4. Imhy-me-¦m-c-kq-{X-hr¯n þ hma-\m-Nm-cyÀ, (hym-Jym\w Cuiz-c³ \¼q-Xn-cn.   

5. ht{Imàn ssIcfn ]qP-¸pc IrjvW³\m-bÀ -þ –a-cpXw ]»n-t¡-j³kv  

6. sXmÂ¡m-¸nbw þ hymJym\w þ Cf-b-s]-cp-amÄ Fw. kp{_-Ò-Wy-]nÅ Fkv.-Pn. \mj-WÂ _pIvÌmÄ tIm«-

bw, 1961. 

7. \¶qÂ þ hymJym\w þ Cf-b-s]-cp-amÄ Fw. kzÀ®w Cf-b-s¸-cp-amÄ, BÀ.-FÂ.-{]-kv, Xncp-h-\-́ -]p-cw. 

8. bm¸-cp-¦-e-Im-cnssI þ hymJym\w tUm. h.-kp-º-am-WnIyw, A®m-amse bpWn-th-gvkn-än, 1990. 

9. hmsam-gn-bpsS kuµ-cy-imkv{Xw tUm. F³ APnXv IpamÀ, tIc-f-`mjm C³Ìn-äyq-«v.    

10. hr¯-imkv{Xw þ amXyq Sn.-hn. tIc-f-`mjm C³Ìn-äyq-«v, 1996.  

11. t\mhÂkm-lnXyw Fw.-]n.-t]mÄ \mj-W³ _pIv ÌmÄ.  

12. Story and Discourse : Narrative Structure in Fiction and Filk – Chatman, S., London : Cornel 

University Press, 1978. 

13. The Seven Basic Plots – Why we tell stories – Christopher Booker, London: Continum, 2004. 

14. On The Art and Craft of Writing – Gorky / Mayakovsky / Alexei Tolstoy / Fedin, Mosco : 

Progress Publishers, 1972.  

Internal assessment 

Internal assessment for 40 marks will be distributed in several components which will be 
distributed through the semester. 

End Semester Assessment 

The End-Semester Assessment for 60 marks will comprise of:  

Essay questions:  3 questions of 10 marks each (30 marks) 

Short answer questions: 4 questions of 5 marks each (20 Marks) 

Annotation 2 questions of 5 marks each (10 Marks) 

 

 

 

 

 

 

Code MAL 5004  Cultural Studies  
Course Title : cultural studies     Semester :  III 

Credits  : 4        Type    : Elective/skill based 



Course Description 

Though reflected in the everyday private and public engagements of human beings; ‘culture’ 

somehow remains elusive often.The concreteness of cultural artefacts has to be understood 

juxtaposing them with the abstract nature of cultural philosophies. Interdisciplinarity is the 

cornerstone of all theoretical approaches in cultural studies. This course will cover disciplinary areas 

ranging from political ideologies, identity issues, postmodernist concerns, popular culture, media 

ecology, and cyborg semantics in order to provide contexts to decode the disciplinary category 

‘Cultural Studies’. 

Course Outcome 

By the end of the course, the students will be able to: 

1. analyze the basic concepts and theories related to cultural studies  

2. discuss the foundational philosophies and approach to cultural studies 

3. classify and understand the various sites of culture 

4. discuss the specificity of various platforms of production of culture 

5. scrutinze the category of digital culture 

Course Structure 
kwkvIm-c-]-T\w 

(Cultural Studies) 

 kwkvImc]T\w,_lpkwkvImc]T\w, _lp`mjm]T\w, {]hmk]T\§Ä XpS§nb Úm\taJeIsf 

hnZymÀ°nIÄ¡v ]cnNbs¸Sp¯pIbpw hnhn[ kmaqlnI kmwkvImcnI LSI§sf Ncn{X]cambpw 

hnaÀi\mßIambpw hniIe\w sN¿m\pÅ Ignhv AhcnÂ hnIkn¸ns¨Sp¡pIbpw sN¿pIbmWv Cu t]¸dnsâ 

e£yw. tIcf¯nse kmwkvImcnI{]iv\§Ä a\knem¡m\pw hniIe\w sN¿m\papÅ tijn hnZymÀ°nIÄ 

BÀÖn¡Ww. kwkvImc ]T\¯nsâ Nne tIcfobamXrIIfpw,kmwkvImcnIhniIe\w Bhiys¸Sp¶ 

kmaqlykmlNcy§fpw tIcf¯nsâ {]tXyIn¨v ImkÀtKmUv PnÃbpsS khntij`mjmkwkvImckz`mhw 

a\knem¡m\pXIp¶ ]T\§fpw kmlnXy IrXnIfpw hniZ]T\¯n\v \nÀtZin¨ncn¡p¶p.  

samUypÄ þH¶v kwkvImc]T\w 

]c¼cmKX kmwkvImcnI hniIe\§fpw kwkvImc]T\§fpsS cq]s¸Sepw (amXyp AÀt\mÄUv, 

dqtÊm,F^v.BÀ.eohnkv,dn¨mÀUv slmKmÀ«v, C.]n.tXmwk¬, sdbva­v hneywkv XpS§nbhcpsS 

kwkvImchniIe\§Ä) 

þkmwkvImcnI cmjv{SobwþkmwkvImcnI `uXnIhmZwþ{]Xybimkv{Xw ({Kmwjn, ^pt¡m, AÂXypkÀ XpS§nbhcpsS 

\ne]mSpIÄ)þ kwkvImc hyhkmbw.þam[ya]T\w, P\{]nbkwkvImcw XpS§nbhbv¡v kwkvImc]T\§fnepÅ 

Øm\w. 

samUypÄþ c­v 

_lpkwkvImcw 

kwkvImc¯nsâ_lpXebmYmÀ°y§Ä þ D]kwkvImc§Äþ _lp 

kwkvImchmZw(NmÄkvsSbveÀ)þ_lptZiobXþ_lphwiobXþ (PmXn, aX, hÀ¤, enwKkaql§Ä, 

Iogmf,kv{Xo,aq¶mwenwK ]T\§fpsS tIcfobmhØ) 

tIcf¯nse kmwkvImcnI _lpXzw (BNmcw, hnizmkw, `£Wioe§Ä, kmaqlnI _Ô§Ä, Irjn 

XpS§nbhbnse {]mtZinIhpw kmaqlnIhpamb _lpkzcX) 

ImkÀtKmUnsâ _lpkmwkvImcnIX (`qanimkv{X sshhn[yw,hn`n¶ PmXn,aX hn`mK§fpsS kmwkvImcnI 

hn\nab§Ä,klhÀXnXzw)  

hniZ]T\w 

1. ‘sImdKÀ’þ(PohnXhpw kwkvImchpw hmeyw II, tIcf t^mIv temÀ A¡mZan FUn. kptcjv_m_p 

FfbmhqÀ.) 



2. I®InbpsS Nnes¼menIÄþHcp ]pcmhr¯¯nsâ ØeIme k©mc§Ä. 

(]ehI þkwkvImc]T\§Ä.tUm.APp.sI \mcmbW³, sNdn.tP¡_v.sI) 

samUypÄ þ aq¶v 

_lp`mjm kwkvImcw 

`mjbpw kaqlhpwþkmaqlnI `mjmimkv{Xwþ`mjmt`ZtaJeþtIcf¯nse `mjm_lpXzwþ_lp`mjmkwkvImcw 

ImkÀtKmUv PnÃbnÂ (Xpfp,aebmfw I¶S, lnµn, admTn, sIm¦Wn, sXepKv, Xangv XpS§nb `mjIÄ)þ`mjIfpsS 

P\m[n]XyhXvIcWw. 

hniZ]T\w  

 Xpfp: \mSpw `mjbpw \m«dnhpwþkn.cmLh³(Xpfp,kaImenIw F¶o teJ\§Ä am{Xw ]Tn¨mÂ aXn.) 

samUyqÄþ \mev 

Iebpw kmlnXyhpw kwkvImc]T\¯nÂ 

IeþhyXykvXNn´IÄþIebpwþkmwkvImcnI hnaÀi\hpwþhmÄ¯À _\ymansâ IemNn´þtIcfob IeIfpsS 

kmwkvImcnI ]cnkcw (htcWy, \mtSmSn, P\{]nb IeIÄ)þkmlnXyhpw {]Xybimkv{Xhpw 

hniZ]T\w:-  

1.  P\-{]n-b-kw-kvIm-c-]-T\w : sI.Fw. \tc-{µ³ 

2. b£-Km\w þ Fkv. IrjvW-Ip-amÀ, tIc-f-̀ m-jm-C³Ìn-äyq-«v,  

Xncp-h-\-´-]p-cw, 2014. 

samUypÄ A©v 

{]hmkhpw kwkvImchpw 

{]hmkwþhyXykvXhn`mK§ÄþUbkvt]md]T\§Äþ{]hmk¯nsâ kzm[o\w Iebnepw kwkvImc¯nepw 

kmlnXy¯nepwþ{]hmkhpw aebmf kmlnXyhpwþ{]hmkhpw ImkÀtKmUnsâ kwkvImchpw 

hniZ]T\w 

 Benb(t\mhÂ)þtkXp. 

d -̂d³kv 

1. kwkvIm-c-]-T\w Ncn{Xw kn²m´w {]tbm-Kwþ ae-bm-f-]-T\ kwLw, hÅ-t¯mÄ hnZ-ym-]o-Tw, ipI-]p-cw. 

2. kwkvIm-c-]-T\w Hcp B-apJw  þ ]n.-]n.-c-ho-{µ³, Un.-kn.-_p-Ivkv, tIm«bw. 

3. kwkvIm-chpw kmln-X-yhpw þ sI.-sI. inh-Zmkv, amfq-_³, Xncp-h-\- -́]pcw. 

4. hnaÀi-\m-ßI kn²m´w  þ hn.-kn.-{io-P³, Un.-kn.-_p-Ivkv. 

5. hnaÀi-\m-ßI kn²m´w þ {]ho¬Um\n, ]cn[n ]»n-t¡-j³kv, Xncp-h-\-´-]pcw. 

6. {]mNo\ kwkvIm-c-§Ä  þ Sn.-k-\Â IpamÀ, Nn´ ]»n-tj-gvkv, Xncp-h-\-́ -]pcw. 

7. en]n-Ifpw am\h kwkvIm-c-hpwþ s{]m^.-sI.-G.-P-eoÂ, tIcf `mjm C³Ìn-Ì-yq-«v, Xncp-h-\- -́]pcw. 

8. Iem-hn-aÀiw amÀIvknÌv am\-Z-Þwþ F.-Un.-c-ho-{µ³,\nf]»n-tjgvkv sIm¨n. 

9. kwkvIm-c-¯nsâ cmjv{So-bwþ k¨n-Zm-\-µ³. 

10. kuµ-c-yhpw A[n-Im-chpw   þ k¨n-Zm-\-µ³. 

11. ico-chpw kwkvIm-chpw þ Fw.-I-a-dp-±o³, amXr-`qan _pIvkv, tImgn-t¡m-Sv. 

12. Atâm-Wntbm {Kmwjn       þ cho-{µ³, amXr-`qan _pIvkv. 

13. {Kmwjn-b³ hnNmc hn]vf-hwþ C.-Fw.-F-kv, ]n. tKmhn-µ-¸nÅ, Nn´ ]»n-tj-gvkv 

14. At´m-Wntbm {Kmwjnbpw kmwkvIm-cnI ]T-\hpw þ F.-Un.-F-kv.-cm-P-ti-Jc³,Nn´ ]»n-tj-gvkv 

15. \h-amÀIvkn-khpw {]Ñ¶ amÀIvkn-k-hpwþ ]n.-sI. t]m¡À, t{]m{Kkv ]»n-t¡-j³, tImgn-t¡m-Sv. 



16. bm{´nI ]p\-cp-ev]m-Z-\-¯nsâ bpK-¯nÂþ hmÂ¯À s_\-ym-an³ hnh.-hn.-Iem-krjvSn , BÀ kt´mj,v 

tIcf efn-X-Iem A¡m-Z-an, XrÈqÀ. 

17. sXsc-sª-Sp¯ {]_-Ô-§Äþ sI.-F³.-]-Wn-¡À, tIcf kmln-Xy A¡m-Z-an, XrÈqÀ. 

18. sImtfm-Wn-b-en-kw, kwkvIm-cw, ]mc-¼-cyþ_p²n-Po-hn-IÄ                     þ sI.-F³. ]Wn-¡À, Nn´ 

]»n-tj-gvkv 

19. P\-{]nb kwkvImcw Ncn-{Xhpw kn²m-´-hpw-þ-jmPn tP¡_v,  

20. ImgvN-bpsS tImbva       þ Sn.-sI.-cm-a-N-{µ³, amXr`qan _pIvkv 

21. Hcp anY-y-bpsS `mhn        þ Sn.-sI.-cm-a-N-{µ³, dmkvs_-dn, tImgn-t¡m-Sv. 

22. hos­Sp¸pIÄ: amÀIvkn-khpw B[p-\n-IXm hnaÀi-\hpw þ kp\nÂ.-]n.-C-fbnSw, tIcf imkv{X-km-ln-Xy 

]cn-j¯v 

23. {i² þ sI.-Fw.-\-tc-{µ³, hÅ-t¯mÄ hnZ-ym-]oTw 

24. KwhmZw þ sI.-Fw.-\-tc-{µ³, ae-bmf ]T\ Kth-jW tI{µw 

25. CjvS kpKÔw t]mse  þ sI.-Fw.-\-tc-{µ³ 

26. KmÔn-b³ kuµ-cy hnNmcw þ tUm.-I-ev]ä _me-Ir-jvW³, tIcf `mjm C³kvän-ä-yq-«v, Xncp-h-\-́ -]p-cw. 

27. KmÔn-bpsS PohnX ZÀi\w  þ sI.-Ac-hn-µm-£³, Idâv _pIvkv, tIm«bw  

28. KmÔn-bpsS lnµvk-z-cmPv AXn-Po-h-\-¯n\v Hcp ssI Nq­n þ sI.- sI.-Ac-hn-µm-£³ , ]qÀtWm-Z-b, sIm¨n. 

29. Hcp kmaq-lnI ImgvN-¸m-SnÂ \n¶vþ C³Ìn-Ì-yq«v t^mÀ tkmj-yÂ Bâv Ct¡m-f-Pn-¡Â ÌUo-kv, tImgn-

t¡m-Sv. 

30. XX-z-im-kv{X-¯nsâ ]T-\wþ Atâm-Wntbm {Kmwjn hnh.-Pn.-hn-P-b-Ip-amÀ, ssa{Xn _pIvkv, Xncp-h-\-´-]p-cw. 

31. kwkvIm-chpw kmln-X-yhpw þ sI.-sI.-in-h-Zm-kv, inJ-_p-Ivkv, sImt­m-«n. 

32. ASn-¯-«nÂ \n¶pÅ ImgvN-IÄþ sI.-sI.-in-h-Zmkv 

33. icocn  þ kt´mjv am\n-t¨cn, sskIXw _pIvkv, tImX- aw-Kew 

34. hos­-Sp-¸p-IÄ  þ ]n.-]n.-c-ho-{µ³, Un.-kn.-_pIvkv 

35. ^mkn-k-¯nsâ \mfp-IÄ þ sI.-F³.-]-Wn-¡À, Henhv ]»n-t¡-j³kv, tImgn-t¡m-Sv. 

36. kz-tZin,k-z-cm-Pv,-kÀthm-Z-bw þ sI.-P-\mÀ±-\³ ]nÅ, ]qÀtWm-Z-b, sIm¨n 

37. ae-bm-fn-bpsS kz-X-zm-t\-z-j-W-§Ä. ]n.-a-Wn-I-WvT³, tIcf kmln-Xy A¡m-Z-an, XrÈqÀ. 

38. tZio-b-X-Ifpw kmln-X-y-hpwþ C.-hn.-cm-a-IrjvW³, Un.-kn.-_p-Ivkv. 

39. hn]-co-X-§Ä    þ jmPn tP¡_v , Un.-kn.-_p-Ivkv. 

40. A\p- -̀h-§sf BÀ¡mWv t]Sn þ C.-hn.-cma-Ir-jvW³, Un.-kn.-_p-Ivkv. 

41. kwkvIm-cw, {]Xn-\n-[m-\w, {]Xn-tcm-[wþ tUm. APbv tiJÀ, t^_n-b³ _pIvkv, amthen-¡-c. 

42. ]pÃnw-K-¯nsâ t\m«-§Ä þ bmt¡m_v tXma-kv, hnZ-ymÀ°n ]»n-t¡-j³kv. 

43. kwkvImcw bpK-§-fn-eqsS þ sI. inh-i-¦-c³ \mbÀ, tIc-f-̀ mjm C³Ìn-Ì-yq«v 

44. amÀIvkn-b³ kuµ-cy imkv{Xwþ s{]m^.-hn.-kp-Ip-am-c³, Nn´ ]»n-tj-gvkv 

45. Ipekv{Xobpw N´-s¸®pw D­m-b-sX-§-s\þ sP.-tZ-hn-I, skâÀ t^mÀ sUh-e-¸vsaâv ÌUo-kv, Xncp-h-\-́ -

]p-cw. 

46. XriqÀ¸qcw:]In«pw s]cpabpwþtUm.sI.sI.inhZmkv 

47. A\p`qXnIfpsS Ncn{XPohnXwþtUm.kp\nÂ.]n.CfbnSw (Nn´ ]»ntjgvkv) 

48. _ymcn`mjm\nL­pþtUm.F.Fw.{io[c³ 

49. amXr`mj¡pth­nbpÅ kacwþtUm.]n.]hn{X³ 

50. PohnXhpw kwkvImchpw (\mev hmey§Ä)þtIcf t^mIvtemÀ A¡mZan(FUn.Fw.hn.hnjvWp \¼qXncn) 

51. ]ehIþkwkvImc]T\§ÄþtUm.APp.sI \mcmbW³,  

sNdntP¡_v. sI, kmlnXy {]hÀ¯I klIcW kwLw 

52. Xpfp: \mSpw `mjbpw \m«dnhpwþkn.cmLh³,tIcf`mjm C³Ìnäyq«v, Xncph\´]pcw 

 

English 

1 A companion to cultural studies- Ed. Toby Miller Black well publishing 2001 



2 Cultural Studies Theory and Practice- chris barker sage publishers  2008 

3 Cultural Studies –Chris Rojek polity publishers 2007 

4 The Practice of cultural studies-Richard Johnson, Deborah chambers, parvati Raghuram, Estella 

tincknell sage publishers. 

5 Introducing Cultural Studies learning through practice- David Walton sage publishers 2008. 

6 Post colonial studies and Beyond- Edg Ania Loomba, suvir kaul, Antoinette Burton and Jed Esty: 

Permanent Black 2005. 

7 Key concepts in leisure studies- David Harris sage publishers 2005. 

8 Multi culturalism  A critical reader-Ed. David Theo Gold berg Black well publishers 1998 

9 New cultural studies- Ed Gary Hall and clare  Birchall Orient Black Swan 2006 

10 Introducing cultural studies Ziauddin sardar & Borin Van Loon Icon books 2010  

11 A cultural studies Reader History, theory and Practice Eds. Jessica Munns & Gita Rajan. Long 

man 1995. 

 

 

 

 

Internal assessment 

Internal assessment for 40 marks will be distributed in several components which will be 
distributed through the semester. 

End Semester Assessment 

The End-Semester Assessment for 60 marks will comprise of:  

Essay questions:  3 questions of 10 marks each (30 marks) 

Short answer questions: 4 questions of 5 marks each (20 Marks) 

Annotation 2 questions of 5 marks each (10 Marks) 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Code MAL 5005 Aesthetics (kuµcyimkv{Xw) 

Course Title : Aesthetics      Semester :  III 

Credits  : 4        Type    : Elective 



Course Description 

 This course will introduce the keywords and fundamental concepts related to Aesthetics. 

After familiarising the students with the essential glossary of Aesthetics the historical development of 

aesthetics as a thought will be discussed focusing on its ideological turning points. The emphasis of 

the course is to provide enough conceptual foundations so as to make the students approach Aesthetic 

thought theoractically and critically.  

 

Course outcome 

By the end of the course, the students will be able to 

1. Comprehend the key concepts and major theories in Aesthetic. 

2. Comprehend the historicity of Aesthetic theories. 

3. Analyse, understand various Aesthetic tradition. 

4. Trace the Aesthetic tradition of Kerala. 

5. Influence of Aesthetic thought in Art and Literature. 

6. Trace the Aesthetic identity of Malayalee. 

7. Trace the role of print media to became Kerala modernity a success. 

8. Understand the Role of literature in  

9. Trace the contributions of Renaissance leaders of Kerala. 

Course Structure 
 

tIcf¯nsâ kuµcyimkv{Xkw_Ôamb ImgvN]mSpIsf kmam\yambn ]cnNbs¸Sp¯pIbmWv 

Cu tImgvknsâ e£yw.`mcXob kuµcyimkv{X ]²XnIsfbpw Iem\nÀhlW§sfbpw 

GsXms¡ Xe§fnemWv tIcfw kzmwioIcn¨n«pÅsX¶pw B[p\nIXbnte¡pÅ apt¶ä¯nÂ 

AhbpsS kzm[o\w F{Xam{Xw iàamsW¶pw a\Ênem¡m³ Cu tImgvkneqsS km[n¡Ww. 

AXn\mbn Xmsg sImSp¯n¡p¶ samUypfpIsf ASnØm\am¡nbpÅ skan\mdpIÄ 

kwLSn¸n¡pIbpw NÀ¨IÄ \S¯pIbpw sNt¿­Xp­v.   

 

samUypÄþ H¶v 

IebpsS hnhn[ imJIfpsS hnImkhpw a\pjykwkvImc¯nsâ 

Ncn{Xhpwþkmam\ymhtemI\w. 

KwKoXwþkzcw,cmKw,Xmfw,hmZywþkmam\y]cnNbw. 

tIcf¯nsâ kwKoX ]mc¼cyw: \mtSmSn kwKoXw,tkm]m\kwKoXw(IYIfn DÄs]sS), 

XpÅÂ kwKoXw. 

samUypÄþc­v 

Nn{XIeþcN\,(Composition) CSw( Space) cq]w(Form) {]Imihpw \ngepw(Light and 

shade-Tone) hÀ®w(Colour), hnjbw (Subjects) hc(Drawing), am[yaw( Medium) 

F¶nhsb¸än kmam\y]cnNbw. 

1.  `mcXob IebpsS kw£n]vX Ncn{Xw 

{]mKvNcn{Xw apXÂ  

anÀkm]qÀ,knwL³]qÀ,tbmKnamcm,`ow_UvI,FSbvIÂ,adbqÀ,AP´,_mLv, 

FtÃmd,Nn¯®hmkÂ,X©mhqÀ 

apKÄ Nn{XIe 

cmPØm\n,]lmcn,Imw{Km Nn{XIemcoXnIÄ  

hÀfn,a[p_\n,IewImcn F¶nhnS§fnse tKm{X Nn{XIe. 

B[p\nI C´y³ Nn{XIe 

cmPmchnhÀ½ 

_wKmÄ kvIqÄ, CXc{]hWXIÄ kaImeo\ C´y³ Nn{XIebnse apJy{]hWXIÄ. 

  



tIcfob Nn{XIem]m-c-¼cyw (kmam\ymhtemI\w) 

B[p\nI {]hWXIÄ þ sI.-kn.-F-kv. ]Wn-¡À, \¼q-Xncn XpS-§n-b-hÀ 

kaImeo\ tIcfobNn{XIe 

]mÝmXy Nn{XIe. 

{]mKv Ncn{XImew apXÂ. 

AÄ«maod,emkvtIz, CuPn]vXv,{Kokv. 

\thm°m\ImeL«w 

XpSÀ¶pÅ ImeL«§fnse amtÌgvknsâ Nn{X§Ä. 

Cw{]jWnkw. 

t]mÌv Cw{]jWnkw,FIvkv{]jWnkw, Iyq_nkw, ^yq¨dnkw, ZmZmbnkw, kÀdnbenkw, 

A_vkv{SmIvSv, FIvkv{]jWnkw, t]m]v BÀ«v,Hm]v BÀ«v apXembh.  

samUyqÄþ aq¶v 

1. inev]Ieþkmt¦XnI hniZmwi§Ä hn`n¶am[ya§Ä, carving modelling, 

F¶o coXnIÄ 

2.  C´y³ inev]IebpsS kw£n]vXNcn{Xw 

 knÔp \ZoXS kwkvImcw 

 aucyImes¯ inev]Ie 

 `Àl¯v (Bharhut)_p²Kb, km©nKmÔmcw, aYpc,kmcm\mYv, 

 amaÃ]pcw,FtÃmd,F Ãs^â,tImWmÀ¡v, JPpcmtlm,B[p\nI 

 {]hWXIÄ   

 D¯cm[p\nI {]hWXIÄ. 

3.  bqtdm]y³ inev]IebpsS kw£n]vX Ncn{Xw 

 {]mNo\Imew apXÂþCuPn]vjy³,{Ko¡p inev]IeIÄ. 

 \thm°m\Imew (ssa¡nÄ B©tem) 

 bqtdm]y³ inev]IebpsS ]p\cp²mcWhpw B[p\nI {]hWXIfpw  

 tdmkn³,{_mËkn,slânaqÀ, 

 I¬kv{SIvSohnkw, C³kptej³ 

 I¬k]vNzenkw XpS§nb kaImeo\ {]hWXIÄ 

4.  tIcf¯nse inev]IebpsS kw£n]vX Ncn{Xw. 

 tIcfob inev]Iem]mc¼cyw,tIcfob inev]Iebnse B[p\nIX, 

D¯cm[p\nIXþIm\mbn Ipªncma³ \¼q-Xncn,tkma³ XpS§nbhÀ 

samUypÄ \mev 

1. kmaqlnI PohnXhpw sI«nS \nÀ½mW k{¼Zmb§fpw sI«nS§Ä  

 PohnX¯nsâ BhnjvImcw,Bhiy§Ä¡\pkrXambn \nÀ½n¡s¸« hnhn[Xcw 

sI«nS§ÄþhoSpIÄ,Bcm[\meb§Ä,atXXcmhiy§Ä¡pÅ sI«nS§Ä. 

1. hoSpIÄ:  

kmaqlyPohnXhpw hoSpIfpw,KncnP\tKm{Xkaql§fpsS hoSpIÄþtIcf¯nse 

]c¼cmKX ssienbnepÅ hoSpIÄþ\mepsI«pIÄ,Adbpw \ncbpw hoSpIÄþapÉow 

{InkvXy³ kapZmb§fpsS hoSpIÄþB[p\nI ssienþB[p\nIm\´c 

ssienþ^vfmäpIÄ, A¸mÀ«psaâpIÄ. 

3. Bcm[\meb§Ä 

 1.ImhpIÄþkvXq]§ÄþssNXy§Äþhnlmc§Ä 

 2.t£{X§Äþ\nÀ½mW ssienIÄþ{ZmhnUw,\mKcw,thkcw F¶o  ssienIÄ 

 3. {InkvXpaX¯nse hyXykvXhn`mK§fpsS ]ÅnIÄ 

 4. apÉow]ÅnIÄ 

4.  atXXcmhiy§Ä¡pÅ sI«nS§Ä:  

 1. Iq¯¼e§Äþk{X§Ä, `cW]camb Bhiy§Ä¡pÅ sI«nS§Äþ 

s]mXpthZnIfmbn D]tbmKn¡p¶ sI«nS§ÄþChbpsS \nÀ½mWXXzw. 

5.  B[p\nI ssienIÄ: kzX{´ym\´c C´ybnÂ cq]s¸« sI«nS \nÀ½mW ssien. 

tetImÀ_qknsb,eqbnJm³,F¶nhcpsS ssienIÄ. 

6.  B[p\nIm\´c ssien:  

 emdnt_¡dpsS ssienþsNehpIpdª hoSpIÄþ]pXnb a¬hoSpIÄ 

7.  sI«nS \nÀ½mW¯nse kuµcyimkv{Xw:  



 ¢mkn¡ÂþB[p\nIwþ^wMvj\Âþt]mÌv tamtU¬þXpS§nb L«§fnse 

 hmkvXp hnZybpsS kuµcyimkv{X X¯z§Ä. 

samUypÄ A©v 

1. tIcfob ¢mkn¡Â IeIÄ:  

 Iq¯v,IqSnbm«w,IrjvW\m«w,IYIfn,XpÅÂ ChbpsS Ncn{Xhpw kmt¦XnI 

 hniZmwi§fpw kmam\y[mcW. 

2.  \mSIwþhniIe\w 

3. \mSI cq]§Äþ`mcXob hn`P\w 

4. \mSI cq]§Äþ]mÝmXy hn`P\w 

5.  \mtSmSn \mSI§Äþ khntijXIÄ(tIhe \mSI§fpw A\pjvTm\ 

\mSI§fpw) 

6.  hoYn \mSI§ÄþkhntijXIÄ 

7.  \mSI \ncq]WwþAhXcW¯nsâ ASnØm\LSI§fpsS hniZoIcWw 

 

klmbI {KÙ§Ä 

1.  \ho\ Nn{XIeþtIkcn _meIrjvW]nÅ 

2.  Nn{XIe Hcp ka{K]T\wþ BÀ.cho{µ\mYv 

3. \mSIw I®nsâ IeþtUm.Sn.]n.kpIpamc³ 

4.  tIcfob XmfhmZy§Äþ tUm.Sn.]n.kpIpamc³ 

5.  aebmfobXmKthjW§ÄþFUn: tUm.sP.sP.]Å¯v 

6.  Nn{XIe \qäm­pIfneqsSþsI.Sn.cmahÀ½ 

7.  kwKoX imkv{X {]thinIþtUm.Fkv.sh¦nS kp{_ÒWy A¿À 

8. Z£ntW´y³ kwKoXwþF.sI.cho{µ\mY³ 

9.  tIcf¯nse \mtSmSn \mSI§Äþ tUm.Fkv.sI.\mbÀ 

10.  cwKmhXcWwþ tIcf`mjm C³Ìnäyq«v 

11. \mSIZÀ¸WwþF³.F³.]nÅ 

12.  C´y³ inev]IeþhnZzm³ F³.tImbn¯« 

13.  t{]£IcpsS Ac§vþF³.BÀ.{Kma{]Imiv 

14.  Xmf§Ä,XmfhmZy§ÄþF.Fkv.F³.\¼oi³ 

15.  tafIeþhn.Fkv.hmcyÀ 

16. _Àt{SmÄUv s{_lvXvþPn.i¦c]nÅ 

17. \mepsI«vþsI.Fw.`cX³,kn.sI._m_pcmPv 

18. kq{X[mcm FXnte,FXnteþhbem hmkptZh]nÅ 

19.  a\pjymeb N{µnIþhymJym:hnZzm³ F³.tImbn¯« 

20. X{´kap¨bwþinev]`mKwþhymJym:ImWn¸bqÀZmtamZc³ \¼qXncn¸mSv 

21.  tKm{XIem hSnhpIÄþkn.BÀ.cmPtKm]me³ 

22. Iebpw hnZybpw ImgvN]mSpIfneqsSþhn.Fw.Ip«nIrjvWtat\m³ 

23.  Indian Temple Traditions: S.K.Ramachandra Rao 

24.  Indo-Islamic Architecture:Ziyal Din Desai 

25.  Churches in India: O.P.Tandon 

26. Laurie Baker: Gautam bhatia 

27.  Jaina Sjines in India:O.P.Tandon 

28. Experimental Theare(from Stainslavsly to peter Brook):jamr Roosa 

Evans 

29.  The Philosophy pf Modern Art: Herbert Road 

30.  Architecture in Travancore: R.V.Poduval 

31. The Director and the stage,from Naturalism to Grotowski-

Draun,Edward 

32.  Indian painting: C;Siva Rama Murlly 

33.  Silent space: Gautam Bhatai 

34. The Anthropology of Art: Layton Robert 



35.  The story of painting Agres Allen 

36.  Art now: Herbert Read 
37. Øew, Imew, Ie þ hnP-b-Ip-amÀ tat\m³ 

Internal assessment 

Internal assessment for 40 marks will be distributed in several components which will be 
distributed through the semester. 

End Semester Assessment 

The End-Semester Assessment for 60 marks will comprise of:  

Essay questions:  3 questions of 10 marks each (30 marks) 

Short answer questions: 4 questions of 5 marks each (20 Marks) 

Annotation 2 questions of 5 marks each (10 Marks) 

 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Code : MAL 5006  Comparative Literature XmcXay kmlnXyw  

Course Title : Comparative Literature    Semester :  IV 

Credits  : 4        Type    : Elective 

Course Description 

Course Description: This course, which forms the first part of a two-volume programme on 

Comparative Literature, introduces the students to the interdisciplinary field ‘comparative literature’, 

its emergence into the modern academic world, and its relevance in the contemporary world. It 

proposes to address some of the key concerns/questions that animate theoretical exchanges among 

literary scholars today. The course includes discussions on the global beginnings and development of 

CL as a discipline, the various schools of CL, thematology, genology and a special study of the Indian 

perspectives to CL.  

Course Outcome 

By the end of the course, the students are expected to be able to:  

1. Identify  the beginnings and development of CL as a discipline 

2. Analyse the history and relevance of comparative perspectives in literary studies 

3. Assess  literary and cultural expressions across boundaries. 

4. Evaluate the circulation of literary texts, ideas, themes, genres, and methods  

5. Compare how various ideas and methods overlap in writing, and how different disciplines 

inspire writers and inform their works  

6. Effectively apply comparative tools in literary and cultural analysis. 

Course Structure 
 kmlnXy hnaÀi\¯nse ]pXnb kcWnIfnsem¶mb XmcXay kmlnXy¯nsâ ssk²m´nI 

]cnkcw,]cnNbs¸Sp¯pIbpw {]tbmK]²Xn¡p Nne amXrIIÄ \nÀt±in¡pIbpw sN¿p¶XmWv Cu t]¸dnsâ 

]mTy{Iaw. kmlnXy§fpsS XmcXay]T\w kwkv¡mc ]T\¯nsâ apJyamb apJamsW¶pw ka\zbmßIamb 

kmÀÆeuInI ho£Wt¯msSm¸wXs¶ hwiobhpw {]mtZinIhpw aäpamb hyhtOZ§fpsS Xncn¨dnhpw 

\nÀWb\hpw CXnsâ kz`mhamsW¶pw ]Tn¡Ww. kmlnXyw `mjIfmÂ thÀXncn¡s¸«ncn¡p¶psh¦nepw 

AXnsâ auenIk¯ H¶msW¶pw e£yw a\xkwkvIcWamsW¶pw XmcXaykmlnXy]T\¯neqsS t_m[ys¸Sp¶p.  

samUypÄþ H¶v 

 \nÀÆN\wþ{^©v kvIqfnsâbpw Atacn¡³ kvIqfnsâbpw ho£W§Ä `mcXobkmlnXyw, 

tZiobkmlnXyw, hnizkmlnXyw, kmam\ykmlnXyw `mcXobkao]\w, XmcXaykmlnXyhpw kwkv¡mc ]T\hpw. 

 ]T\taJeIÄþkzm[o\Xm]T\w, cq]]T\w, {]tab]T\w, kmlnXyhpw CXcIeIfpw  

samUypÄþ c­v 

XmcXaykmlnXyhpw hnhÀ¯\hpw,hnhÀ¯\¯nsâ hn`n¶cq]§Ä ]Zm\p]Z hnhÀ¯\w kzX{´ hnhÀ¯\w, 

]p\xkrjvSn, kw{KlWw, A\pIcWw, A]lcWw 

samUypÄþ aq¶v 

alm`mcXs¯ A[nIcn¨v aebmf¯nÂ Ht«sd IrXnIÄ D­mbn«p­v. Fgp¯pImÀ aqeIYbnemWv {][m\ambpw 

amä§Ä sIm­phcp¶Xv. aqeIYbnse au\§Ä, t\mhenÌnsâ hymJym\§Ä, BJym\t`Z§Äþ alm`mcXs¯ 

B[mcam¡n FgpXnb Hcp aebmft\mhensâ IYmkµÀ`§sfbpw  thdn« A]{KY\ kz`mhs¯bpw 

]cntim[n¨dnbpI. 

hniZ]T\wþ C\n Rm³ Dd§s«þ]n.sI._meIrjvW³ 

`mcX]cyS\w (Ip«nIrjvWamcmÀ)  

samUypÄþ \mev       



{]tabw, CXnhr¯w, IYm]m{X§Ä, kw`h§Ä,ho£Ww,]Ým¯ew, 

BJym\khntijXIÄþkmPmXysshPmXy§ÄþF¶nh IrXnIsf Bkv]Zam¡nbpÅ  hniZ]T\w 

hniZ]T\w 

c­nS§gn  þ XIgn 

tNmasâ XpSn(I¶S)þinhcmaImc´v 

(hnhÀ¯\w:sI.hn.Ipamc³) 

samUypÄþ A©v 

 XmcXay kmlnXy kw_Ôambn aebmf¯nep­mbn«pÅ {]ikvX§fmb {]_Ô§fpsS hniZ]T\w  

hniZ]T\w 

1. kz]v\hmkhZ¯hpw Cu\Iv BÀU\pwþIp«nIrjvWamcmcv (cmPm¦Ww) 

2.  aebmf IhnXbpw ImfnZmk\pwþsI.F³.Fgp¯Ñ³(kao£) 

3.  `mjbnse anÌnIv Imhy {]Øm\wþF._meIrjvW]nÅ (XmcXay kmlnXy ]cnNbw ]p.287þ296) 

4.  ASnbmf PohnXw AhXcn¸n¡pt¼mÄþsI.]n.i¦c³ (XmcXay kmlnXy Nn´) 

5.  AXnIYþAhnsSbpw ChnsSbpw .hn.kn.{ioP³(XmcXay kmlnXy hnNmcw) 

6.  XmcXay kuµcy imkv{XwþNne apJhpc¡pdn¸pIÄ,Pn._n.taml³ X¼n ({]XnIcW§Ä) 

klmbI {KÙ§Ä: 

1. XmcXaykmlnXy]cnNbwþFUnäÀ,Nm¯\m¯vANypX\p®n(Idâv _pIvkv, XrÈqÀ) 

2. XmcXay kmlnXywþX¯zhpw {]kànbpw þ]n.H.]pcptjm¯a³ (tIcf `mjm C³Ìnäyq«v) 

3. XmcXay kmlnXy]T\wþ]e teJIÀ (\mjWÂ _pIvÌmÄ, tIm«bw) 

4. XmcXaykmlnXy ]oTnIþk¼mZ\w: I¼mcäohv enätd¨À skmsskän(tIcf `mjm 

C³Ìnäyq«v,Xncph\´]pcw) 

5. XmcXay kmlnXy Nn´þ(FUn.)Fw.F³.ImctÈcn(Idâv _pIvkv, tIm«bw) 

6. XmcXay kmlnXyhnNmcwþ(FUn.)Fw.F³.ImctÈcn(Idâv_pIvkv, tIm«bw  

7. XmcXay kmlnXy hnthIwþ(FUn.) Fw.F³.ImctÈcn(Idâv_pIvkv, tIm«bw) 

8. `mcXob kmlnXy Ncn{Xw 2 hmfyw (FUn.)sI.Fw.tPmÀÖv(tIcf kmlnXy A¡mZan,XrÈqÀ) 

9. hnhÀ¯\hnNmcw, tUm.F³.C.hniz\mY¿À, Xncph\´]pcw: tIcf`mjm C³Ìnäyq«v, 1996. 

10. hnhÀ¯\w, Hcp kwLw teJIÀ, Xncph\´]pcw: tIcf`mjm C³Ìnäyq«v, 1990 (1977). 

11. XÀPabpsS Xmt¡mÂ, kn.hn.hmkptZh`«Xncn, amthen¡c:kvssI _pIv ]_vfntjgvkv, 2004. 

12. hnhÀ¯\¯nsâ `mjmimkv{X`qanI, tUm.hn.BÀ.{]t_m[N{µ³, Xncph\´]pcw : tIcf`mjm 

C³Ìnäyq«v, 1974. 

13. XmcXaykmlnXy]oTnIþ ]Zvadmhq.Pn 

14. Comparative Literary studies- S.S.Prawer (Bamers and Nobles,New York,1973) 

15. Comparative Literature-Matter and Method-Ed.Alridge A.Owen (University of Chicago 

Press,1969) 

16. Comparative Literature-Theory and Practice-Amiya Dev and S.K. Das(Allied Publishers 

[New Delhi 1989) 

17. Studies on Comparative Literature-Ayyappa Panicker and Bernard Fenn (Blackie & sons, 

Madras) 

18. Comparative Literature – A Critical Introduction –Suran bassnett (Blackwell, Oxford 1995) 

19. Translation /History/Culture-Andre lefever(Routledge, London,1990) 

20. Comparative Literature (A Critical Introduction- Susan Bassnettee 

21. Comparative Literature and Literary Theory- Ulrich Weisselin 

22. Grounds of Comparison- Harry Levin. 



Internal assessment 

Internal assessment for 40 marks will be distributed in several components which will be 
distributed through the semester. 

End Semester Assessment 

The End-Semester Assessment for 60 marks will comprise of:  

Essay questions:  3 questions of 10 marks each (30 marks) 

Short answer questions: 4 questions of 5 marks each (20 Marks) 

Annotation 2 questions of 5 marks each (10 Marks) 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Code MAL 5007  Eco- Dalit Feminist Studies (]cn-Øn-Xn, Zfn-Xv, kv{Xohm-Z-]-T\w) 

 

Course Title : Eco-Dalit Feminist Studies    Semester :  III 

Credits  : 4        Type    : Elective 

Course Description 

This Course aims at creating an understanding of different traditions of Eco-Dalit feminist  

context in Malayalam literature. This course attempt to bring into focus the initial phases of womens 

writing ecological writing and Dalit writing. This interdisciplinary course aims at tracing the 

evolution development and trajectory of Dalit studies. This course will acquaint the students with key 

concept, issues and debate in Dalit, eco and feminist discourse, this course would also engage writing 

on experience, theory, self-implicating mode of knowledge production, politics of identity, agency, 

politics of inclusion and exclusion, every day life and soon. 

Course Outcome 

By the end of the course the leaners will be able to 

1. Understand the relevance of Dalit, Eco and feminist studies as a formidable discipline. 

2. Trace the evolution and trajectory of the discipline called Dalit studies in  Malayalam. 

3. Critically engage the ecological problem in Kerala context and their representation in 

literature. 

4. Make critical and specific readings of the contemporary eco-Dalit feminist literature in 

Malayalam. 

5. Critically engage the Dalit discourse in Malayalam.   

Course Structure 

 
-e£yw 

 Imem-Im-e-§-fm-bpÅ B[n]Xy hyh-ØnXn {]m´-h-Xv¡-cn¨ Pohn-Xm-h-Ø-I-sfbpw A\p- -̀h-§-sfbpw 

Is­-Sp-¡p-Ibpw Ahsb kmln-Xy-]-T-\-¯nsâ `mK-am¡n Xncn-¨-dn-bp-Ibpw sN¿p-¶p. ]m{Sn-bmÀ¡n-bÂ hyh-Ø-bnÂ 

CSw \jvS-s¸« ZfnXv þ kv{Xob-h-Ø-I-fpsS {]Xn-tcm-[-§Ä Fs´¶pw F§-s\-sb¶pw a\-Ên-em-¡p-¶p. ]mcn-Øn-Xn-

I-hmZw D¶-bn-¡p¶ Bi-b-§Ä a\-Ên-em-¡p-¶p. ]mÀiz-hÂ¡-cn-¡-s¸« kmaq-ly-bm-YmÀ-XvYy-§Ä s]m-Xp-k-aq-l-

¯nsâ kuµcyk¦-ev]-§-fmbn IS-¶p-h-cp-¶p. B¬ B[n-]Xyhy-h-Øn-Xn-bnÂ kv{Xobp-sSbpw Zfn-X-cptSbpw kzXz-

t_m-[-¯nsâ DbÀs¯-gp-t¶ev]v Is­-¯p-I-bmWv ]T-\-¯nâ e£yw. B[p-\n-I-Imew t\cn-Sp¶ ]cn-Øn-Xn-{]-Xn-k-

\v[n-Ifpw kmwkvIm-cn-I-temIw Xncn-¨-dn-bpI-bm-Wv.  Ah-bpsS ssk²m-´n-I-X-e-§-sfbpw kÀ¤-{]-tbm-K-§-sfbpw 

Ipdn-¨pÅ At\z-j-W-amWv tImgvknsâ e£yw.  NqjW¯n\p hnt[-b-am-Ip¶ ]cnØn-Xn-bpsS kwc-£-W¯n\p-

th­nbpÅ {]Xn-tcm-[-kac§Ä krjvSn¨ kmwkvIm-cn-I-X-e-§fpw CXnÂ ]T-\-hnjb-am-¡p-¶p.  ]mÝmXy þ 

kwkvIrX kmlnXy kn²m-´-§-fmWv CXp-h-tc-bpÅ kuµ-cy-im-kv{X-t¯bpw Imhy-im-kv{X-t¯bpw kzm[o-\n-¨n-«p-

Å-Xv.  apJyhpw htc-Wy-hp-amb Cu kmlnXy kn²m-´-§Ä¡p kam-́ -c-ambn {]mtZ-in-Ihpw ]mcn-Øn-Xn-Ihpw 

kv{XoXz-]-chpw tKm{X-]-c-hp-amb {]Xnkuµ-cy-h-gn-IÄ \nÀW-bn¡pI-bmWv Cu tImgvkneqsS sN¿p-¶-Xv.   

samUyqÄ H¶v 

 ]cn-Øn-Xn, kv{Xo, ZfnXv kmlnXyw : Hcm-apJw þ \nÀÆ-N-\-§Ä þ tKm{X-kw-kvIrXn, ImÀjnIkwkvIr-Xn, 

{]Ir-Xn-tbm-sSm-¸-apÅ PohnXw þ kmlnXyhpw {]Ir-Xnbpw þ imkv{Xo-b-ho-£Ww þ hymh-km-bn-I-h-fÀ¨-bpw It¼mf 

kwkvIm-c-hpw. 

samUyqÄ c­v 

 ]cn-Øn-Xn-km-lnXyw þ ImÀjn-I-Po-hnXw þ ]mcn-Øn-Xn-I-hn-Úm-\w þ  kmln-Xyhpw ]cn-Øn-Xnbpw þ ]cn-Øn-Xn-

kw-c-£-W-{]-hÀ¯-\-§Ä þ kmln-Xy-{]-Xn-\n-[m\w þ ]mcn-Øn-Xn-I-Ie þ hneyw dpt¡m-Sv, tPmk-^vao-¡À F¶n-h-cpsS 

kao-]-\w þ Kl-\-]-cn-Øn-XnhmZw þ ]mcn-Øn-Xn-I-amÀIvknkw 

hni-Z-]-T\w :  

Ihn-X 1. \msS-hnsS a¡tf   þ A¿-¸- -̧Wn-¡À 

 2. sIm¨n-bnse hr£-§Ä þ sI.-Pn. i¦c¸nÅ 

 3. Ce-IÄ s]mgn-bp¶p  þ Un.-hn-\-b-N-{µ³ 



IY 1.  `qan-bpsS Ah-Im-in-IÄ  þ ssh¡w apl-½Zv _joÀ 

t\mhÂ  1.  BXn þ kmdm-tPm-k^v 

 

samUyqÄ aq¶v   

 ZfnXv kmlnXyw þ BZy-Im-e-a-e-bm-f-Z-fnXv IrXn-IÄ þ tKm{X-Km-\-§Ä, \mS³ ]m«p-IÄ þ \thm-°m-\-c-N-\-

IÄ þ ZfnXv Fgp¯v þ Awt_-ZvIÀ, {^m³kv ^m\³, Kmb{Xn N{I-hÀ¯n F¶n-h-cpsS Nn´-IÄ þ {]Xn-tcm-[-X-{´-

§Ä. 

hni-Z-]-T\w 

IhnX 1. Fsâ hwi-s -̄¸än þ s]mbvI-bnÂ A¸¨³  

  (I-Sp-¯p-cp¯n :  ka-\zbw _pIvkv) 

 2,  A½ Hcp Imev]-\n-I-I-hn-X-bÃ þ hnPne Nn-d-¸mSv 

IY 1.  tX³h-cn¡ þ  \mcm-b-³ 

 2.  Idp- -̄Ip-cniv þ  ]n.-F. D¯-a³ 

hmsamgn 1. ASn-b-cm-am-bWw (h-b-\m-S³ cmam-b-W-¯nse Hcp `mKw) 

samUyqÄ \mev 

 kv{Xoc-N-\, ae-bm-f-¯nÂ, kv{Xohm-Z-]-c-amb Bi-b-§-fpsS hnImkw þ s]s®-gp-¯nsâ kPo-hkm-¶n-[y-

§Ä þ kv{Xo]£ \ncq-]Ww þ kv{Xohntam-N\w 

hni-Z-]-T\w  

IhnX 1. hnfn    þ  _me-ma-Wn-b½ 

 2. kmdm½   þ Bim-eX 

 3. Dcepw a±-fhpw  þ IWn-tamÄ 

IY 1.  sht{km-bn-bpsS kµÀi\w þ sI. kc-kzXn A½ 

 2.  t]¼n þ ]n. hÂke 

 3.  PmK-cqI þ {]nb F.-F-kv. 

samUyqÄ A©v 

 A¨-Sn, Zriy-{im-hy-am-[y-a-§-fnse ]cn-Øn-Xn, ZfnXv AS-bm-f-s¸-Sp- -̄ep-IÄ þ (skan-\mÀ tjmÀ«v ^nenw, 

tUmIyp-saâ-dn, t^mt«m-IÄ, A`n-apJw XpS-§n-bh A²ym-]-I-cpsS taÂt\m-«-¯nÂ \S-t¯-­-Xm-W)v. 

hni-Z-]-T\w 

1. F³tUm-kÄ^m³ hnj-bs¯ ASn-Øm-\-am¡n a[p-cmPv X¿m-dm-¡nb t^mt«m-IÄ (am-Xr-`qan BgvN-¸-Xn¸v 

2010 Unkw.-_À 26) 

2. Ac-Po-hn-X-§-fpsS kzÀKw (tUm-Iyp-saâ-dn) kwhn. Fw.-F. dÒm³ 

3. kcn-X-bpsS Hcp Znhkw (tjmÀ«v ^nenw) kwhn. cqt]-jvIp-amÀ. 

 

klm-b-I-{K-Ù-§Ä 

1. _p²-\n-te-¡pÅ Zqcw þ sI.-sI. sIm¨v 

2. ]cn-ØnXn ]T-\-¯n\v Hcm-apJw þ tUm. F. ANyp-X³ 



3. kv{XohmZw þ tUm. sP. tZhnI 

4. Xnc-kvIr-X-cpsS cN-\m-`q-]Sw þ tUm. H.-sI. kt´mjv 

5. Ct¡m-s -̂an-\nkw Ct¡m-Sq-dnkw amÀIvknkw þ F³.-Fw. ]n 

6. lcn-X-ZÀi\w B[p-\n-Im-\-´-c-I-hn-X-bnÂ þ tUm. kn.-BÀ. {]km-Zv. 

7. lcn-X-\n-cq-]Ww ae-bm-f-¯nÂ þ Pn. a[p-kq-Z-\³ 

8. IYbpw ]cn-Øn-Xnbpw þ Pn. a[p-kq-Z-\³ 

9. ]cn-Øn-Xn-ku-µ-cy-im-kv{X-¯n\v Hcp apJ-hpcþtUm. Sn.]n. kpIp-am-c³. 

10. hm¡nse kaqlw þ C. hn. cma-Ir-jvW³ 

11. BZy-Im-e-kv{Xo-I-Y-IÄ þ tUm. Fw.-Fw. _joÀ 

12. ]pXp-c-N-\-bnse s]¬hÀ¯-am-\-§Ä þ sI.-BÀ kPn-X. 

13. ]pXp-a-jn-tX-Sp¶ s]¬I-hnX þ Pn. Djm-Ip-am-cn. 

14. kv{Xo]-£-am-[y-]-T-\-§Ä þ FUn. ayqkv tacn-tPmÀÖv 

15. hb-\m-S³ cmam-bWw þ Akokv Xcp-hW 

16. ZfnXv kuµ-cy-imkv{Xw þ {]Zo-]³ ]m¼n-cn-¡p-¶v. 

17. asämcp PohnXw km[y-amWv þ sI.-sI. _m_p-cm-Pv. 

18. ZfnXv kmln-Xy-{]-Øm\w þ sI.-kn. ]pcp-tjm- -̄a³ 

19. Zfn-Xsâ t\mhpw \n\hpw þ tUm. Ipam-c³ hb-te-cn. 

20. BJym-\w, km¶n-²yw, kuµcyw þ FUn. Fw.-_n. at\m-Pv. 

21. s]¬hn\n-a-b-§Ä þ imc-Z-¡p-«n. 

22. Ekalavyas with Thumbs – K.M. Sherif. 

23. ZfnXv kuµ-cy-im-kv{Xw. {]Zo-]³]m-¼n-cn-¡p¶v, Un.-kn.-_p-Ivkv, tIm«-bw, 2011. 

 

24. tKm{X-kw-kv¡m-c-]-T-\-§Ä, tUm.-Ip-am-c³ hb-te-cn, tIc-f-`mjm C³Ìn-äyq-«v, Xncp-h-\-́ -]p-cw, 2010. 

25. lcn-X-ZÀi-\w, tUm.-kn.-BÀ.-{]-km-Zv, B[p-\n-Im-\- -́c-I-hn-X-bnÂ, CskUv sse{_-dn, 2007. 

26. ]cn-Øn-Xn-\n-cq-]Ww ae-bm-f-¯nÂ, Pn.-a-[p-kq-Z-\³ (F-Un.) Idâv _pIvkv, XrÈqÀ. 

27. IYbpw ]cn-Øn-Xn-bpw, Pn.-a-[p-kq-Z-\³ (F-Un.)  

28. ssPh-a-\p-jy³, B\-µv, Un.-kn.-_p-Ivkv, tIm«-bw. 

29.  ]cn-Øn-Xn-bpsS cmjv{Sobw þ dlnw.-kn. (F-Un.), _pIvkv, Be-¸p-g, 2003. 

30.  ]cn-ØnXn kwkvIrXn þ Im¸³ Fkv.-F-kv. h«-aäw þ am\pjw {]kn-²o-I-c-Ww, N§-\m-tÈ-cn, 1998. 

31.  ]cn-Øn-Xn-¡-hn-X-bvs¡m-cm-apJw þ ]n.-]n.-sI.-s]m-Xp-hmÄ þ Un.-kn.-_pIvkv , tIm«-bw, 1995. 

32.  ]cn-Øn-Xn-hn-Úm\w þ tUm.-_m-e-Ir-jvW³ \mbÀ.-F³. þ `mjm C³Ìn-äyq-«v, Xncp-h-\- -́]pcw, 1971. 

33.  ]cn-Øn-Xn-ZÀi\w þ {]Xm-]³ Xmb-«v.-F-kv. þ lcnXw _pIvkv, tImgn-t¡m-Sv, 2008. 

34 ZfnXv kmlnXyw þIhn-bqÀ ap-cfn-, Idâv _p¡vkv, XriqÀ, 1999. 

35 Zfn-X-]m-X-IÄ þ(F-Un.) t_m_n tXma-kv,ssk³ _p¡vkv, Xncp-h-\- -́]pcw, amÀ¨v, 2006. 



36.  ZfnXv kmln-Xy-{]-Øm\w þsI.-kn. ]pcp-tjm- -̄a³,tIc-f-km-lnXy A¡m-Zan, XriqÀ, 2008 

37.  ZfnXv {]Xy-b-imkv{Xw þ Ncn-{Xw, kmlnXyw ku-µcy imkv{XwþsI.-sI.-F-kv. Zmkv, tIcf `mjm C³Ìn-äyq«v, 

Xncp-h-\-´-]pcw, Pq¬, 2011. 

38.  ZfnXv ]T\w kzXzw kwkvImcw kmlnXyw þ tUm. {]Zo-]³ ]m¼n-cn-¡p-¶v, tIcf `mjm C³Ìn-äyq-«v, Xncp-h-

\- -́]p-cw, 2007 

39.  hmb-\-bpsS ZfnXv ]mTw þsI.-sI. sIm¨v, ]qÀ® ]»n-t¡-j³kv,  

 tImgn-t¡mSv,  2005. 

40.  ZfnXv kuµ-cy-imkv{Xwþ tUm. {]Zo-]³ ]m¼n-cn-¡p¶v Un.-kn._p¡vkv,  tIm«-bw, 2011. 

41.  ZenX`mj þ Ihn-bqÀ apc-fn, Idâv _p¡vkv, tIm«bw 

 

Internal assessment 

Internal assessment for 40 marks will be distributed in several components which will be 
distributed through the semester. 

End Semester Assessment 

The End-Semester Assessment for 60 marks will comprise of:  

Essay questions:  3 questions of 10 marks each (30 marks) 

Short answer questions: 4 questions of 5 marks each (20 Marks) 

Annotation 2 questions of 5 marks each (10 Marks) 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
 



Code MAL 5008  Journalism (tPÀW-enkw) 

Course Title : Journalism      Semester :  III 

Credits  : 4        Type    : Elective/skill based 

Course Description 

This elective course aims at enabling students acquire journalistic skills, especially focusing on the 

current trends in journalism, types of news, interpretative stories, news leads, interviews, editorials 

and strategic steps to familiarize journalistic code of ethics. 

Course Outcome 

By the end of the course, students are expected to be able to: 

1. Write news reports and features effectively. 

2. Compare and contrast the various approaches and methods of journalism. 

3. Develop a comprehensive knowledge about various methods of news writing. 

4. Familiarize the most modern techniques used in journalistic discourse. 

5. Identify national as well as international news sources and news agencies. 

6. Familiarize the code of ethics behind journalism. 

Course Structure 
 cN-\m-]-c-amb khn-ti-j-X-I-fp-ambn A`n-c-an-¡p-t¼mÄ am{Xta `mj-bpsS e£yw ]qÀ®-am-hp-Ip-bp-Åq.  

`mj-bpsS {]mY-an-I-e£ywXs¶ Bi-b-hn-\n-a-b-am-Wv.  hyàn-I-fnÂ\n¶p kaq-l-¯n-tebv¡pw kaq-l-¯nÂ\n¶p 

hyàn-I-fn-tebv¡pw ssIam-dp¶ Bibw Ah-Im-i-ambn amdnb ]pXnb Ime-L-«-¯n-eq-sS-bmWp \man¶p IS-¶p-t]m-

Ip-¶-Xv.  AXp-sIm-­p-Xs¶ Bi-b-hn-\n-a-b-¯nsâ ]cn-an-Xnbpw ]cn-[nbpw t\À¯p hcp-¶-Xn\p ImcWw tPÀW-en-k-

sa¶ ]mTy-]-²-Xn-bm-Wv.  {]mY-an-ImÀ°-¯nÂ ]{X-{]-hÀ¯-\-sa¶p Adn-b-s¸-Sp¶ tPÀW-enkw  C¶p am²y-a-{]-

hÀ¯\w F¶  k¦-ev]-¯n-tebv¡p hnI-kn¨p Ign-ªn-cn-¡p-¶p. A§s\  tdUn-tbm, Sn.-hn. F¶ Xe-¯n-tebv¡pw 

Ah F¯n-¡-gn-ªp.  F¦nepw hmÀ¯m-hn-X-cWw F¶ AÀ°-X-e-¯nÂ \n¶p-sIm-­p-X-s¶-bmWp C¶pw tPÀW-en-

k-¯nsâ {]tbm-Kw.  B AÀ°-s¯-¯s¶ I­p-sIm­p X¿m-dm-¡nb ]mTy-]-²-Xn-bm-Wn-Xv. 

samUyqÄ H¶v Bi-b-hn-\n-abw 

 Bibhn\n-abw ASn-Øm-\-k-¦-ev]w. `mjbpw Bi-b-hn-\n-a-bhpw þ ]e-Xcw Bib-hn-\n-a-b-co-Xn-IÄ, amkv 

I½yq-Wn-t¡-jsâ km²y-X-IÄ þ Bi-b-hn-\n-a-bhpw kmaq-ln-I-]-cn-hÀ¯-\-kn-²m-́ -§-fpw, hnI-k-t\m-·pJ Bi-b-

hn-\n-a-bw. 

samUyqÄ c­v am²yaw 

 am²yaw \nÀÆ-N-\hpw hymJym-\-hpw, hnhn-[-Xcw am²y-a-§-fpsS  {]hÀ¯\ ssien-þ-{]kv tPÀW-en-kw, 

tdUntbm tPW-en-kw, Sn.-hn. tPÀW-enkw XpS-§n-bh ae-bm-f-¯nse hyXy-kvX-am-²y-a-§-fpsS Ncn-{Xw, C´y-bnse 

A¨-Sn-am-²y-a-§-fp-sSbpw kwt{]-j-Wam-²y-a-§-fp-sSbpw  s]mXp-hmbpw {]tXy-I-am-bp-apÅ ]cm-aÀi-§-fpsS Ncn-{Xw, 

am²y-a-§-fpsS  kmaq-ln-I-kzm-[o\w þ sNdp-InS ]{X-§Ä, ka-Im-en-I-§Ä, B\p-Im-enI Npäp-]m-SnÂ Ah \nÀÆ-ln-

¡p¶ ]¦v, {]kv I½o-j³, {]kv Iu¬knÂ,- Ah-bpsS \nÀt±-i-§fpw ip]mÀi-I-fpw, kmaq-ln-I-am-ä-§-fnÂ am²y-a-

§-fpsS ]¦v. 

samUyqÄ aq¶v tPÀW-enkw 

 tPÀW-enkw hm¡pw AÀ°-hpw, tPW-en-k-¯nse Xc-§Ä þ C³shÌn-tK-äohv tPÀW-en-kw, t^mt«m tPW-

en-kw, kb³kv tPW-en-kw, _nkn-\kv \yqkv, Imbn-I-hmÀ¯-IÄ, hmÀ¯m-ti-J-c-Ww, dnt¸mÀ«n-Mv, FUn-änw-Kv, 

hmÀ¯m-h-X-c-Ww, hnh-c-km-t¦-Xn-I-hnZy þ D]-I-c-W-§fpw kwkv¡-c-W-hpw. 

samUyqÄ \mev am²y-a-{]-hÀ¯\w  

 am²y-a-{]-hÀ¯-Isâ IS-a-Ifpw D¯-c-hm-Zn-Xz-§-fpw, [mÀ½n-I-X, am²y-a{]-hÀ¯\]cn-io-e-\-¯nse aoUn-bm-

am-t\-Pvsaâv, am²y-a-\n-b-a-§Ä, am²y-a-kzm-X-{´yw, A`n-{]m-b-kzm-X-{´yhpw C´y³ `c-W-L-S-\-bpw. 

 

 



samUyqÄ A©v ]ckyw 

 hnhn-[-Xcw ]c-ky-§Ä, A¨-Sn-þ-i-_vZ-þ-Zr-iy-am-²y-a-§-fn-epsS Ah-X-cn-¸n-¡-s¸-Sp¶ ]c-ky-¯nsâ khn-ti-j-

X-IÄ, ]c-kyhpw hmÀ¯-bpw, ]c-ky-§-fnse NnÓ-hn-Úm-\ob hni-I-e\w amÀ¡-änw-Kv, BUvkv tIm¸n-þte Hu«v. 

klm-b-I-{K-Ù-§Ä 

1. Zriy-I-e, sI.-F-kv. cmP-ti-J-c³, tIc-f-`m-jm-C³Ìn-äyq-«v, Xncp-h-\- -́]p-cw, 2004. 

2. B temIw apXÂ Cu temIw hsc, tUm. sP.-hn. hnf-\n-ew, tIc-f-`mjm C³Ìn-äyq-«v, Xncp-h-\-́ -]p-cw, 2003. 

3. Zriy-hn-kva-b-tem-Iw, Fw.-sI. inh-i-¦-c³, kmwkvIm-cnI{]kn-²o-I-c-W-h-Ip-¸v, tIc-f-kÀ¡mÀ, 2005. 

4. am²y-ahpw auen-I-Xbpw \ncm-I-c-Whpw kmln-Xy-{]-hÀ¯-I-k-l-I-c-W-kw-Lw, \mj-WÂ _pIvÌmÄ, tIm«-

bw. 

5. ]{Xw [À½w \nb-aw, F³.-]n. cmtP-{µ³, hyqt]m-bnâv, Xncp-h-\- -́]p-cw. 

6. am²y-ahpw ae-bm-f-kw-kvIm-c-hpw, Fw.-hn. tXma-kv. 

7. ae-bm-f-]-{X-hÀ¯\w {]mcw-`-kz-cq-]w, Pn. {]nb-ZÀi³. 

8. Mass Communication, Mc Quail Denis, Sag Publication, London. 

9. A Dictionary of Communication and Media studies, Watson James and Annee Pill, Edward 

Aenold Publication, London, 1984. 

10. Mass Communication in India, Kumar Keval,  J. Jayco, 2001. 

11. History of Indian Journalism, Natrajan J., Press Commission Publication Division, 1955. 

12. The role of Press in Freedom Movement, Bhargava Motilal, Reliance Publication, New Delhi, 

1987. 

13. India's News Paper Revolution, Jefri Robin. 

14. Editing of Print, Rogers Jcoffcrym, Macdonald and Co., London, 1985. 

15. Board Casting in India, Aswathy G.C. Allied Publication, New Delhi, 1965. 

16. Development Communication : Information Agriculture and Nutrition in Third Worod, 

Hornik, Robert C., Long Man, Londong, 1988. 

17. Laws of Press in India, Basu Durgadas, Prentice Hall, New Delhi. 

18. News Paper Manafement in India, Kothari Gulab, New Delhi, 1995. 

19. News Paper Management, Goulden John, London, 1967. 

20. Advertising Management, Borden and Marhall, Taraporewala. 

21. Public Relations, Jethwani, Verma, Serkae, Mc Graw Hill, 1963. 

22. Investigative Reporting, Androsonand Bejaminson, Indian University Press, London, 1976. 

23. Professional Journalism, Kamath, M.V. Vikas, New Delhi, 1982. 

 

 



Internal assessment 

Internal assessment for 40 marks will be distributed in several components which will be 
distributed through the semester. 

End Semester Assessment 

The End-Semester Assessment for 60 marks will comprise of:  

Essay questions:  3 questions of 10 marks each (30 marks) 

Short answer questions: 4 questions of 5 marks each (20 Marks) 

Annotation 2 questions of 5 marks each (10 Marks) 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Code MAL 5009 (Eminent writer –P. Kunhiraman Nair)  

{]apJ kmln-Xy-Im-c³ þ ]n. Ipªn-cm-a³ \mbÀ 

Course Title : Eminent Writer P.KunhiramanNair  Semester :  IV 

Credits  : 4        Type    : Elective 

Course Description 

The great poet P.Kunhiraman Nair was born in Kasargod district where the Central University 

of Kerala is located and has made invaluable contributions in the field of Malayalam Literature. He is 

a great poet who filled the Twentieth Century Malayalam poetry with ideas of romanticism and 

naturalism and spread thoughts of love nature and humanism. This elective course aims at enabling 

students acquire a deep study about P.Kunhiraman Nair. 

 

Course Outcome 

 By the end of the course, the students are expected to be able to  

1. Understand the cultural space of P.Kunhiraman Nair. 

2. Understand the ideology of Romantic poetry. 

3. Survey of the works of Mahakavi.P 

4. Trace and catagorise the works of Mahakavi.P. 

5. Understand the writing style of Mahakavi.P 

6. Influence and relevance of P.KunhiramanNair’s literature in the contemporary literature.  

 

Course Structure 

 

 Ccp]Xmw \qäm-­nÂ ae-bm-f-I-hn-Xsb DÖz-e-am-¡n-̄ oÀ¯ alm-Ihn ]n. Ipªn-cm-a³ \mbÀ tIcf {]Ir-

Xn-bp-sSbpw kwkvIr-Xn-bp-sSbpw ]XmI hml-I³ IqSn-bm-Wv. ImkÀtImSv PnÃ-bnÂ Imª-§mSv shÅn-t¡m¯v 

`qPm-X-\mb Cu Ihn-bp-sS taÂhn-emkw ka-kvX-tI-cfw ]n.-H. F¶p-]-d-bp-¶Xv C¡m-c-W-¯m-em-Wv. KZy-]-Zy-ta-J-e-I-fn-

embn sshhn-[y-]qÀ®amb \qdn-e-[nIw IrXn-IÄ ae-bmf `mjbv¡v kw`m-h\ sNbvX ]n. Ipªn-cm-a³ \mb-cpsS 

cN\IÄ Hmtcm¶pw A\-\z-b-am-Wv. ae-bmf `mj-bpsS ssNX-\yhpw tIcf kwkvIm-c-¯nsâ k¯bpw Hmtcm 

hm¡nepw k¶n-th-in-¸n¨ Cu {]Xn-`m-im-en-bpsS kÀ¤ssh`-hs¯ kq£va-ambn A\p- -̀hn-̈ -dn-bp-I-bmWv ]T-t\m-t±-

iyw. \nÀ±njvS IrXn-IÄ¡p-]p-d-ta-bpÅ A[nI hmb-\, NÀ¨, skan-\mÀ, IrXn-I-fpsS aäm-hn-jvIm-c-km-[y-X-IÄ apX-

em-bh {]tbm-P-\-s -̧Sp-¯-Ww. 

samUypÄþ H¶v 

 ]n. Ipªn-cm-a³ \mbÀ þ Pohn-X-]Yw 

hni-Z]-T\w 

1. Ihn-bpsS Imev]m-Sp-IÄ  

2. \nXy-I-\y-I-sb-t¯Sn  

3. Fs¶-¯n-c-bp¶ Rm³ 

samUypÄþ c­v 

 ]n. Ipªn-cm-a³ \mb-cpsS Imhy-kw-`m-h-\-IÄ 

hni-Z-]-T\w 

1. Ifn-b-Ñ³    þ ]n. Ipªn-cm-a³ \mbÀ 

2. Xma-c-t¯mWn kamlmcw  þ ]n. Ipªn-cm-a³ \mbÀ 

3. HmW-kZy    þ  ]n. Ipªn-cm-a³ \mbÀ 

4. h-kt´mÕhw    þ  ]n. Ipªn-cm-a³ \mbÀ 

5. kuµ-cy-]qP    - ]n. Ipªn-cm-a³ \mbÀ 

 



samUypÄþ aq¶v 

 ]n. Ipªn-cm-a³ \mb-cpsS \mS-I§Ä, sNdp-I-Y, teJ-\-§Ä kmam\y AhtemI-\w. 

hni-Z-]-T\w 

 hoc{]XnÚ  þ sNdp-IY 

 kz]v\-k-©mcn  þ \mSIw 

 hnNm-c-hn-`mXw þ D]-\ym-k-k-am-lmcw 

samUypÄþ \mev 

 ]n. Ipªn-cm-a³ \mb-cpsS PohnXs¯ Bkv]-Z-am-¡n-bp-­mb kÀ¤mßI cN\IÄ, Ne-̈ n{Xw apX-em-b-h. 

hni-Z-]-T\w 

 taL-cq-]³   þ BäqÀ 

 ka-kvX-tI-cfw ]n.-H. þ Un. hn\bN{µ³ 

 Ch³ taL-cq-]³ (kn-\n-a) þ kwhn-[m\w ]n. _me-N-{µ³ 

 

samUypÄþ A©v 

 ]n. Ipªn-cm-a³ \mb-cpsS IrXn-IÄ¡v ae-bmf kmln-Xy-¯n-ep-­mb hnhn[ ]T-\-§Ä 

1) ]n. Ipªn-cm-a³ \mb-cpsS IhnX þ _n. `m\p-a-Xn-b-½, F³.-_n.-F-kv. tIm«bw 

2) Ihnbpw Ihn-Xbpw þ ]n. \mcm-b-W-¡p-dp¸v þ F³.-_n.-F-kv. tIm«bw  

3) Ipªn-cm-a³ \mbÀ IhnX þ tae¯v N{µ-ti-J-c³ 

Klm-b-I-{K-Ù-§Ä 

1. Ihn-Xm-km-ln-Xy-N-cn{Xw þ tUm. Fw. eoem-hXn 

2. hÀ®cmPn þ tUm. Fw eoem-hXn  

3. Ifn-b-Ñ-\p-Npäpw þ aÃn-tÈcn Icp-Wm-I-c³ 

4. Ihn-X-bpsS ctYm-Õhw þ FUn. tUm. AP-b-]pcw tPymXn-jvIp-amÀ 

5. hnP-bn¨ ]pcp-j³ ]cm-Pn-X-\mb Imap-I³ þ tUm. kt´mjv am\n-t¨cn, Un.-kn. _pIvkv  

6. ]n. Ipªn-cm-a³ \mb-cpsS IhnX þ tUm. _n. `m\p-a-Xn-b-½, F³.-_n.-F-kv. tIm«bw 

7. B[p-\nIX ae-bm-f-I-hn-X-bnÂ þ F³. AP-b-Ip-amÀ, Xm]-kw, N§-\m-tÈcn 

8. Imhy hypev]¯n þ Fw.]n. i¦p®n \mbÀ, F³.-_n.-F-kv. tIm«bw 

9. Bsfm-gnª Ac§v þ hn. cmP-Ir-jvW³ 

10. Imhy-̀ m-j-bnse {]iv\-§Ä þ FUn. tUm. tZi-aw-Kew cma-Ir-jvW³ 

11. Ihn-Xbpw ]mc-¼-cyhpw þ F³.-F³. I¡mSv, hÅt¯mÄ hnZym-]oTw 

12. Ihn-XbpsS Un.-F³.-F. þ hnjvWp-\m-cm-b-W³ \¼q-Xncn 

13. Ihn-Xbpw Imehpw þ Fw. ANyp-X³, F³.-_n.-F-kv. tIm«bw 

14. Ihn-Xm-]-T-\-§Ä þ ]n.-sI. {SÌv 

15. ae-bmf Ihn-Xm-]-T-\-§Ä þ k¨n-Zm-\-µ³, Un.-kn.-_n. 

16. ]n. Ipªn-cm-a³ \mb-cpsS Imhy-_nw-_-§Ä þ tUm. hn.-F-kv. kXo-i³ 

 

Internal assessment 

Internal assessment for 40 marks will be distributed in several components which will be 
distributed through the semester. 

End Semester Assessment 

The End-Semester Assessment for 60 marks will comprise of:  



Essay questions:  3 questions of 10 marks each (30 marks) 

Short answer questions: 4 questions of 5 marks each (20 Marks) 

Annotation 2 questions of 5 marks each (10 Marks) 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Code MAL 5010 Manuscriptology (lkvX-en-Jn-X-]-T\w) 

 
Course Title : Manuscriptology     Semester : IV 

Credits  : 4        Type    : Elective/job oriented 

Course Description 

The course attempt to an academic approach to Textual Criticism and Manuscript reading and 

publishing. The study of ancient manuscripts and the determination of texts are the essential element 

of study ancient Malayalam literature. A large collection of manuscripts preserved over the centries 

remains unknown in old libraries and private collections. This is a job oriented course for those who 

studying Malayalam language and literature as an optinal subject. The course aims to teach the 

students to read ancient scripts and to become proficient in textual criticism and publication of ancient 

texts.  

Course outcome 

 On completing the course the students will be able to 

1. Read and identity ancient manuscripts. 

2. Analyse the texts 

3. Categorizing ancient manuscripts. 

4. Learn how textual criticism will conduct. 

5. Understanding the science of manuscriptology. 

Course Structure 

 {]mNo-\-Ir-Xn-I-fpsS ]T-\hpw ]mT-\nÀ®-b-\hpw `mjm-km-ln-Xy-]-T-\-¯nsâ Gähpw A\n-hm-cy-ambLS-I-am-

Wv. \qäm-­p-I-fmbn kwc-£n-¡-s -̧Sp¶ lkvX-en-Jn-X-{K-Ù-§-fpsS Hcp henb tiJcw Xs¶ \½psS {KÙ-¸p-c-I-

fnepw kzIm-cy-{K-Ù-ti-J-c-§fnepap-­v. Ah-bnÂ hen-sbmcp kwJy {KÙ-§Ä C¶pw A¨-Sn-a-jn-]p-c-fmsX AÚm-

X-ambn Ah-ti-jn-¡p-¶p. arK-NÀ½w, `qÀP-s¯m-en, ]m¸n-d-kvjo-äp-IÄ, XpWn, teml- -̄In-Sv, inem-]m-fn, Xmfn-tbme 

F¶n-h-bn-sem-s¡-bmWv {]mNo\ enJn-X-§fpw IrXn-Ifpw Fgp-Xn-kq-£n-¨n-cp-¶-Xv. `mc-X-¯nÂ IqSp-XÂ IrXn-Ifpw 

Xmfn-tbm-e-I-fn-emWv Fgp-Xn-kq-£n-¨n-«p-Å-Xv. C¯cw IrXn-IÄ Is­-Sp¯v th­-hn[w ASp¡n ip²-]m-T-§Ä 

X¿m-dm-t¡­n-bn-cn-¡p-¶p. {]mNo-\-Ir-Xn-IÄ ]eXpw ]gb en]n-I-fn-emWv Fgp-X-s¸-«n-cn-¡p-¶Xv F¶-Xn-\mÂ Ah-

bpsS ]T-\hpw {]km-[-\hpw Gsd {ia-I-c-am-Wv. IqSmsX ]e {KÙ-§-fn-sebpw ]mT-§Ä C¶v \jvS{]m-b-am-Wv. 

\jvS-]m-T-§Ä ]e-k-µÀ -̀§-fnepw ]p\Àkr-jvSn-t¡-­n-h-cp-¶p. H¸w {KÙ-IÀ¯m-¡-sfbpw Imehpw Is­-t¯­ 

tPmenbpw Kth-j-IÀ¡p-­v. ]mT-t -̀Z-§Ä sIm­p-\n-dª]IÀ¸p-I-fnÂ \n¶pw Ihn-Ir-X-]m-Tw, aqe-]mTw F¶nh 

\nÀ®-bn-¡pI Ffp-¸-a-Ã. ]mT-hn-aÀi\w (Textal Criticism) F¶ kmln-Xy-]-T-\-im-J-bmWv ]Tn-Xm-hns\ CXnÂ 

klm-bn-¡p-¶-Xv. ]IÀ¸p-I-fpsS B[n-Iyw-sIm­v hnI-e-am-bn-¯oÀ¶ {KÙ-§-fpsS ]mT-§-fnÂ \n¶pw IrXn-I-fpsS 

X\-Xp-]m-Ts¯ \nÀ²m-cWw sNbvsX-Sp-¡pI F¶-XmWv ]mT-hn-aÀi-I³ sN¿p-¶-Xv. AtXm-sSm¸w Ihn, Imew F¶n-

hbpw ]mT-hn-aÀi-I³ Is­- -̄Ww. C§s\ kwtim-[nXkwkvI-cWw \S-¯nb IrXn-I-fmWv kmln-Xy-]-T-\-¯n\v D]-

tbm-Kn-t¡-­-Xv. Ch-sbÃmw DÄs¸« ]T-\-im-J-bmWv lkvX-en-Jn-X-]-T-\w. 

 



samUyqÄ H¶v : 

 lkvX-en-JnX{KÙ-§-fpsS ]T-\-¯nsâ {]k-àn, {]m[m-\yw, `mjm-km-ln-Xy-]-T-\hpw lkvX-en-Jn-X-{K-Ù-§-

fpw, {]mNo-\-Im-es¯ Fgp-¯p-{]-X-e-§Ä, Fgp-¯m-Wn-IÄ, en]n-bpsS Ncn-{Xw, Xmfn-tbm-e-{K-Ù-§-fpsS kwc-£Ww 

AXnsâ kmt¦-XnIcoXn-IÄ. 

 

samUyqÄ c­v : 

 ]mT-hn-aÀi\w F¶m-se-´v, Ah-bpsS Ncn-{Xw, \nÀh-N-\-§Ä, ]mT-hn-aÀi\w ]mÝm-Xyw -þ ]uc-kvXyw, 

ss__nÄ IrXn-I-fpsS ]mT-§-Ä, alm-`m-c-X-]m-T-§Ä, ]T-\-§Ä, ]mT-kw-c-£Ww `mc-Xo-b-Ir-Xn-I-fnÂ, ]mT-hn-aÀi\w 

ae-bm-f-¯nÂ, IrXn-IÄ, Kth-j-IÀ. 

samUyqÄ aq¶v : 

 ]mT-t`-Z-§Ä, IÀ¯r-]mTw (Original Text), aqe-]mTw (Arche..type), t{]jn-X-]mTw (Transmitted 

text), hnI-e-]mTw (Mutilated text), ZrV-]mTw (Rigid tex), ]IÀ¸pIÄ X¿m-dm-¡p¶ coXn-IÄ, kwtim-[n-X-

kw-kvI-c-W-sa-¶m-se´v? AXpX¿m-dm-¡p¶ coXn. 

samUyqÄ \mev :       

 {]Y-am-Imcw þ ZznXo-bm-Im-cw, ]mT-hn-aÀi-\-]-²-Xn-bpsS hnhn[ L«-§Ä, hwim-h-eo-\nÀ®-b-\w, hwi-hr£w 

X¿m-dm-¡p¶ coXn, amXr-I-IÄ, ]mT-]-cn-jvI-cWw (Emendation), {]£n-]vXw, ]mT-t`-Z-]-T-\w, teJ-I-ap-{Z (Colophon), 

]pkvX-I-sa-gp-¯nÂ hcp¶ tZmj-§Ä, {^Uvk³_-th-gvkv, sUmWmÄUv _n- a-t{Im, U»yp. U»yp. {KKv, Fw.-F-kv. 

kqàw-K-À, Fkv.-Fw. It{X F¶n-h-cpsS kw`m-h-\-IÄ. 

samUyqÄ A©v :  

 {]mNo-\-en-]n-IÄ, ae-bm-f-en-]n-bpsS Ncn-{Xw, GsX-¦nepw aq¶p-en-]n-I-fpsS ]T\w ({K-Ùm-£-cw, {_mlvan, 

hs«-gp-¯v, ae-bm-gva, tImse-gp-¯v) 

{KÙ-kqNn 

1. Kth-jWw þ {]_-Ô-c-N-\-bpsS X¯z-§Ä þ Nm¯-\m¯v ANyp-X-\p-®n. 

2. ]mT-hn-aÀi\w þ tUm.-]n.-Fw. hnP-b-¸³ 

3. Ipam-c-\m-imsâ cN-\m-inev]w þ tUm. Fw.-Fw. _joÀ 

4. en]n-Ifpw am\-h-kw-kvIm-chpw þ PeoÂ sI.-F. 

5. Xp©-s¯-gp-¯-Ñsâ alm-̀ m-cXw (kw.-kw.) þ tUm.]n.-Fw. hnP-b-¸³ 

6. thZ-i-_vZ-c-Xv\m-Icw þ tUm. Un. _m_p-t]mÄ 

7. {]mNo-\-`m-c-Xo-b-en-]n-im-kv{Xhpw ae-bm-f-en-]n-bpsS hnIm-khpw  

 þ tUm. Fkv.-sP. awK-ew. 



8. Kncn-Pm-I-eymWw KoX-{]-_Ôw þ Kth-j-W-{]-_Ôw (tIcf)  

 þ tUm. hn. cmPohv 

9. Fsâ kvac-W-IÄ aq¶mw-`mKw þ ImWn-¸-¿qÀ i¦-c³ \¼q-Xn-cn-¸mSv 

10. Fgp-t¯m-e, am\p-kv{In-]vtäm-fPn þ Kth-j-Whpw ]T-\hpw  

 þ emep Fkv. Ipdp¸v 

11. ap{Zm-cm-£-k-I-Ym-kmcw Infn-¸m«v þ emep Fkv. Ipdp¸v 

12. Indian Epigraphy - DC Sarcar; Motilal Banarsidas 

13. Introduction to Indian Textual Criticism-SM Katre, Deccan College Poona. 

14. Manuscripts and the text of the New Testament - Elliot T.K. and J. Moir,  

 Edinbrurgh: Clark. 

15. Early Manuscripts and Modern Translations of the New Testament - Comfort ; P.W. Wheaton 

: Tynodle. 

16. Oriental Libraries and their Collections - Amjad Ali, National Book  

Trust India. 

17. Textual and Literary Criticism - Freedson Bowers, Cambridge University Press. 

18. Bibiliography and Textual Criticism - Fredson Bowers,  

 Oxford : The Clarendon Press. 

19. Introduction to Indian Manuscriptology................... 

20. Fundamentals of Manuscriptology, Vishalakshy P., Dravidian Linguistics  

 Association Trivandrum. 

 

 Internal assessment 

Internal assessment for 40 marks will be distributed in several components which will be 
distributed through the semester. 

End Semester Assessment 

The End-Semester Assessment for 60 marks will comprise of:  

Essay questions:  3 questions of 10 marks each (30 marks) 

Short answer questions: 4 questions of 5 marks each (20 Marks) 

Annotation 2 questions of 5 marks each (10 Marks) 

 

 

 

 

 



Code MAL 5011  Film Studies (N-e-̈ n-{X-]-T\w) 

Course Title : Manuscriptology     Semester : IV 

Credits  : 4        Type    : Elective 

Course Description: 

This course will introduce the key-words and fundamental concepts related to Film Studies. 

After familiarizing the students with the essential glossary of cinema, the historical development of 

film as a distinct genre will be discussed focussing on its technical/ideological tuning points. The 

linkages of film with other performance/non-performance genres like literature, theatre, music, 

photography etc will be discussed in detail focussing on the interdisciplinariness of film as a cultural 

product. The key-concepts selected for the course will equip the learners to approach the medium 

which has got unique specificities. The emphasis of the course is to provide enough conceptual 

foundations so as to make the students approach the medium theoretically and critically in the next 

phase of the course. As a practical component, the students will be briefed about writing good film 

reviews. The course delivery is based on both selected written texts and classic film texts.  

Course Outcome 

By the end of the course, the students will be able to: 

1. comprehend key-concepts and major theories in Film Studies 

2. comprehend the historicity and cultural significance of Cinema 

3. analyze, understand, appreciate different film genres  

4. understand the distinct aesthetics and language of films 

5. understand the conceptualization, production, exhibition and censorship of Cinema. 

6. write professional reviews and academic papers on films.  

Course Structure 
 

e£yw  

 Ne-¨n-{X-]-T\w C¶v Kuc-h-ta-dnb Hcp ]T-\-ta-Jebmbn hfÀ¶pIgn-ªp.  GsXm-cp-km-lnXycq]-t¯-bpw-

t]mse kn\n-a-bpsS Iem-ku-µ-cy-k-¦-ev]-§Ä NÀ¨ sN¿p-I-bmWv ]T-\-¯nsâ e£yw. P\-{]o-Xn-bmÀÖn¨ am[yas-

a¶ \ne-bnÂ kn\na F¶ \ho\ Iem-cq-]w aÊn-em¡p-hm\pw kmln-Xy-cq-]-§-fp-ambn _Ô-s¸-Sp¯n kn\n-asb Bg-

¯nÂ a\-Ên-em-¡p-hm-\p-apÅ kµÀ -̀amWv Cu hnj-b¯n-ep-Å-Xv. aqe-I-Y, Xnc-¡-Y-, kmt¦-Xn-I-X-e-§Ä , Ne-¨n-{X-

Km-\w, FUn-än-§v, i_vZ-te-J\w XpS§n kn\n-a-bpsS sshhn-[y-amÀ¶L-S-I-§-sfbpw kmam-\y-ambn Adn-bp-I-bmWv 

tImgvknsâ e£yw. kn\n-a-bp-sS X\-Xmb `mjm-þ-ku-µ-cy-X-Xz-§fpw  kt¦-X-§fpw Zriy-{ihyLS-I-§-fpw, kuµ-cy-

im-kv{Xhpw Xncn-¨-dn-bpI F¶Xpw Cu hnj-bw-sIm­vv e£yam¡p¶p.  AtXm-sSm¸w ae-bm-f-kn-\n-a-bpsS iàn-

ZuÀ_-ey-§Ä Xncn- -̈dn-bpI F¶Xpw ]T-\-e-£y-am-Wv. 

sam-UyqÄ H¶v 

 kn\n-a-bpsS Ncn{Xw þ kn\n-a¡v Hcp \qäm-­p-sIm-­p-h-¶p-tNÀ¶ hnIm-k-]-cn-W-Xn-IÄ þ \ngÂ \mS-I-§Ä, 

Nn{X-I-e, t^mt«m-{Km^n þ eqan-bÀ ktlm-Z-c³amcpw BZys¯  Ne-\-Nn-{X-{]-ZÀi-\hpw þ NmÀfn Nm¹nsâ Ne-¨n-{X-

temIw þ djy³ kn\na þ FIvkv-{]-j-\n-khpw PÀa³ kn\n-abpw þ \ntbm-dnb-en-khpw  Cäm-en-b³ kn\n-abpw Pm¸m-

\okv kn\na þ kzoUn-jv, t]mfn-jv, lwKdn þ{_ko-ense \h kn\na {]Øm\w þ Ata-cn-¡³ kn\na þ C´y³ kn\n-aþ 

^mÂsI, _naÂtdmbv, kXy-PnXv dmbv, EXznIv L«-Iv, arWmÄsk³, iymw s_\-KÂ, Kncojv IÀWmUv XpS-§n-b-hÀ 

þ ae-bm-f-kn-\n-a-bpsS Bcw`w þ sP.-kn. Zm\n-tbÂ þ hnK-X-Ip-am-c³, amÀ¯m-ÞhÀa, \oe-¡p-bnÂ, sN½o³ þ ae-bm-f-

kn-\n-a-bnse \h-X-cwKw þ ]n.-F³. tat\m³, Ac-hn-µ³, ASqÀ tKm]m-e-Ir-jvW³, tPm¬ F{_-lmw, sI.-]n. Ipam-c³  

XpS-§n-b-hÀ. `mhp-I-Xz-¯nÂ amäw. 

hni-Z-]-T\w 

1. \oe-¡p-bnÂ   þ  ]n. `mkvI-c³ 

2. IYm-]p-cp-j³ þ ASqÀ tKm]m-e-Ir-jvW³ 

 



samUyqÄ c­v 

 kn\n-abpw kmln-Xyhpw þ Xnc-¡-Y-bpsS kmln-Xo-bhpw kuµ-cy-ZÀi-\-]-c-hp-amb Awi-§Ä þ kmln-Xy-kr-

jvSn-I-fpsS A\p-I-ev]\w þ tjIvkv]n-bÀ \mS-I-§-fpsS Ne-¨n{X `mjy-§Ä þ \thm-°m-\-Ime t\mh-ep-Ifpw þ ae-

bm-f-kn-\n-abpw kmln-Xy-Ir-Xn-I-fpsS Ne-¨n-{Xm-hn-jvIm-c-§Ä. 

hni-Z-]-T\w 

1. sN½o³ þ XI-gn-bpsS t\mhepw cmap-Im-cym-«nsâ Ne-̈ n-{X-`m-jyhpw  

2. ]pcp-jmÀ°w þ kn.-hn. {iocm-asâ Ccn-¡-¸nÞw F¶ IYbpw sI.-BÀ. taml-\sâ kn\n-abpw 

samUyqÄ aq¶v 

 ]pXnb `mhp-IXzw þ -`m-c-Xo-bhpw sshtZ-in-Ihpw Bb ¢mknIv Xnc-¡-Ym-am-Xr-I-IÄ  þ ap-Jy-[m-cm-kn-\n-

abpsS Xnc-¡-Ym-km-ln-Xyw. 

hni-Z-]-T\w 

1. ]tYÀ]m-©men þ kXy-P-n-Xvdmbv 

2. {]nb-am-\kw  þ hnt\mZva¦c 

3. IY XpS-cp¶p þ {io\n-hm-k³ 

samUyqÄ \mev 

 kn\n-a-bnse kmt¦-Xn-IXzw þ Zriy-L-S-I-§Ä þ cwKhpw ]Ým-¯-ehpw þ hÀWw, hkv{Xm-`-c-W-§Ä F¶n-

h-bp-ambn Xnc-¡-Y-¡pÅ _Ôw þ kn\n-a-bnse {ihy-L-S-I-§Ä þ kw`m-jWw þ ]ivNm-¯-e-kw-KoXw þ IYm-]m-{X-§-

fpsS ico-c-`mj þ Ne-¨n-{X-Km-\-§Ä þ ae-bm-f-N-e-̈ n-{X-Km-\-§Ä þ kmam-\y-]cnNbw 

hni-Z-]-T\w 

1. {ioIp-am-c³ X¼n þ chn-ta-t\m³ 

samUyqÄ A©v 

 Ne-¨n-{X-\n-cq-]Ww þ kn\n-am-kn-²m- -́§Ä þ Xm¯zn-I-amb {]iv\-§Ä þ BZy-Im-e-\n-cq-]-W-coXn þ amä-§Ä 

þ am\-kn-Im-]-{K-Y-\-kn-²m-́ w, LS-\m-hm-Zw, A]-\nÀ½m-W-kn-²m´w þ NnÓ-hn-Úm-\obw þ ckw þ [z\n-X-¯z-§fpw 

kn\n-am-]-T-\hpw þ {]Xy-b-im-kv{X-hn-h-£-IÄ þ kn\n-a-bpsS cmjv{So-b-[z-\n-IÄ þ kn\n-a-bnse kmaqln-IX þ \h-kn-\n-

a-bpsS {]iv\-hn-Nmcw þ aq¶mw temI-kn-\n-a-bpsS {]iv\-§Ä þ s^an-\n-khpw kn\n-a-bpw. 

klm-b-I-{K-Ù-§Ä 

1. -kn-\n-a-bpsS temIw   þ ASqÀ tKm]m-e-Ir-jvW³ 

2. Ac-hn-µsâ Ie   þ H.-sI. tPmWn 

3. kn\n-a-bpw {]Xy-b-im-kv{Xhpw þ hn.-sI. tPmk^v 

4. kn\n-a-bpsS Bßmhv  þ Fw.-F-^v. tXmakv 

5. C´y³kn-\na   þ Fw.-F^v tXmakv  

6. Ne-¨n-{X-kz-cq]w   þ aWÀImSv amXyp 

7. kn\n-a-bpsS cmjv{Sobw  þ cho-{µ³ 

8. ImgvN-bpsS Aim´n þ hn. cmP-Ir-jvW³ 

9. cm{Xnbpw aqSÂaªpw þ H.-]n. cmP-tZ-h³ 

10. Ne-¨n-{X-k-ao£  þ hn.-P-b-Ir-jvW³ 

11. temI-kn-\na   þ hn. Pb-Ir-jvW³ 

12. Ne-¨n-{X-¯nsâ s]mcpÄ þ hnP-b-Ir-jvW³ 



13. ae-bm-f-kn-\n-a-bpsS IY þ hnP-b-Ir-jvW³ 

14. kn\n-abpw kaq-lhpw þ sI. the-¸³ 

15. ae-I-fnÂ aªp-s]-¿p¶p þ sF. j¬ap-J-Zmkv 

16. ae-bm-f-kn-\na  þ kn\nIv 

17. kn\n-a-bpsS ssItb-ä-§Ä þ KoX.-]n. 

18. IYbpw Xnc-¡-Ybpw  þ BÀ.-hn.-Fw. Znhm-I-c³ 

19. Xnc-¡-Ym-km-lnXyw  þ tPmkv.-sI. am\p-hÂ 

20. ae-bm-f-Xn-c-¡Y : hfÀ¨bpw hÀ¯-am-\hpw þ BÀ.-hn.-Fw.-Zn-hm-I-c³ 

21. Xnc-¡-Y-bpsS coXn-imkv{Xwþ _n\p-Ip-amÀ 

22. Ne-¨n-{X-]-T-\-§Ä  þ FUn. ]³a\-cm-a-N-{µ³ \mbÀ 

23. ae-bm-f-kn-\n-abpw kmln-Xyhpw þ a[p Cd-h-¦c 

24. kn\n-a-Sm-¡okv  þ kn.-F-kv. sh¦n-tS-iz-c³ 

25. The major Film theories  - Andrew Dudley  

26. What is Cinema ?  - Andre Bazin 

27. A History of narrative film - David Cook 

28. Contemporary film theory - Antony Easthope (Ed.) 

29. Question of Cinema  - Stephen heeth 

30. My years with Apu  - Satyaji Ray   

 

Internal assessment 

Internal assessment for 40 marks will be distributed in several components which will be 
distributed through the semester. 

End Semester Assessment 

The End-Semester Assessment for 60 marks will comprise of:  

Essay questions:  3 questions of 10 marks each (30 marks) 

Short answer questions: 4 questions of 5 marks each (20 Marks) 

Annotation 2 questions of 5 marks each (10 Marks) 

 

 

 

 

 

 

 

 

 

 



Code MAL 5012  Historiography (Ncn-{X-c-N\m hnÚm-\obw)  

 

Course Title : Historiography    Semester : IV 

Credits  : 4        Type     : Elective 

Course Description 

This course will introduce the keywords and fundamental concepts related to historiography. 

This course explore the relation between culture history and literature. The aim of this course is to 

enable students to apply the methodology of history to the study of cultural history. The history of 

ancient Kerala is full of myths and lengends. Rational and scientific methodology of historiography 

will make the study of language and literature effective. 

 

Course outcome 

 By the end of the course the learners are expected to  

1. Understand what is history, and the methodology of writing various histories  

2. Problematise theories about history 

3. Make critical and specific reading of cultural history of Kerala. 

4. Develop a historical perspective 

5. Trace the process of cultural history of Kerala. 

Course Structure 
 

 kmln-Xy-]T\¯nÂ kmwkvIm-cn-I-N-cn-{X-¯n\p henb {]map-Jy-ap-­v.  am{X-a-Ã, `mj, kmlnXyw F¶nh-

bpsS Ncn-{X-]-T-\hpw kmln-Xy-hn-ZymÀ°n-IÄ¡v Ahiyw th­-h-bm-Wv.  Ncn-{X-]-T\w A\n-hm-cy-am-¡nb Cu \ne 

Ncn-{X-c-N-\m-hn-Úm-\o-b-]-T-\s¯  kw_-Ôn¨  Adn-hp-IqSn Bh-iy-s¸-Sp-¶p-­v.  Imen-I-kw-`-h-§-fpsS hyàn-]-c-

amb hymJym-\-§-sf-¶p-IqSn \nÀÆ-N-\-ap-Å-Xn-\mÂ Ncn{XcN-\-I-fpsS hnaÀi-\m-ß-I-]-T-\-¯n\p Ncn-{X-c-N-\m-hn-

Úm\w A\n-hm-cy-am-Wv.  FÃm Ime¯pw FÃm \m«nepw Ncn-{X-c-N-\-IÄ cq]s¸-«n-«p-­v.  Ncn-{X-c-N\m hnÚm-\o-b 

kn²m-´-§Ä Ah-bpsS ]T-\-¯n-eqsS cq]-s -̧«-Xm-I-bmÂ {]mIv Ncn-{X-c-N-\-Isf¸-änbpw  \mw a\-Ên-em-¡Ww.  

Ncn{X-c-N-\sb  \nb-{´n-¡p-Ibpw kzm[o-\n-¡p-Ibpw sN¿p¶ hnhn[ ]T-\-im-J-I-fp-­v.  Ah-sb-¸-än-bpÅ kmam-\y-]-

T-\hpw Ahbv¡p Ncn-{X-hp-am-bpÅ _Ôhpw ]Tn-Xm-¡Ä a\-Ên-em-t¡­-Xp-­v.  Ncn-{X-c-N-\m-kn-²m- -́§Ä tIc-f-]-

cn-k-c-§-fnÂ {]tbm-Kn-¡-s -̧«-Xnsâ hnaÀi-\m-ß-I-hn-e-bn-cp- -̄ep-IÄ D­m-Ip-t¼mÄ am{Xta sXäp-Xn-cp-¯-ep-Ifpw 

km²y-am-hp-I-bp-Åq.  C¯-c-¯nÂ Kth-jmW-ß-I-amb {]tNm-Z-\ambn Ncn-{X-c-N-\-IÄ Xocp-t¼mÄ kwkvIm-c-]-T\w 

IqSp-XÂ kq£vahpw kXy-k-Ôhp-am-Ipw.  B \ne-bn-epÅ Ah-t_m[w ]Tn-Xm-¡Ä¡p \evIm-\pÅ {ia-ambn Cu 

]mTy-`mKw Xocp-Ibpw thWw. 

samUyqÄ H¶v Ncn{Xw þ AÀ°hpw Bghpw 

 Ncn{Xw þ \nÀÆ-N-\-§Ä 

 Ncn-{X-¯nsâ km²y-X-IÄ 

 Nc-n{X¯nsâ kz`mhw 

 Ncn-{X-c-N-\-bnse ssIh-gn-IÄ þ IpSpw-_-N-cn-{Xw, cmjv{So-b-N-cn-{Xw, kmwkvIm-cn-I-N-cn{Xw 

 Ncn-{X-te-J-\-hn-Zy-bpsS AÀ°hpw hym]vXnbpw 

 aäp ]T-\-ta-J-e-bp-am-bpÅ _Ôw þ \c-hw-i-im-kv{Xw, kmaq-ln-I-im-kv{Xw, ]pcm-h-kvXp-im-kv{Xw, \mtSm-Sn-hn-

Úm-\o-bw. 

samUyqÄ c­v Ncn-{X-c-N-\-coXn 

 bqtdm-]y³ Ncn-{X-te-J-\-hnZy þ {Ko¡v Ncn-{X-te-J-\-hn-Zy,  tdma³ Ncn-{X-te-J-\-hn-Zy, NÀ¨v Ncn-{X-te-J-\-

hnZy 

 Ad_n Ncn-{X-te-J-\-hnZy 

 ssN\okv Ncn{XteJ-\-hnZy 

 C´y³Ncn-{X-te-J-\-hnZy 



samUyqÄ aq¶v Ncn-{X-c-N-\m-kn-²m-́ -§Ä 

 bq«nenän Xnbdn þ ImdÂamIvkv 

 Ncn-{X-]-c-amb `uXn-I-hmZw þ ASn- -̄d, D]-cn-L-S\ þ sImkmw-_n, tdmane Ym¸À 

 Ncn-{X-]-c-amb tZio-b-hmZw þ BÀ.-kn. aPpw-ZmÀ 

 Ncn-{X-c-N-\-bnse sImtfm-Wn-bÂ hmZw þ hn³-kâv kvanXv 

 BkvI-µ-\-{]-Xn-I-c-W-kn-²m´w þ AÀtWmÄUv tSmb³_n, Hmkv thmÄUv kv]nMvfÀ. 

samUyqÄ \mev tIc-f-kw-kvIm-c-N-cn-{X-c-N-\-bnse {]iv\-§fpw kao-]-\-§fpw 

 {]mKvN-cn-{X-Ir-Xn-IÄ þ tIc-tfm-ev]-¯n, tZhm-e-b-þ-X-d-hm-«p-{K-Ù-h-cn-IÄ, aqjI hwiw, Xplv^-¯pÂ apPm-

ln-Zo³, `{Z-Im-fn-¸m-«v, De-Ip-S-b-s]-cp-amÄN-cnXw XpS-§nb tXmäw ]m«p-IÄ, hS-¡³]m-«p-IÄ. 

 B[p-\n-I-N-cn-{X-c-N\ H¶mw L«w þ am\zep-IÄ, Kk-äp-IÄ 

 B[p-\n-I-N-cn-{X-c-N\ c­mw L«w þ ]m¨p-aq-¯-Xnsâbpw, sI.-]n. ]ß-\m-̀ -ta-t\m-sâbpw Cfw-Ip-f-¯n-sâbpw 

Ncn-{X-Ir-Xn-Ifpw Ah-bpsS hnaÀi-\-§-fpw. 

 ]tZm-ev]-¯n-N-cn{Xw þ ae-\mSv, tIc-fw, ae-_mÀ, ae-bm-fw. 

samUyqÄ A©v Ncn-{X-c-N-\bv¡p-]-bp-à-amb hkvXp-¡fpw hkvXp-X-Ifpw 

 {]mIvN-cn-{Xm-h-injvS§Ä þ inem-bp-K-kw-kvIrXn þ inem-Nn-{X-§Ä, IÃp-]-I-c-W-§Ä, Ccp-¼p-kw-kvIr-Xn-

bpsS Ah-in-jvS-§Ä. 

 enJn-X-tcJ-IÄ þ imk-\-§Ä, t£{X-þ-tIm-hn-e-Iw-þ-X-d-hm-«p-d-tc-J-IÄ, kwkvIr-X-þ-X-an-gv-þ-a-e-bm-f-Ir-Xn-IÄ, 

k©m-c-km-ln-Xy-Ir-Xn-IÄ 

 enJn-X-a-Ãm-¯h þ  \mW-b-§Ä, sIm«m-c-§Ä, tIm«-IÄ, \mS³h-kvXp-¡Ä, Ncn-{X-{]-[m-\-amb Øe-§Ä. 

 hmMvabw þ  hmMva-b-N-cn-{X-§Ä, \mtSm-Sn-¸m-«p-IÄ, A\p-jvTm-\-Ko-X-§Ä, hocm-]-Zm-\-Ko-X-§Ä, ]pcm-hr-

¯-§Ä, sFXn-ly-§Ä, Øe-\m-a-§Ä, hnizm-k-§Ä, BNm-cm\p-jvTm-\-§Ä. 

klm-b-I-{K-Ù-§Ä 

1. What is History – Carr E.H. London, 1961. 

2. The Idea of History – Collingwood, R.G. Oxford 1949. 

3. Laws and Explanation in History – Dray W.H. Oxford 1957. 

4. History of the philosophy of History – Flint R. 

5. A Scientific Method Applied to History – Froude J.A., London 1897. 

6. Theories of History Gardinar, P., Oxford 1959. 

7. The Beginnings of Indian Historiography and other Essasy – Ghoshal U.N. Calcutta 1944. 

8. A preface to History – Gustavson Carl F. Toronto 1955. 

9. A Generation of Materialism – Hayes C.J./H. New York 1941. 

10. Aspects of History – Kellet E.E. London 1938. 

11. The problem of Historical Knowledge-Mandelbaum, New York 1938. 

12. The Nature of History – Marwick A., London 1970. 

13. The Philosophy of History in Our Time-Mayerhoff H.(ed.) New York 1959. 



14. Theory and History – Mises, Ludwig, von, London, 1958. 

15. A Historical Method – Neelakanta Sastri K.A. Mysore 1956. 

16. Ancient Historianans of India-Patnak V.S. Bomaby 1966. 

17. History Its Purpose and Method – Renier G.J., Boston 1950. 

18. Meaning in History – Rickman H.P (Ed.) Londong 1961. 

19. The Use of History – Rowse A.L., London 1963. 

20. Historians and Historiography in Modern India – Sen S.P. (Ed.) Calcutta 1973. 

21. Introduction to the History of History-Shotwell J.T. Columbia 1939. 

22. Historiography in Indian Language – Souza J.P. De & Kukarani C.M. elhi, 1972. 

23. Studies in History-Sutherland Lucy S (Ed.), London 1966. 

24. The Varieties of History – Sten Fritz, New  York, 1956. 

25. A History of Historical Writigns – Thompson J.W. New York, 1962. 

26. On Historiography Tikekar S.R. Bombay 1964. 

27. An Introduction to Philosophy of History, Wallash, W.H. Londong 1951. 

28. An Introduction to History – Webster C.B. Madrass 1977. 

29. The Outline of History – Wells H.G. London 1961. 

30. The Use of History-White H.V. Detriot 1968. 

31. Interpretation of History –Widgrey A.G. London 1961. 

32. Historian's Hand Book – Wood Gray, Boston, 1959. 

33. A Text Book in Historiography E. Sreedharan. 

34. History in Theory and Method Dr. K. Rajayyan. 

 

 

Internal assessment 

Internal assessment for 40 marks will be distributed in several components which will be 
distributed through the semester. 

End Semester Assessment 

The End-Semester Assessment for 60 marks will comprise of:  

Essay questions:  3 questions of 10 marks each (30 marks) 

Short answer questions: 4 questions of 5 marks each (20 Marks) 

Annotation 2 questions of 5 marks each (10 Marks) 

 

 



Code MAL 5013  Translation Studies  (hnhÀ¯\w)  

Course Title : Translation      Semester : IV 

Credits  : 4         Type     : Elective 

Course Description 

The course aims at creating an understanding of cross-cultural literary transactions through 

the means of translation. The major component of the course is ‘translation proper’ (inter-lingual 

translation) though other types of translations such as intralingual and intersemiotic are touched upon. 

In the context of the contemporary debate on issues concerning equivalence and fidelity in translation, 

the course covers the history of translation and major theories in translatology. The roles of translation 

in building the concepts like nationalism, hegemonic culture, etc. are studied in order to understand 

the close connections between translation and culture. 

The course instructor will select texts from each module for detailed study. 

Course Outcome 

Students are expected to be able to  

 Explain the different concepts and theories of translation 

 compare and contrast different translation strategies 

 evaluate different tyoes of traslations 

 translate literary texts between languages 

Course Structure 
 

e£yw 

hnhÀ¯\-¯nsâ XmXzn-Ihpw {]mtbm-Kn-I-hp-amb hi-§sf¡pdn¨v kmam-\y-ambn a\-Ên-em-¡p-I, ae-bm-f-̄ nÂ \n¶v 

Cw¥o-jn-te¡pw Xncn¨pw hnhÀ¯\w sN¿p-¶-Xn-\pÅ Ignhv k¼m-Zn-¡p-I, ae-bm-f-¯n-ep-­mb {it²b-amb Nn-e-hn-

hÀ¯\ amXr-I-IÄ ]cn-N-b-s¸-SpI XpS-§n-bhbmWv Cu tImgvknsâ e£yw. hnhÀ¯-\-¯nsâ tZio-bhpw 

A´ÀtZ-io-b-hp-amb Dt±-iy-e-£y-§sfbpw hn]p-e-amb sXmgnÂ km[y-X-I-sfbpw Ipdn¨v Nn´n-¡m³ hnZymÀ°n-

IÄ¡v t{]cW \ÂIp-¶p. 

samUyqÄ H¶v 

hnhÀ¯\ \nÀh-N-\-§Ä þ ae-bmfhnhÀ¯\Ncn{Xw þ hnhn-[-Xcw hnhÀ¯-\-§Ä. 

]Þn-X-]-cn-tXm-j-hmZw(Scholarly Methods) 

\nI-tjm]-e-hmZw(Touchstone method) 

]Ým-XvhnhÀ¯\w (Back Translation) 

samUyqÄ þ c­v 

hnhÀ¯\ {]{In-bþ ]mTw, hni-I-e-\w, ]Zw, hmIyw, hmIy-L-S-\, ssien, Be-¦m-cnI {]tbm-K-§Ä–hnhÀ¯\ kaaq-

eyX (Translation equivalency) sP.kn. Imävt^m-Unsâ hnhÀ¯-\-X-e-§Ä þ bqPn³ ss\U þ cq]-Xp-eyX 

(Formal Equivalance) þ Ne-\m-ßI XpeyX (Dynamic Equivalance) 

t¥mkv {Sm³kvtej³ þ tdma³ tP¡_vk¬ þ CâÀenw-KzÂ {Sm³kvtej³, C³{Sm-enw-KzÂ {Sm³kvtej³ þ 

CâÀsk-an-tbm-«nIv {Sm³kvtej³ 

 

samUyqÄ 3aq¶v  

 hnhÀ¯\ ]T\w : kwkvIm-c-]-T\w þ s^an-\n-khpw hnhÀ¯-\hpw, tImf-\n-b-\-´c hnhÀ¯\ ]T-\-§Ä þ 

hnhÀ¯-\-¯nsâ cmjv{So-bw. 

 



samUyqÄ \mev 

 \mS-IXÀÖ-a-IÄ þ kwkvIr-X-\m-SI XÀÖa þ tjIvkv]nbÀ \mSI XÀÖ-a-IÄ þ \me-¸m-Ssâ ]mh-§Ä 

]cn-`mj þ _wKmfn t\mhÂ ]cn-`m-j-IÄ þ IhnXm hnhÀ¯-\-§Ä. 

hni-Z-]-T\w 

1.  taL-Ñmb þ Pn.-i-¦-c-¡p-dp¸v (ta-L-k-tµ-iw þ Imfn-Zm-k³ þ B-Zys¯ 10 tÇmI-§Ä) 

2.  The fallen flower - Translation - G. Kumara Pilla  

(hoW-]q-hv þ Ipam-c-\m-im³) 

3.  HYtÃm þFw.-BÀ.-\m-bÀ 

4. cma-N-cn-X-am-\-kw-þ- kn.-Pn. cmP-tKm-]m-e³ 

5.  Ah-km-\s¯ AXnYn  

(am-[-hn-¡p«n þ +ÆÊiÉ¨É +ÊiÉÊlÉ - tUm. kp[ _me-Ir-jvW³. 

 

samUyqÄ A©v 

hnhÀ¯\w {]mtbm-Kn-I-X-e-¯nÂ þ am[y-ao-I-cWw þ XÂ£W hnhÀ¯\w, dnt¸mÀ«p-IÄ, A`n-ap-J-§Ä þ {]kw-K-]-

cn-`m-j, þ]-c-ky-§-fpsS hnhÀ¯\wþ þZriy-am-[y-a-§Ä¡p-th-­n-bpÅ hnhÀ¯-\wþ {]mtbm-KnI ]cn-io-e\w 

Cw¥o-jnÂ \n¶v ae-bm-f-¯n-te¡pw ae-bm-f-¯nÂ \n¶v Cw¥o-jn-te-¡p-apÅ hnhÀ¯\w 

 

{KÙ-kqNn 

1. hnhÀ¯-\wþ tIc-f-`m-jm-C³Ìn-äyq«v 

2. hnhÀ¯\ Nn´-IÄþ FUn.hnþ-BÀ{]-t_m-[-N-{µ³ \mbÀ 

3. hnhÀ¯-\-¯nsâ `mjm-im-kv{X-`q-an-I.hnþ-BÀ{]-t_m-[-N-{µ³ \mbÀ 

4. XÀP-aþ kn²m-´hpw {]tbm-K-hpwþ kv¡dnb k¡-dnb-þ-P-b-kp-Ip-am-c³ 

5. hnhÀ¯-\-hn-Nm-cw-þ-F³.-C.-hn-iz-\mY A¿À 

6. `mjbpw `mjm-́ -c-W-§-fpwþ sI.-F.-tImin 

7. kmln-Xym-Zm-\wþ sI.-Fw.-tPmÀÖv 

8. Early Theories of Translation- Amos.F 

9. Translation studies: Post Colonial Translation- Susam Bassnet 

10. Translation and Translating- Theory and Practice -Roger Bell 

11. Translation and Nature of Philosophy- Andrew Benjamin 

12. The Task of Translator -Walter Benjamin 

13. Machine Translation Today- The State of Art- King.M 

14. A linguistic Theory of Translation-J.C.Catford 

15. Poetry in Translation-D.Davis’ 

16. Translation and Mass Media - S. Bassnet and A.Lefevere(eds) 

17. Approaches to Translation-Peter Newman 



18. Language Structure and Translation-Eugine Nida 

19. In Search of a Theory of Translation- Gordeon Towry 

20. Siting Translation- Thejaswini Niranjana 

21. Discovering Translations- Sunit Mukharjee 

22. Translation - Tutun Mukjarjee 

23 hoW-]qhv ]T-\-§Ä (F-Un.) A\nÂ hÅ-t¯mÄ (a-e-bm-f-hn-aÀiw, Imen-¡äv kÀÆ-I-em-im-e) 

24. hnhÀ¯-\hpw kwkvIm-c--]-T-\hpw þ kwkvIrX-kÀÆ-I-em-im-e, ]¿-¶qÀ tI{µw. 

25. `mjbpw ]cn-`m-jbpw þ F³.-]n. kZm-in-h³ 

26. hnhÀ¯-\-hn-Nn-´\w þ BÀkp 

27. The Translation Studies Reader – Ed. Lawrence Venuti 

28. Translation Studies – Susan Bassnet. 

Internal assessment 

Internal assessment for 40 marks will be distributed for a translation work of approximately 3000 
words by the student as a practical activity. 

End Semester Assessment 

The End-Semester Assessment for 60 marks will comprise of:  

Essay questions:  3 questions of 10 marks each (30 marks) 

Short answer questions: 6 questions of 5 marks each (3 0 Marks) 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 

VALUE ADDED COURSE ON SHORT FILM: THEORY &PRACTICE 

Course Nature: 
Professional skill based 

Course Code: 
MAL 

Medium: 

English& Malayalam 

Credits: 

Nil 

Formative Assessment: 
25 marks 

Course End Assessment:  
25 marks 

Total marks:50 

Expected Course Outcome 

1. Develop Professional Skill on Film writing and making  

2. Understand the Techniques of New media 

3. Attain critical thinking, digital media Management. 

4. Develop self-confidence and social commitment. 

5. Develop a fruitful media culture. 

Course Content 

Unit 1: Film genres –Documentary (Factual film) Narrative-Avant Garde-Feature –film-

short Film-Thriller-Melodrama –Musical -Horror Film-Fantasy-Animation. 

Unit 2: - Film Techniques-Film-Cinema-Movie-The hybrid nature of Film-Languages of 

Film-Cinematography. 

Unit 3: Short film-as new genre- Making short film Tips and Techniques. 

Unit 4: Basics of Script Writing-Practical Session-Successful script writers. 

Unit 5: Short film making practical Session-Exhibition-Discussion-Judgement 

Suggested Reading 

 The blink of an eye-A perspective on film editing Walter murch, Silman-James 

press, U.S,1 

 How to read a film, Monaco James, Newyork, oxford 2009. 

 Cinema studies: Key concepts, Hayward Susan 

 Making movies, Sidney Lumet,  

  The short screenplay, Dan Gurskis,   

 Short film writing the screenplay. Patrick Nash, 

 The film makers Hand book: A Comprehensive guide for the Digital age, Steven 

Ascher and Edward pincus. 

 The 101 Habits of highly successful screen writers inside secrets from Holly 

woods, Karl Isglesias,Top writers. 

 Film Theory An Introduction, Steam Robert Blackwell,UK 

 Only a joke can save us: A Theory of comedy, Todd MC Gowan 

North western University press,2017 

 The Technique of film and video Editing: History,Theory and Practice ,Ken 

Dancyger, Routledge, Newyork 2019 

 Concept in film Theory, Dudley Andrew oxford University Press, Oxford London 

Glasgow 1989 

 Writing the short film, Ken Dancyger and Patricia cooper, focal press USA 2005 



 

 

 

 

 

 

 

 

 

 Film Direction-SajanTheruvapuzha ,ChalachithraSaksharatha mission, 

Thrissur,2011 

 Chalachithrathinteporul, Vijayakrishnan, Kerala Bhasha Institute, 

Thiruvanathapuram, 1984 

 KazhchayudeAsanthi, V. Rajakrishnan, Kerala Bhasha Institute, 

Thiruvananthapuram, 1987 

 


